


30. 








THE MUSICAL TIME 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 





No. 515 vino 27 


Registered jor transmission sain 


JAN UARY 1, 1886. 


Price ‘an Posthies sd. 


Annual Subscription, Postage-free, 5s. 





N OVELLO’S ORATORIO CONCERTS.—| 
Conductor, Mr. MACKENZIE, | 
HE SPECTRE'S BRIDE. at JAMES'S 


HALL.—Tvespay, Febru ary 2, at Eight o'clock. 


ATRIOTIC HYMN (DV OR. {K) and LA BELLE 
DAME SANS ME RCI (MACKENZIE) at ST. JAMES'’S 
H: HALL. —Tvespay, February 2 


THE SPECTRE'S B RIDE. —Madame ALBANI. 























‘THE SPECTRE’S BRIDE.—Mr. MAAS. 





‘THE SPECTRE’S BRIDE.—Mr. SANTLEY. 





HE SPECTRE’S B RIDE.—On Tvespay, Feb. 2. 
Band and Chorus, 350. Leader, Mr. Carrodus. Organi t, I 





Oliver King. Stalls, ros. 6d.; balcony, 5s.; admissi 
at Novello, Ewer and Co.'s, 1, Berners Street, W., and So & 81, Q 
Street, E.C.; the usual agents; and at "Austin’s Ticket 
St. James's Hall. 


TUFNELL P. 





RK CHORAL SOCIETY. 


HENRY T! TOMAS, 
gton Square, N.W. 





Conductor, Mr. W. HED 
>, Lidl } 


Harrin 


ington Place, 


Tues 






D AY Evenings, 











e s 
iption for the remainder of the Se 
Thomas will th the assistance of 

re a CONCE RT, for the Hollow 
\thena 













rsals will be resumed o 
Joncert. Apply to the 


M ESsks. Fr. LEWIS THOMAS and 
+ HANN beg to announce that the third of the scrie 


CHAMI BER CONCERTS 
ost Street, Bron ey, kK 


ace at the Hail, \V 


lis Concert, the Rel 
and be continued until the E 





WM. C. 


will take pl 






















DAY EVENIN 2B } 

Trio Pg B fi r Pi nd Celle 

Mr. Solos, Prelude and Fugue in B flat 
(Bach) Ror mance in E nstein), and Mazurka A (Liszt 





N ESSRS. F. LEWIS THOMAS 
HANN will give a 
GRAND EVE 
at the Drill Hall, Broml ‘, Kent, on Monpay EveninG, February 15, 
1886, when they will be assisted by s 
Miss ADA PATTERSON, 
Mr. EDWARD LLOYD, 
Mr. BRIDSON, 
Signor BOTTESINI, 
and other distinguished arti 


LADIES? AMATEUR ORCHESTRAL 
SOCIETY, 


and WM. C. 
NING CONCERT, 

















Conductor: A. DOLMETSCH, 
4, Alleyn Cresce ent, West Du lwich, 
This new Seciety wants two Violas, on e Cello, one C. Basso. Two 


very good Violins might also be accepted 

The Rehe —s take place at St. ‘7 uke’s Parochi 
ford Place, Edgware Road, every Saturday, at 11 a.m., begi: 
January 23. Fee half-a-guinea a term. 

Candidates for Member rship must write, with reference 
ductor, who will arrange to test their musical ability. 
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NIVERSITY OF TRINITY COLLEGE, 
Toronto, Canada West.—FACULTY of MU dg gas 
College is the Church of England University of Upper Canada. It 





has a Royal Charter of Constitution, and confers Des xrees in ite, 
Divinity, Law, Medicine, and Music. Degrees in Music are oifered to 
English "Students. The Examinations in London are he ul- 
taneously with those in Toronto. ‘. he next Examinations s will bein 
June, 1856. For further particulars apply to the Registrar for England, 
E. K. KENDALL, 
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PROFESSIONAL NOTICES. 


MADAME EMMA BARLOW (Soprano) 
(Leader and Choir Mistress, Platt Chapel, Rusholme). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, Can- 
tatas, Conversaziones, &c. Address, Forsyth Bros., or Urmston, 
Manchester. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 


MADAME BELLAMY (Soprano). 
For Oratorio and Ballad Concerts, Selborne Road, Handsworth, 
3irmingham. 


MISS CARRIE BLACKWELL. 


(Pupil of the late Madame Sainton-Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME EMILIE CLARK (Soprano). 
(Compass G to C.) 
For Oratorios, Classical, and Ballad Concerts, &c. 
Address, 2, Wellclose Place, Leeds. 


MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 
Organist) 
ements for Oratorio and Ballad Concerts, 
on application. Address, 24, Bridge 
Street, Wearsay 


MADAME CARINA CLE ELL AND (Soprano). 
(Of the Royal Albert Hall and Crystal Palace Concerts.) 
For Concerts and Oratorios, address, 73, Athol Road, Manningham, 
Bradford, Yorkshire. 

The “ Creation.”—Madame Clelland’s whole voice is of capital range, 
flexible and musical withal, she sang ‘With Verdure Clad” w ith 
beautiful expression, and her top notes were well ne 
Mighty Pens,’ she sang with sublimity.—Hudd 
November 2 4 

MISS MARJORIE EATON (Soprano A to C) 

For Oratorios, Ballad, Classical, and Orchestral Concerts, C anti itas, &c. 

‘“* Sang exce edingly well, with’ much taste and finish.” Ae de Press, 
Address, 237, K< ithe erin € Street, Ashton-under- Ly 


MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor), 
For Oratorios, Concerts, &c., address, 40, Darlington Street, 
Wolverhampton. 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS MARIE GANE (Soprano), cert. RAM. 


48, Stanford Road, Kensington, W 
MISS M. H. GRUNDY (Soprano). 
76, Bignor Street, Cheetham, Manchester. 
MISS MADELINE HARDY (Soprano). 
19, Park Crescent, Stockwell, S.W. 
MISS BESSIE HOLT, R.A.M. (Soprano). 
128, Shelton Terrace, Lower Broughton Road, Manchester. 
MISS HONEYBONE (Soprano) 
(Pupil of Henry Parker, E Sq. Professor of Singing at the 


chool, London). 
For Oratorios, Concerts, &c., Bridlesmith Gate, Nottingham. 


MISS ANNIE LEA (Soprano). 
For Oratorios, Concerts, &c., address, N. Vert, Esq., 52, New Bond 
Stree ot, 


RRIET ROSS (Soprano). 


122, Barnsbury Road, Islington. 
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Organ Recitals, &c. Te 



































Guildhall 


MISS H: 
For Concerts, Lessons, &c., 
MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 
Address, 80, Addison Street, Nottingham. 


“MISS ADA BATLEY (Contralto). 


For Cratorios, Concerts, &c., Harrogate, Yorks. 
“ Miss Batley must soon take a front place among contralto singers.”"— 
Yorkshire Post. 


MISS ALICE BERTENSHAW (Contralto). 


For Oratorios, Concerts, &c., 281, Fairfield Rd., Droylsden, Manchester. 


MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter’s, Manchester). 
o Address, 51, Mercer Strect, Hulme, Manchester. 


"MISS ISABEL CHATTERTON (Contralto). 


Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 











MADAME TALBOT LEGG (Contralto). 
For Concerts, &c., 94, Lenthall Road, Dalston. 


MISS PATTIE MICHIE, L.A.M. (Contralto) 
(Pupil of Signor Schira). 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS KATE MILNER (Contralto) 
(Of the Guildhall School of Music). 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W. 


MISS ADA NELMES (Contralto) 
(Pupil of Mr. D. W. Rootham). For Oratorio or Ballad Concerts, 
4, Clifton Wood Terrace, Clifton, Bristol. 


MISS CONSTANCE POOCK (Contralto). 


_ For Oratorios, Ballads, &c., address, 4y Valentine Street, Norwich. 

















MADAME LEONORA POP LE (Contralto). 
(Medalist of the R.A.M., and pupil of Mr. Frederick Walker.) 
Is open to engagements for Concerts, Oratorios, &c. Address, 
Messrs. Novelio, Ewer and Co., 1, Berners Street, W. 
MISS SANDERSON (Contralto). 


For Oratorios, Concerts, &c., address, Casson Gate, Rochdale. 


MISS EDITH THAIRLWALL (Contralto) 
(Pupil of Madame Sainton-Dolby). 
_ For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N. ‘WwW. 


MISS COYTE TURNER (Contralto). 


For Concerts, Oratorios, &c., address, 95, Tollington Park, London, N. 


MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


~ MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax, 


MR. (Ter 

















EDWIN BRYANT (Tenor), 
30, Lady Margaret Road, N.W. 
~ MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 11, Berners Street, W. 
MR. WALTER HOWGATE (Principal Tenor). 
(Salisbury Cathedral.) 
For Oratorios, &c., address, Highfield, Salisbury. 

“Mr. Howgate, a painstaking and earnest artist, pec n 

excellent voice, sang with — taste.”—Salishury T 


MR. T. MASON (Tenor) 
(Pupil . Mr. D. W. Rootham). 
For Oratorios, Concerts, &c., address, The Cathedral, Dristol. 


MR. J. MELLOR (Tenor). 
Eccleshill, bradford, Yorkshire. 
MR. EDWIN T. MORGAN. 
(Principal Tenor, Bristol Cathedral.) 
For terms and vacant dates for Oratorios, Concerts, &c., address, 
the Cathedral. 


MR. . JOHN “JAS. SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &e., address, 11, Magdalen Terrace, Ripon. 


MR. HENRY SUTER (Tenor). 
For Oratorios, Glees, and Balla ids , for Miscellaneous Concerts. And 
h g tern ninated a four years’ er hgagem nt with the Choir of Holy 
, Br rompton, can accept a similar appointment at once. 


Address, 71, Mansheld Road, N. NS) an cece enti 
“MR. FRANCOIS E. CHOVEAUX (Baritone). 


(Solo Pianist and Accompanist.) 
I4, Frere Street, Battersea P ark. 


MR. ROBERT GRICE (Baritone) 
(Principal Bass of New College Choir). 
Pr or Oratorios, Concerts, Dinners, &c., address, New College, Oxford. 


MR. W. J. INESON (B aritone). 
Oratorios, Concerts, &c. For vacant dates, address, 
The Cathedral, Hereford. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
35, Knowle Road, S.W. (Also Concert Party. ) 


SIGNOR VILLA (Baritone). 
Oratorios and Miscellaneous Concerts, 3, Wetherby Terrace, 
South Kensington. 








im 





























Square Barnsbury, N. 


MR. FRANK MAY (Bass), 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 

si elegraphic address, “Tolas, L ondon.” = 
MR. HENRY PRENTON (Bass). 
For Oratorio, Classical or Ballad Concerts, Dinners, &c. 39, Graham 

Road, Dalston, N.E. 
MR. EGBERT ROBERTS (Bass). 


Oratorios and Miscellaneous Concerts, 51, Pentonville Road, N. 
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MR. JAMES B. SMITH (Bass). 
(Of the Edinburgh and Newcastle Concerts.) 
Address, 3, St. Mary’s Terrace, New Road; or the Cathedral, 
Peterborough. 





MR. ERNEST A. WILLIAMS | Bass). 
(Of Crysts ul Palace oi L ondon Con cert 










1s, Réperto Terms, &c. 


For Oratorios, i 
Bureau, 46 s Lalaater Square, W.C 


i M 


addres sed to 4 St. 


Iss JULIA JONES (Soprano) a 
communications respecting Oratorios, Jone 
Thomas's Road, F 


N rISS NEL “LIE LEV EY.— 
y Vide Press.- of Mr. Fred 
At Homes, address, Miss 





“A charming s singer. 
lerick Walker. For Oratc 5 
Nellie Levey, 12, ked Lion Square 





Concerts, 
Holborn. 


N ADAME LAURA SMART (Soprano) requests 

that all communi ications respecting Oratorio, Op i 1 
or Ballad Concerts, be addressed, 23, Grove lind Road, L 
or, 59 Church Street, Liverpool. 


ISS HELEN LEE saheapeighang 
A gil 2,4, 34, 16,235 Februar - Marc 
ress, } Mes: srs. Forsyth sic Public he ers, » Mi 


M bean HOL BE RRY HAGYARD (Tenor), 
London, Birmingham, Philharmonic, Crystal 

a Chora al Union eo Tr requests that all com 
cant dates, &c., be add Colle ge, Ca mbrid 


cFener}. 
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R. JOHN \ 
igen Tenor of Sz 


ME R. ALFRE D KENNINGH. \M bee 


that he is prep: 
Concerts, &c. The 
Solennelle” and Cowen’s 
cert, Northampto 
&c., Croydon; Bal 
Praise,” &c., Hig 
Cathedral; Ballz ads, &c., City; 
and Barnett's “Ancient Marit 
masons’ Tavern; Ballads, City; 
Grovedale, Parson s Green, S.W. 


NV R. WILL AM NICHOLL (Ter 101), 
= Signor Vannuccini (of Florence) and Signor lk 
Jon), Parepa Rosa Gold and Bronze Medalist, R.A 
sements, dating from March 15, 1586. For te 
, apply direct to 28, Belsize Road, N.W. 

or The Musical Agency, Bond Street. 
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52, New Bond Street; 


R. ROBERT GRICE having been appoin tc d to 







a VACANCY at St. Paul’s Cathedral, begs to an 
on and after February 12, 1886, his address will b 
Cathedral, E CG. 


i R. ARTHUR ROU SBE Y 
Signor Sangiovanni (of t 

Italian Opera Covent Garden. Répertoire: ‘* Messiah 

“Creation,” ‘‘Stabat Mater,” ‘‘Rose Maiden,” “ Sle 

“Ancient Mariner,” ‘ Spectre’s Bride,” “ Mors et Vita,” 

Sharon,” &c. Address, 22, Re gent Str eet, W. 


|” fey FR. ANK MAY (Bass), 

James’s Hall; 3 Junior 
Camden Weea: » Pul blic Hall, Beckenham; 
10, Lordship oo ne 16, Sydenham Chapel (‘‘ 


(Baritone) 


» Pupil of 
he Conservatorio, Mila lat e Royal 










y.” 
«Rose of 








engaced : December t; 
Garrick Club; 7, Athena 

QD St. James’ 
Woman of Sam 


&c.); January 19 Le 20, 1836, Aylsham (* Rose Maide | 
Address, 14, Hanover Street, W. Telegraphic Address, ‘ Pec 
London.’ ' 


R. B INGLEY ‘SHAW (Bass). E ngaged : Bur- 
ton-on-Trent (‘‘Stabat Mater”), December 22; Wirkk sworth 
(Ballads), 29; Hinckley (Schubert night), January 1; Staveley (Bal- 


lads), 5; Nottingham, January 12, 16, February 9, 23, March 9, 23, 
April 6; Hinckley, March 19; Grantham (“Samson”); and others 
pending. For terms, &c., address, The Cathedral, S< outhn ell. 





MiSs F. LOCKWOOD, Harpist to the Carl Rosa | 


Opera Company. MISS C. LOCKWOOD (Medalist, R.A.M.), 
for Pianoforte Lessons, 6, Frederick Place, Gray’s Inn Road, W ce 


ISS CLARA TITTERTON, Medalist, R.A.M., 
First Class Certificate Society of Arts, &c., &c., receives 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. 
Titterton also accepts engagements for Concerts and At Homes. 
Pz uddenswick Road, Goldhawk Road, Hammersmith, W. 


ME JAMES PECK, who for a great many years | 
was with the late Sacred Harmonic Society, solicits EMPLOY 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 36, | 
ampton Street, Strand, London, W.C. 


USIC legibly TRANSPOSED at 6d. per page. 
+ Manuscripts copied. Professional, Messrs. Novello, Lwer 
and Co,, 1, Berners Street, W. 
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‘Mr. Stedman’s Musical 
| (Established for the transaction of all 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
“iN R. STEDMAN begs to oe Projectors of 
yt Concerts, Managers of Opera 
} prepared to atrang 













all parti es of 
rt Tours. Ail 
htest trouble to 
Terms upon 


TO THE © CLER :GY. 
Me. STEDMAN begs to inform the Clergy that 
Y he has estab! da RE GISTR tY of ORGANISTS, CHOIR- 
MEN, and CHORIS RS seeking APPOINTMENTS, which is 
open to their inspecti d they are i invited either to call or to write 
personal knowledge of the 
ar Mr. Stedman is able to give 
the Cle valuable in nformatio ‘lectior n 
CHU TRCH E ESTIV ALS arranged and ‘carried out in all details, 
CHOIR-BOYS. 
VAR. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 


certs, &c 
R. STEDMAN undertakes the music (and all 


NY the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
% f yd os EDMAN is prepared to provide CHOIRS 
se d ORCHESTRAS for the performance of Oratorios and 
V Rk. STEDMAN will be happy to advise his 
4 clients upon all professi ional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Be rners Street, , London Ww. 


I MANCHE STER 
| Mr. JOHN TOWE 
e 
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“MUSIC FOR BANQUETS, &c. 
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names on Mr. 








“HL. Grund; 
Bessie Holt. 







P attie Stan 

Marie Wats ; 

Madeleine Wh 
TENORI, 

clarke. 

ernon Harrison. 

Hewitt. 

» Seymour Jackson, 

» Keating. 

» bee ~ 

Snowden. 

» Kendall Thompson. 

| All communications to be addressed to Mr. John Towers (successor 

| tothe late Mr. Henry Wi ilson), Musical Director of the Manchester 

Vv oc al Society, 182, Oxford Street, Manchester. 


R. BANTOCK PIERPOINT’S CONCERT 
L PARTY, for Miscellaneous Concerts or Oratorio: Miss Bertha 
Moore, Miss Clara Myers, Mr. Chas. Chilley, Mr. Bantock Pierpoint. 
Solo Violin, Mr. Frank Arnold; Solo Pianoforte and Conductor, 
Herr Gustav Ernest. Terms and all particulars on application to 
Mr. Pierpoint, 28, Osnaburgh Street, N.W.; or to Mr. N. Vert, 
52, New Bond Street, W. 





nae Wi rittaker. 











2 ; 1 ey aC aii ekeviney 

| Mr. James A. Birch’s Musical Agency, 

162A, STRAND, W.C. 
(OPPOSITE NEWCASTLE STREET). 
| Establis shed for the transaction of all business connected with the 
Musical Profession, 
Conductors and concert-givers generally can be supplied with artists 

| of all grades in the profession at reasonable rates. 





| TO CLERGYMEN. . 
BIRCH having had great experience in 


R. 
i'M*® Cathedral and Church- choir work will be happy to advise and, 
| if desired, assist in the musical arrangements for Church F estivals, 
Parochial Concerts, &c., and also to ‘provide Organists, Choirmen, 
Boys, &c., for either single services or for permanent engagements. 
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TRINITY COLLEGE, LONDON. 


Presipent: THE EARL OF ABERDEEN. 


CLASSES AND LECTURES. 


LENT TERM COMMENCES JANUARY 11, 1886. 

Students (Professional and Amateur) are reccived for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught, with namcs of Professors :— 

Harmony.—Prof, Gordon Saunders, Mus.D., Humphrey J. Stark, 
Mus.B., C. W. Pearce, Mus.D., Prof. James Higgs, Mus.B. Counrter- 
PoINnT.—H. J. Stark, Mus.B., Prof. James Higgs, Mus.B., C. W. Pearce, 
Mus.D. Form anp OrcuestratTion.—Prof. E. H. Turpin, L.Mus., 
T.C.L. Musicat Acoustics (University Lectures).—W. H. Stone, 
M.A., M.B., F.R.C.P. PrAnororte.—-Prof, Bradbury Turner, Mus.B., 
Miss Alma Sanders, F. G. Cole, L.Mus., T.C.L., G. E. Bar cheten, 
Lady Benedict. Orcan.—W. Pinney, Mus.B., C. E. Willing, F.G.M. 
Ogbourne. Ficurep Bass PLayinGc.—Prof. E. H. Turpin. Soto S1na- 
1nc.—A. Visetti, J.C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate 
Steel, C. E. Willing. Ture Arr or PIANoFORTE ACCOMPANIMENT.— 


C. E. Willing. Viotix.—J. T. Carrodus, L. Szczepanowski. 
VioLoncELLo.—E. Woolhouse. Frutre.—John Radcliff. Onor.— 
A. J. B. Dubrucq, W. M. Malsch. Crarinet.—H. Lazarus, Harp.— 


Ernest R. Lockwood. Horx.—T. E. Mann. Orcnuestrat Crass.— 
George Mount. Musica, History.—Prof. E. H. Turpin, Sicut- 
SINGING.—W. G. W. Goodworth, L.Mus., T.C.L. Cuorat CrLass.— 
F. G. Cole, L.Mus. Vocat anp AurRAL Prysrotocy.—C, E. Armand 
Semple, B.A., M.B. Vorce Propuction (Lectures).—A. Visetti. 
Irauian.—A. Farinelli. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Half-a-Guinea upwards. 

Three Exhibitions for Stringed Instrumentalists,value £10 per annum 
each, will be competed for in January, 1886. 

Regulations, Prospectuses, Forms of Application, and all particulars 
can be obtained, post free, by addressing the Secretary, Trinity 
College, London, W. 

By Order of the Academical Board, 
Ready shortly. 
NOVELLO, EWER AND CO.'S MUSIC PRIMERS 


EDITED BY Da. STAINER. 
ORGAN ACCOMPANIMENT 


CHORAL SERVICE. 
PRACTICAL SUGGESTIONS TO ORGANISTS AS TO THE 
SELECTION AND TREATMENT OF CHURCH MUSIC. 


J. FREDERICK BRIDGE, 


Mus. Dac., Oxon. 


PRICE TWO SHILLINGS, 
Paper Boards, 2s. 6d. 





London: Novetto, Ewer and Co. 


ORGANIST’S 





THE 


QUARTERLY 


DR. SPARK. 


Parts 1 TO 68, EACH 2s. 6d. 
VoLuMEs 1 To 8, CLOTH, EACH 21s. 
List of Contents, gratis, on application. 
London: NovE.to, Ewer and Co. 


JOURNAL 





TWELVE SONGS 


With Enciisyu AND GERMAN Worps 
COMPOSED BY 


SIR ai STERNDALE BENNETT. 





Op. 2 Be! 
No. 1. Musing on “the Roaring | No. 7. Indian Love, 

Ocean, | 8. Winter’s Gone. 
2. May Dew. | 9. Dawn, Gentle Flower, 
3. Forget-me-not. ro, Castle Gordon, 
4. To Chloe (in Sickness), rr, As Lonesome through the 
5. The Past. | Woods. 
6. Gentle Zephyr. | 12. Sing, Maiden, Sing. 


PRICE ONE SHILLING; 
Cloth boards, 2s. 6d. 
Also separately, folio, price rs. 6d. each net. 
London: NoveLio, Ewer and Co, 


MORLEY’S VOLUNTARIES ” 
FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN, 
Edited by Humpurey J. Starx (Mus. Bac., Oxon.) 
21 Books now ready, 1s. each; Post- free, 13 stamps. 


MORLEY’S SCHOOL SONGS. 


Girls’ or Boys’ Voices, especially arranged for use in Schools & Colleges. 
Edited by Humpurey J. Stark (Mus. Bac., Oxon.) 
Section A.—Two-part Sonas, 
18 Numbers now ready, 4d. each; Post-free, 443d. 


MORLEY’S PART-SONGS. 


Edited by ALFRED RF Cacpicotr (Mus. Bac., Cantab.) 
16 Numbers now ready. 
Price Fourpence each number; Post-free, 44d. 
Also in Tonic Sol-fa Notation, price 2d. each; Post-free, 24d. 











ZXTENSIVE Lists PoST-FREE TO ANY PART OF RLD. 
I VE Lists POST-FREE TO ANY PART THE Wor-Lr 


W. MORL EY & co. 3127, Regent Street, W 1&7 70, U pper Street, N. 


NEW ORGAN MUSIC 


LEFEBURE-WELY. 
SIX OFFERTOIRES, Op. 34. 
EDITED AND ADAPTED BY 
JAMES PARTRIDGE, A.R.A.M. 


= “9 3.—B flat 3s. | 5.—C an aon She 


1.—A minor 
<“ +d . 4s. | 6.—F coe 4S. 


2.—G 


BROWN, ARTHUR HENRY. 





Select ssaueiiins from saad Great Masters :— de 
67. Aria . Antonio Sacchini : ° 
68. Ariain B flat and Adagio i in B minor ... Spohr 3 0 
69. Valli scecap il Marco da Gagliano $0 
70. Mia speranza. asa ase ... Giuseppe Sarti 3 0 
71. Aria . Baldassero Galuppi 3 0 
72. Duetto... ove one ove ° 3.0 


Mendelssohn 
Padre perdona. Aria" eee . Adolfo Hose} 
EDWIN ASHDOWN, HANOVER SQUARE. 
Ready shortly. 
NOVELLO, EWER & CO.’S MUSIC PRIMERS 
EDITED BY Dr. STAINER. 


a) x 
THE CORNET 
WITH 
ADAPTATIONS FOR OTHER INSTRUMENTS, SCALES, 
EXERCISES, AND SOLOS, 





AND 
TRANSPOSING TABLE AND SCALES 
BY 


HARRY BRETT. 


PRICE TWO SHILLINGS, 
Paper Boards, 2s. 6d. 





London: NovE.io, Ewer and Co. 


~PIANOFORTE ALBUMS 


EDITED BY 


BERTHOLD TOURS. 


Price ONE SHILLING EACH. 
Vorumes L, IL, IIL, [V., V., CLotu, Four SHILLINGS EACH, 


Voutume I. VorcmeE III. 
. Marches. 


No. 1. Compositions by Bach, By, 
,, 2. Compositions by Bach. » 8. Marches. 
» 3» Compositions by Bach, | 4, 9 Marches. 

Vovume II. | Votume IV, 
» 4. Compositions by Handel. », 10. Gavottes, Minuets, &c. 
»» 5. Compositions by Handel. », 11. Gavottes, Minuets, &c. 
» ©. Compositions by Handel. | ,, 12. Gavottes, Minuets, &c. 


VoitumeE V. 
No. 13. Compositions by Wollenhaupt. 
»» 14. Compositions by Wollenhaupt. 
», 15 Compositions by Wollenhaupt. 
List of Contents may be had gratis and post-free. 





London: NoveELLo, Ewer and Co, 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 


1886. 





THE FAUST LEGEND, AND ITS MUSICAL 
TREATMENT BY COMPOSERS. 
By F. Corper. 


ignorance. The primitive man, the untutored sav age 





in all ages, and the London ragamuffin of to-day have | 
this much in common, that knowing nothing they are | 


prepared to believe anything. Knowledge is sucha 
mysterious attribute in the minds of the ignorant 
that they are ready to accept its possessor as a 
superior being—a god ora devil. Rather the latter 
than the former, however, for it is the curious property 


evil than good influences. 
of the world every man who has succeeded in piercing 
the dense mists of ignorance and religious dogma 


has always been considered to have allied himself 


with the powers of evil, and every savage tribe has 
its conjuror or devil-man who is looked 
mingled feelings of reverence and repugnance. It 
was of course natural for the priests of every age to 
endeavour to keep the monopoly of knowledge, and 
this is the reason why the traditions of sorcery and 
ill-gotten wisdom lasted as long as the supremacy of 
the Church. The Middle Ages gave birth to numerous 
legends of this kind, and by a mere chance one of the 
victims of this undeserved reprobation became im- 
mortalised in both poetry and prose. 

It was in 1557 that an unknown partisan of the 
Reformed Church produced a hig ghly interesting and 


on with | 


moral work of fictitious biography in which we can | 


discern three separate aims, first to instruct and 
edify the general public, secondly to rebuke the 
Impious seekers after knowledge, and thirdly to 


administer a slap in the face to the Romanists. He 


succeeded admirably in accomplishing all of his| 


objects. 
legends of sorcery compiled (for in those days authors 


rarely invented their material) in the form of a 
biography. ‘The author took as his hero a real 


This book was a collection of medizval | 


SuPeRstITION is the inevitable accompaniment of | him. 


. . ° ° ° | se le _ 
of the human mind to be far readier in acknowledging | of his labours. 
So throughout the | his tory | 
| people say. 


John Faust, or Faustus, it appears, was educated 
for the Church, which accounts for his being a man 
of learning, but “being of a naughty mind and 
otherwise addicted” he be: ean to search into forbidden 
lore until finally he discovered how to invoke evil 
spirits. Accordingly he repaired to the legitimate 
spot for his undertaking, a ‘‘ cross-road”’ (a confor- 
mation which, one would think, ought rather to be 
holy than evil), and so vigorously used his spells and 
incantations that a ‘fiery globe” appeared before 
Stimulated by success, I’aust renewed his 
conjurations till at length this globe ‘suddenly 
opened and sprung up in the height of a man, so 
burning a time in the end it converted to the shape 
of a fiery man. This pleasant beast ran about the 








| circle a great while and lastly appeared in the manner 


of a Grey Fryar, asking Faustus what was hisrequest.” 

\ mecting being patna at JI°aust’s house the 
magician returned home well pleased with the success 
‘He thought the Devil was not so 
black as they use to paint him, nor hell so hot as the 


MePuislo Piteles 


| / visited I°vus{ according to promise 
and a covenant was entered into, the pba £ igreeing 
to serve the magician for twenty-four years anc i after. 
wards to take possession of him; this agreement was 
afterwards put into writing and duly Signed. A 
pitiful case, Christian reader, for certainly this letter 
or obligation was found in his house after his most 
lamentable end . wherefore I wish all Christians 
to take example by this wicked doctor, and to be 
comforted in Christ,’ The author comments 
gravely in this style after each incident in the book, 
the more absurd the incident the more scriously does 
he moralise. We are then given a specimen of the 
manner in which Mephistopheles entertained his victim. 


ac. 


‘Dr. Faustus sitting pensive, having but one only 
boy with him, suddenly there appeared his spirit 
Mephistophiles in likeness of a very man, from whom 
issued most horrible fiery flames, insomuch that the 
boy was afraid, but being hardened by his master, he 
bid him stand still < und he should have no hase 
this spirit began to bleat as in a singing manner. 
This pretty sport pleased Dr. I'austus well; but he 
|would not call his spirit into his counting house 
until he had seen more. Anon was heard a rushing 


personage of the time, about whom very little was | 


known save that he was gene rally regarded, from his 
unusual powers of mind, as having been a sorcerer. 
This person was one Jone Faust, a doctor of theology, 

and who from the 
wards wrongly eae casi ef with tein i some one e of the 


inventors of printing. The following is a literal 
translation of the title of this very celebrated book: 





The History of Dr. Johann Faust, the far-famed Magician and 


Necromancer. How he bound himself to belong to the Devil ata 
certain time, and what marvellous Adventures he made and went 
through in the meanwhile until he ‘at last received his well-deserved 
Reward. Mostly compiled from his own Writings and published for 
an awful Instance, a fearful Example and an earnest Warning to all 
arrogant, light-minded and godless Men. James III. Submit your- 
selves therefore to God. Resist the Devil and he will flee from you. 
Cum gratia et ieee imprinted at Frankfort-on-the-Main by 
Johann Speig. 1587 

The best secied of the extraordinary popularity 
which this book obtained is the fact that it was 
immediately translated into English, Dutch, French, 
and Flemish, and soon followed by a sequel, known 
as the *“* Wagner-buch” which gave further accounts 
of the doings of I'aust and his servant Wagner. The 
English trans slation, entitled “The Hi story of the 
Damnable Life and Deserved Death of Doctor John 
Faustus,” is of course now a rare book, but it has 
been reprinted in Thoms’ “Early English Prose 
Romances” along with other 
exceeding interest. 








Taust literature of 





| of armed men and trampling of horses, 


this ceasing, 
came a kennel of hounds, and they chased a great 
hart into the hali and there the hart was slain. 
Taustus took hea rt, came forth and looked upon the 
hart, but presently before him there was a lion anda 
dragon together  hehti ing fiercely that Faustus 
thought they would have thrown down the house; 
but the dragon overcame the lion and so they 
vanished. .. . Afterward followed a great old rik 
. but he refused, 


SO 











this ape offered Faustus the ha 

the ape ran out of the hal gain. .. . Lastly was 
heard by Faustus ail manner of instruments of 
musick, as organs, clarigolds, lutes, viols, citterns, 


waits, hornpipes, flutes, anomes, harps, and all man- 
ner of other instruments, which so ravished his mind 
that he thought he had been in another world, forgot 
both body and soul, insomuch that he was minded 
never to change his opinion concerning that which he 
had done. Hereat came Me phistophiles into the hall 
to Faustus in apparcl like unto a fryar, to whom 
Faustus spake, thou hast done me a wonderful 
pleasure in shewing me this pastime; ifthou continue 
as thou hast begun thou shalt win my heart and soul, 
yea and have The worthy magician seems to 
have had singular ideas of pleasure, though certainly 
later on his taste became somewhat morc refined. 
The text of the famous agreement is next given and 
further details of its signature. Fuus/ “set his 
Bk coc in a Saucer on warm ashes and wrote” a very 


bP 
lee 








6 THE MUSICAL TIMES.—Janvary 1, 1886. 





lawyer-like covenant, and “thus the spirit and 
Faustus were agreed and dwelt together ; no doubt,” 
concludes the author with quiet irony, * there was a 
vertuous housekeeping.” 

Faust kept a boy with him, “an unhappy wag | 
called Christopher Wagner,” and this servant | 
becomes the hero of several ‘second parts” of I*cust. 
These two, aided by Mephistopheles, stole whatever 
they took a fancy to and played all manner of silly 
pranks. ‘* Besides that Faustus was become so cun- 
ning that when he opened his window what fowl soever 
he wished for it came presently flying into the house, | 
were it never so dainty. . . All their maintenance was | 
but stolen and borrowed ware; and thus they lived 
an odious life in the sight of God.” Soon after this 
Faust took it into his head to wish for a wite, at | 
which the devil took terrible umbrage, and visited him | 
with grotesque horrors until he was brought to a 
more sensible frame of mind. It then occurred to | 
Faust to enquire into the condition of the domain 
which he was to inhabit after death, and we are 
treated to an interesting detailed description of the 
infernal regions. Faust learned, too, all the secrets 
of nature and made and published almanacs with pre- 
dictions of the weather, which predictions we are 
assured could be relied upon, so that Zadkiel, Old 
Moore, and Raphael are put to the blush. One day | 
he fell into a despondency at thinking over the bar- 
gain he had made, and which he had certainly not 
yet turned to much profit; so there appeared to him— 
presumably to cheer his spirits—a rout of devils, of 
whom a number are named and their personal 
appearance described. As thus—‘ Lucifer himself 
sate in a manner of a man all hairy, but of a brown 
colour like a squirrel curled and his tail turning up- 
wards on his back as the squirrels use; I think he 
could crack nuts too, like a squirrel ... after him | 
came Dithican; he was a short thief in form of a 
large bird with shining feathers and four feet; his 
neck was green and body red and his feet black... 
the rest of the devils were in form of unreasonable 
beasts, as swine, harts, bears, wolfs, &c.” 

From these slight samples the reader will perceive 
the amusing simplicity of this famous old romance; 
to follow the story in detail to the end would be 
beyond the present scope. ‘The principal incidents, 
such as the wine-cellar illusion (performed in our | 
own times by every mesmerist), the invocation of 
* Helen of Troy,” and the struggle between the rival 
Powers for I*aust’s soul, re-appear in most modern 
versions ; the minor incidents are simply plagiarised 
from every available source. Baron Reichlin-Meldegg 
wrote an elaborate work, analysing the Faust-book, 
and giving the various incidents, side by side, with 
their multifarious originals. Four whole volumes of 
Scheible’s series, “‘ Das Kloster,” are devoted to 
“ Paust” legends of various kinds, and indeed it would 
be beyond the powers of any bibliographer to compile a 
full list of the ‘“ Faust” literature up to the present | 
time. We have here only todo with absolute versions 
ofthelegenditself. To finish our account of the original 
story, however, a glance at some of the remaining 
contents is necessary. Faust makes a tour of the, 
world in eight days, flying through the air. The 
geography, pretty correct so far as the author’s own 
travels on the Continent extend, is ‘ considerably 
mixed” when more distant regions are spoken of. 
Of course there are numerous love adventures, of | 
which respect for the “ British matron” (whose | 
blushes seem to have superseded those of the pro- 
verbial “ young person ”) will not allow us to speak. 
The “ Helen of Troy” incident, however, is very 
imaginative, and might have been turned to better | 
account by the poets. Being requested, as a speci- 
men of his powers, to call up the shade of that| 





‘translated and where it is word for word. 


celebrated beauty, Faust does so, and falls violently 
in love with the fair ghost, so much so that he re- 
mains devoted to her all the rest of his days. After 
his death, however, she and the son she has borne 
him vanish like a dream. J*aust's time having 
elapsed, he falls into great terror and remorse, and 
here the moralising of the author, put into the 
mouth of the hero, is really fine. He takes a solemn 
farewell of his numerous pupils and student friends, 


|and retires to a little country inn; frightful sounds 


arc heard in the night, and the next morning the 
magician’s body is found torn to pieces. Before his 
death he leaves his magical books to his friend and 
servant, Wagner, at whose wish he also bequeaths 
him the services of a familiar spirit called Alerecock 
(Auerhahn in the German original). 

The speedy popularity attained by this book is 


| proved by the fact that in the very year of its publi- 


cation Christopher Marlowe dramatised it, and the 
Bishop of London licensed a metrical version of the 
story, entitled ‘A Ballad of the Lite and Death of 
l'austus, the great Congerer.”” Marlowe is supposed 
to have obtained it through a company of English 
players, who were about that time in the service of 
the Duke of Saxony. His tragedy is very crude and 
simple, being cast in the mould of the old moralities 
of the period; the most childish incidents of the 
story, such as I*uust’s pranks at Rome, where he 
boxes the Pope’s ears, eats his dinner and lights 
squibs under the table, and his tricks upon the horse- 
dealer and others are all introduced, the only really 
dignified portion being the last Act, in which Faust’s 
remorse and death are depicted in language of great 
power and beauty, as is indeed also the case in the 
original prose romance. ‘The final speech of the 


| chorus, beginning— 


Cut is the branch that might have grown full straight, 

And burned is Apollo’s laurel bough 

‘That sometime grew within this learned man, 
is, perhaps, the only part of the tragedy familiar to 
the general reader through frequent quotation, but 
the whole of the last scene is of a very high order of 
poetry. This play has never, I believe, inspired any 
musician to write even an overture to it. 

The ballad alluded to above is no longer extant, 
but various imitations of later date survive, among 
them being a chap-ballad, entitled ‘“‘ The Just Judge- 
ment of God show’d upon Dr. Faustus. To the tune 
of Fortune my loc.” One of the last verses may be 
quoted as a specimen. ‘The hero tells the whole sad 
tale, even of his death :— 

Then, presently, they came into the hall 
Whereas my brains were cast against the wall, 
Both arms and legs in pieces they did see, 

My bowels gone, there was an end of me. 


Six years later, in 1593, appeared in Germany a - 


sequel to the Faust-book. Its ful! title occupies 


' several pages, so it is generally called “ The Wagner- 


buch” for short. It gives some more accounts of 
the doings of I*aust, and then relates the career of 
his successor, Wagner. It is more soberly and 
cleverly written than the first book, but scarcely so 
interesting. It was imitated, not translated exactly, 
in English, under the title of ** A Second Report of 
Dr. Faustus and His Familiar, Wagner,” with a long 


| preface by the author, who styles himself a student 


of Wittenburg, but who is evidently an English 
country gentleman. It begins thus :— 

“Tt is plaine that many thinges in the first book 
are meere lies, for proofe marke this, it is said to be 
But | 
have talked with the man that first wrote them, 


| having them from Wagner’s very friend, wherein he 


saith that many thinges are corrupted, some added 


ide novo, some cancelled and taken awaie, and many 


were augmented. As for addition to the coppy is 
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there where Mephistophiles disputeth of the number] five years of age. It was a life-work in more than 
of Hels and some other disputations. And Iet a man]one sense, for Mt wa » reflection of his i r self 
marke them duly he shall find them I will not say|and portrayed the 
childish, but certainly very su iperficiall, not like the | soul from its first 
talk of Divills wherewith foldin; es of words they doe|and happiness to 
use to dilate at large and more subtell by farre. | sophy of maturity. 
But as for his obligation and the most part it is Goethe re-wrote t! 
certain they are most credible and out of all question.” | four years, remodellin: 
He then gives several conclusive proofs of Laust’s | the Walpurgis Ni cht scene (wl ic 
existence, decl aring that he ae seen with his own] themselves to be excresce 
eyes the ieoncan where he lived, and the tree beneath | present form in 1% 
which - used to teach his pupils, ‘which I think 1s | familiar cnough, though ina vul 
sufficie t testimony to any re easonable eare.” ‘This| form, to the modern musician, through <e v 
book is now of extreme rarity. The only reprint is} of MM. Barbier and Carré, Berlioz and Boito. Th 
that of Mr. Thoms, also scarce. The 18th century | exquisite lyrics which ab oun lin it have been seize 
brought a higher deve elopme nt of th e legend. The | ry composer, but the drama as a whole i 
great poct Lessing attempted a drama on the subject, | nd subtle to afford a sz 
of which only one scene was written, but the soors without alterations which 
idea, on the testimony of friends, was to have run 
thus :— | prolc rg 
In an ancient dome at midnight the devil has|on seeeiliee t taste between the n 
issembled all the spirits of hell to a carnival, at|the clown (or low-comedian), — I z 
which each relates his individual achievements ; one | piece of satire enough, has no connection with any 
declares ‘ I have done nothing; I have only conceived | thing that follows. The P srologue to the drama itself 
a thought more devilish than the deeds of others:| takes place in Heaven, and is really an adaptation ot 
i will rob God of His favourite, a youth devoted to} the oldest of all existing dramatic pre slog les, the 
the pursuit of truth, and for its sake renouncing every | opening of the Book of Job. The importance 
other passion.” Satan exults in anticipation over the | depth of meaning which this idea gives to the tra 
accomplishment of his design. ‘Then a voice pro-| cannot be over-estimated. WW e hear the ae of t 
claims from on hi; ae Ye shall not prevail!” archangels and heavenly hosts, and Mephi 
It remained for Joh shann Wolfgang von Gocthe, the | on a visit to the higher spheres, holds a conversz ti 
poet, philosopher, alchemist, journalist, art- critic, | with God which the unpoetic may deem irreverent < 
botanist, savant, theatre director, and heaven knows | the least, though it is no more so than the origin 
what—the man whose knowledge and sympathies | Mavst being ‘ held out to us as the noblest specimen of 
were almost as extensive and all-embr: icing as Shakes- ja human soul, earnestly seeking after truth, though 
peare’s—to supplement these materials with scenes | self-willed and ill- regulate 1, the devil obtains permis- 
and ideas suggested by, ifnot directly springing from, | sion to tempt this struggler in any way he pleases— 
his own romantic career, and to weld the whole into | di : F 
two immortal art-works, of which the first is the fiery | 
utpouring of a young and ardent human genius who | 2 . 
looks on the world from within, and the second the | We are then introducec 
cold and mystic utterance of the venerable save who | same opening as Marlowe’s play. The man, o more 
looks upon the world from without, and little heeding | than man, whe has ransacked Nature’s store hous 
the real, contemplates with wrapt and serene delight of secrets only finds that he _ wasted his lite. 
those ideal worlds which are his familiar haunts. |Aged and dispirited he vainly raises spirits which 
In other words the first part of Goethe’s * Faust "isa|have no sy mp vathy for him, wails instructs his 
poetic drama, and the second a dramatic poem— cv in the knowledge whose hollowne 
fantastic, allegorical, and profoundly obscure. Every | he so b itter fe els; 1n an acce s of life-weariness he 
educated Englishman is supposed to k now Gocthe’s | is about to drink poison and | url | himself into a better 
“* Faust almost as well as he i is supposed to know his | world, or into nothingness, when Easter Day dawns 
Shakespeare, but there are, as a matter of fact, con- | and in the chiming bells he hears the voices of angels 
siderable numbers of people who have but the vaguest | paery-oapse ‘‘Christ is risen.’’ Moved, not to the 
acquaintance with cither. As most of the musical | soul by piets is ae to the heart by reminiscences of 
settings of “ Faust’ are more or less directly inspired by childho "y s days, he is! melted to tears and abandons 
Goethe’s poem, and as the English reader can obtain | his purpose. go ii. gives us a picture of burgher 
through the best of translations only an imperfect | and peasant life, to illustrate which various groups 
idea of that poem—indeed, no idea at all of the second | of characters are momentarily introduced, inter- 
part—a plain and simple analysis of its general scope | spersed with the song of a beggar at the town gate, 
seems here advisable. |a soldier’s chorus, a dance and song of peasants 
During the 17th century the “ Faust” legend had| under the linden trees, &c. Goethe seems here 
sunk into the form of a play for the puppet-show, | hardly to have caught the spirit of low life gaiety a 
never written down, but familiar to the world as our | our Elizabethan d1 tists used so exquisitely to do, 
own Punch and Judy. A toy puppet-show first | Just wanders gloomily with HWagner through the 
introduced the boy Goethe to the immortal story, |merry scenes, unsoitencd by the love and homage 
which, as he says, ‘murmured with many voices in| paid him by those whom he has healed; he still 
his soul.” This grotesque play has been given aj utters his vain repinings, till on expressing a wish 
local habitation in print by Carl Simrock, but needs | for a spirit who will assist and relieve him a black 
no further notice, as it is very similar in its scope to | poodle dog appears, and after weird circlings and 
Marlowe’s tragedy. Containing the principal inci- | gamb« slings adopts him for master. Scene ill. returns 
dents of the legend it was sufficient to impress the | | to Faust’s ‘study. Recognising the dog as a spirit in 
imagination of such an ardent thinker as Goethe. _| disguise the magician after much fantastic conjura- 
The tragedy of “ Faust,” then, consists of two| tion succeeds in making Mef/ vistophelcs present him- 
separate portions, the first of which was very slowly | self in more imposing form, not a aoe figure in 
composed, some isolated fragments having been| flaming scarlet as we see him on the operatic stage, 
penned as early as 1774, Goethe then being twenty- | but as a sober travelling student. 
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Describing himself finely as the spirit * which ever- 
more denies” he holds a fantastic conversation with | 
his invoker, ending by offering, as a specimen of his 
powers, to give the wearied philosopher an hour’s 
unalloyed pleasure. Here follows the chorus of 
sylphs, singing I’aust to dreamy slumbers, which 
Berlioz has treated so exquisitely. Another scene 
laid in the same place shows how Met 
pays his second visit, and makes the ira sie 1 com- 
pact. After much metaphysical discussion Mwust, in 
a burst of despair, curses life and all ae it contains. 
A noble chorus of invisible spirits, ‘* Woe, woe! 
thou hast destroyed it! This beautifal + vorld!”’ re- 
proves his folly, and Mephisto persuades him to mix 
once more with the world under happier auspices ere 
he renounces it. As the compact which he makes 
with his tempter is of a much more refined nature to 
that in any other version of the story, and as it is not 
often clearly understood, it may be as well t 
it at length, for it is, of course, :ey to the 


poem :— 








] x 
rpheles 


the | whole 


Faust. Comfort pet uiet?—no, no! none of these 
Yor me I ask them not- 
st thou by falsehooc t 
ide me into self- comp lacent st 
at me into trang uility come th 
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—be € this YET ‘ 
it linger wit 
Art th yu, delicious 
r © fetter 
Ther s thy service ata an er oe 
The nek may cease to strik ) move 


ne be time then passed awa, 











In ali other versions of the legend the compact is 
perfectly irrational. for if Just signs away "hye soul, 
what need is there for the Devil tempt him to 
wickedness afterwards? But here is a noble poetical 
conception of the strife between the rivai P: for 
possession of the human soul. So long as Fuusi 
aspires to raise his soul above its present condition 
he cannot be on the road to perdition, but should the 

Bhs discontent” cease to bacnivent him he be- 
comes the subject of Mephistopheles. Unfortunately 








seems to have lost sizht of his own idea, for 
during the remainder of the first part there is no 
further allusion to the compact, and no signs of its 
bearing on the drama. 

Faust and his companion now 
travels. They behold first a party of vulgar sots 
revelling in some “shades” at Leipzi 1 Mephisto 
plays on them the trad itional jests of decws ‘Ing wine 
from the table and then casting a glamour over the 
drinkers so that they believe themselves in a! 
vineyard and tweak 
to pluck imaginary grapes. The songs of the Rat 
and the in this scene, which Berlioz has made 
so much of, are charactcristically vulgar, but their 


t 
the sie ot 


set out on 





7a 
ica 


humour is very Germé gies other words s, very feeble | 


ay 
ay 


to English ideas. ‘The ellers next are seen ina 
witch’s kitchen, whither ft have repaired to obtain 
a potion which will restore Faust his youth. Here 
Gocthe’s acquaintance with all appertaining to the 
Black Art stands him in good stead. The grote sque 
scene between Mephisto and the cat-apes, the old 
witch’s familiars, etese a fine contrast to the serious 
interest. J*aust beholds in a magic mirror a lovely 
female image, and in the hope of ‘behold ding its living 
original conquers his repugnance to the pucrile 
mummery of witchcraft and acc -epts the potion. In 
the next scene he meets Gretchen in the street, and 
his rejuvenated blood fires within him. Secki ing the 
aid of his friend to win this maiden. Mephisto artfully 
inflames his passion by restraining him, and finally 
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show 


agrees to Taust her dwelling and to place in 
eer room some tempting present. ~~ scene of 
Gretchen's chamber, which follows, gives rise to a 


most beautiful soliloquy for aust, th ¢ prot otype of 
‘Salve dimora,” and the corresponding solo in 
Berlioz’s work; but, needless to say, that in neither 


| of these is the poctry of Goethe even to be faintly 


isserts itself and 
too late. 


discerned. Jaust’s better nature rez 
he renounces his evil designs, though, alas ! 


The jewels are hidden in Wargaret’s cupboard, where 
anon the maiden finds them. She is persuaded, 


however, that they came there by enchantment, and 
her mother makes her give them up to the priest. 


Mephisio then repairs to the house to repeat = 
loffering, and ingratiates himself with Margare 

friend, Martha. Then follows the scene in . 
garden, too familiar to need dwelling upon. The 


) quote 


| told 


| 


| 
| 


mee 


| 


| 
How he 


; mass 


lovers confess their passion, J’uust vainly flies to 
the solitude of rocks and forests and strives to over- 
come temptation; he yields, and the old, old story is 
again. The remainder of the drama is almost 
exactly followed in Gounod’s opera, the girls at the 
fountain, Gretchen praying before the shrine of the 
Mater Dolorosa, Fuusi’s encounter with the soldier- 

he slays, and who dies 


brother Valentine, whom 
cursing his lost sister; Margaret’s agonised scene in 








| the church, where the solemn sounds of the requiem 


combine with the whispered goadings of the 
evil spirit to drive her to utter despair; the scene on 
e Brocken, whither M phisto takes I°aust, in order 
to distract his thoughts and mz ike him forget Gretchen 


th 





is only partially successful, and how on 
earning that Gretoh is in prison for causing the 
| death of her mo ther by the sleeping-draught given 
that the lovers might meet undisturbed, Faust’s 


lovely | 
2ach other’s noses in the attempt 


‘and it ends with an Interlude, ( 


and he insists on 
doors are opened 


better nature again asserts itself, 
going to her aid; how the prison 
and the guilty man vainly strives to undo his work 
in part, for the poor distraught girl is unable to 
recog him, and dies in her misery—all this is a 
too familiar tale to every one. <A few words on the 
later scenes are all that is h essary. The 
Walpurg rgis Night scene, one of the later additions to 
the play Ly, is long ons to the general reader, obscure. 
V arious fantastic characters are introduced into it, 
r play within a play, 
‘Walpurgis Night’s Dr cam, * or the “Golden 
on and Tita which is simply a 





ise 


ere ne 


called 
Vedding of Ober 





nt 


‘long series of four-line epigrams, spoken by numerous 


their | 





Taust and takes 
| , 
fo hig after the death of Marg: 





different phantoms, and which seem to serve no 
purpose but the doubtful one of taking one’s thoughts 
away for a time from the main story. The prison 


scene, and consequently the whole drama, ends ina 
way which concludes nothing :— 





n, have mercy on thy child! 
Is, ay host 3, keep watch around me. 


I am atraid to look at thee. She die. 
ne, she is judged! 





( Is saved! 

ust). Hither to me! 
Disappears with 

A 1y), Henry ! envy! 

The end. 





Faust. 
Voice (from within, dying a 
One must not imagine that the Devil seizes upon 
him down below, but feeling that 
vet would be an anti- 
the author simply abstains from continuing 
the story. Pocts so rarely keep firm hold of an idea 
when they get one, and are so apt to let their 
thoughts wander off into other trains. How many 
of Byron’s strongest poems fade off towards the end, 
or remain unfinished! Here Gocthe has forgotten 
all about the compact between [aust and Mephis- 
topheles, or has allowed the interest of the Gretchen 
episode to make him alter his first design. Of course 
after this a second part, embodying some kind of 2 
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conclusion, was a necessity, but cl ivcumstances con- 
spired to delay it so long that it had better, perhaps, 
have been never written at all, at least as regards 
the unity of the work. 





THE GREAT COMPOSERS 
By Josern BENNETT. 
No. XVIII.—SCHUBERT.* 

Un Ess the stranger in Vienna have some special 
reason, he is not likely to wander into the district 
called Lichtenthal. It is a common-place part of 
the city now, and must have been equally common- | 
place ninety years back, although, at that time, one 
of the streets was called the “ Gate of Heaven’’—a 
fine name given, probably, by some authority with a 
sense of humour in his composition. It may be that 
the inhabitants, at some period or other since, re- 
sented the comparison invited. Anyhow, the 
street is now known as * Siulengasse,” which archi- 
tectural designation may or may not be deserved, 
but certainly makes pretensions more modest than 
the “Gate of Heaven.” Within the ninety years, 
the houses in the street have been renumbered, and 
an enquiry into the antecedents of the present No. 54 
shows that it was once No. 72. No. 54 is now— 
or was recently—a milk shop, under the sign of 
the “Red Crab.” It has over the entrance door 
a marble tablet, whereon may be read the legend, 
“ Branz Schuberts Geburtshaus” (‘Franz Schu- 
bert’s birthplace’’). Ther e is, also, the quite super- 
fluous representation of a lyre, to indicate that Franz 
Schubert was musical, and a laurel wreath to declare 





Is 




















that Vienna eit him as worthy of (fost-morteiit) 
honour. Shouid any one call for documentary proof 
that the ‘ Red Crab” is really what its marble 
adornment pretend nee proof may be found 


s once No. 
seat mea can 


72) in the parish 
read: “ Franz 


(assuming that Ni 541 
register, where the 


| 
Schubert, the lawful 





ly begotten son of Franz Schubert, 
schoolmaster, and his wife, Elisabeth, both of the 


was born at Himmelpfortgrund, 
a Catholic in this church 
the Co-operator Johann 
Schubert, 


Catholic religion, v 
No. 72, and baptised as 
on February 1, 1797, by 


/ 


| personal charms were supplemented by skill as a 
cook. [T'ranz, we may well suppose, did not fare 
sumptuously every day in Carl’s house, and it is easy 
to imagine that his beloved Elisabeth had for him 
incidental, though surreptitious, attractions of a 
gastronomic nature. LBoys of nineteen sometimes 
possess wonderful appetites. But speculation apart. 
Franz and his cook consummated their happiness by 
matrimony, probably in 1783, and when the young 
husband removed Gate of Heaven Street, an 
exceedingly good prospect of domestic provocation 
to industry helped him to settle down. His income 
was, of course, very small, but Providence has 
peculiar notions about the proportion of family to 
means. ‘The proportion is often an inverse one, 
inverse it was in the case of 


poor Franz. Elisabeth 
presented him with fourteen children, while, to make 
matters more incomp rehensible, the pain and cost of 
bringing 


ine into the world went for nothing, owing 


to 








* 
and 





to their speedy departure out of it. The five sur- 
vivors were Ignaz, Ferdinand, Carl, Franz (our 
young Catholic of February 1, 1797), and Theresa. 
Of these, all the boys began life as schoolteachers, 


same profession, 


coming father of 


and the daughter married into the 
her husband, Mathias Schneider, 
the Dr. Schneider, in whose us cupboard Sit r 
George Grove found the * Ro: unde” music. Let 
us add to these family det at, when Eli sabeth 
Schubert died, in 1812, her yeedily married 
again, and five other children came et augment alike 
his joys and sorrows. 

Little Franz Schubert could not have had a very 
luxurious time during his childish days. ‘There were 





uch: 
lusban 








too many in the family, and there was too little in 
the family purse for better than the h ard life which 
respectable poverty entails. Happily, Providence 


child a gitt which enabled 
his own—an enchanted 
and lovely. He had in 


had bestowed upon the 
him to create a world 
world, where all was bright 
him the spirit of music, and neces, otherwise 
so forbidding, favoured its development. Music, like 
pedagogy, was a family appatege. The father play¢ 
the vit pei so did Ignaz and Ie dinand, the br others S. 
Ignaz could also play upon the ?p ianoforte, and from 
him young Franz received his firs the sire. 


of 











lessons 





Wanzka, in the presence of Herr Cz er ; age? : 
Wanzka, in the er Herr Carl meanwhile, teaching him the ob g But even before 
acting as sponsor.” Carl Schubert, it may be added, rf Rae pee a ae 1 
pete the iduitta weal id Lunthee of bis father: entering upon this course of home instruction, such 
was ant’s uncle—clder ther of his father, ; ’ 
apa res acre man mage sae zg a pn -’?/as it was, the boy had found means to indulge his 
thn Sesncts neon man wad carried on @ seme" | passion. While yet a mere toddler of five or six, he 
We Pa pi | made close friends, as children sometimes will, with 


uncle of the new-made Catholic 
bs reason was that pedagog- 

irandfather Schubert, it is 
was a “peasant cultivator ” 





So both father and 
were schoolmasters 
ism ran in the fa nily. 


true, escaped it. Hy 





at Neudorfi, in Moravia, and a person prominent 
enough among his fellows for the honour of some 
sinall magisterial position, equivalent, perhaps, to 
that held by the rural Muires of France. but if 
pedagogism skipped the Neudorff dignitary, it 


descended all the more heavily upon the next genera- 
tion and thenext. Car], son of Grandfather Schubert, 
became a teacher in Vienna, as already stated, and 
to him, as ass sistant, went his brother Franz, who 
after two sag probation became parish school- 
master in the Lichtenthal district; exercising his 
vocation, pon also residing at the house No. 72, in | 
Gate of Heaven Street. | 
Schoolmaster Franz had precocious tendencies in 
the direction of marriage. While yet his brother’s 
helper, and not twenty years old, he fell in love with 
E lisabeth Fitz, a lady three years his senior, Ww fhose | 


> te Tue Musica. Times for January and Fabrenne, 1881, two 
articles dealing with Schubert's letters appeared under the first general 
title of this series: ‘The Great Composers, sketched by them- 
selves.” These are now to be supplemented by an outline of the 
master’s life. 





icould handle tools, who had a lit 


a joiner’s apprentice—a namesake and a relative. 
Here was Franz’s first hero—a big lad, no doubt, who 
tle money in his 
oh! so much about 
schoolmaster’s little 
apprentice had the 








pocket sometimes, and knew, 
many things mysterious to the 


son. Best of all, the joiner’s 


entrée of a piano factory, and often would take 
Franz with him on a visit to the place. Then 
the boy’s soul, we may imagine, was “dissolved 
in ecstasy.” At home there was only a poor 
old, cracked piano, that had long ago seen its 
best days, but the new ones in the tactory were 


sonorous and eloquent enough to bring all heaven 
before the little boy’s eyes. Upon them he practised 
his scales and exercises as best he could without a 
master, and when, having reached his seventh year, 
he passed under the regular tuition of his father and 
| brother, there was general wonderment at what he 
| knew and what he could do. In other matters = 
was quick to learn. His father tells us that, whe 

at school in his sixth year, ‘‘ he became dininaaished 
invariably as the first of his compeers.” At the 
same time Franz loved healthful play. ‘* From early 
childhood he delighted in companionship, and was 
never happier than when at play in a circle of merry 
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ry 


schoolfellows.” Here we i the picture of a per- 
fectly natural boy, mentally older than his years, 
but with the spirit and aebinets ; of a child. 


Franz mz ade wonderful progress in music and knew 


it. Indeed, it is easy to suppose that his not very 
skilful teachers were rather : raid of him. He must 
have been to them an enfunl terrible, especially when 


ras no longer 


he coolly dismissed his brothe of any 
use. “I was amazed,” wg s ¥. maz, “when Franz 
told me, a few months after we began, that he had no 
need of any further instruction from me, and that, for 
the future, he would make his own way. And, in 


ly 


truth, his progress in a short 
that I was forced to acknowledge in him 
who had completely distanced and outstrippe 


period was so great 
a master 


d me, 








and whom I despaired of overtaking.” We are not 
told whether Franz treated his father in the same 
fashion, but Franz fcve must have been blind if he 
did not sce that here was a child for higher and 
better teaching than could be pe at home. Many 
a time, we m suppose, did father, mother, and 
elder brothers discuss the wond terial boy, and what 


to do with him. At last they made up their minds, 
and Franz was taken to Michael! alser, a choir. 
master in the Lichtenthal district, from him to 
receive lessons in thorough bass, and in playing the 
organ and peamalt 

Worthy Master Holzer seems to have been one of 
the ordinary epaiecmontiote professors that swarm in 


German cities. Much learned perhaps, but little 
gifted, he was accustomed to plod along in musica 
ways, neither astonishing others nor being amazed 
himself. The new pupil from Gate of Heaven Street 
rather shook up the respectable choirmastcr, and 
opened his eyes to undreamed of prodigies. He, 


too, must have been half afraid of Franz, and a little 
abashed to boot. Plodding, matter-of-fact Hoizer 
frankly tells us that he could not make his little 
scholar out. “Jf ever I wished to teach him any- 
thing new,” says that excellent man, ‘I found he 
had already mastered it. Consequently. I cannot be 
said to have given him any lessons at ‘all. I merely 
amused myself, and looked at my pupil with silent 
astonishment.” Well he might, for 





young T’ranz had 
the power of anticipating the acquirement of know- 
ledge by the exercise of an unerring instinct. He 





his hopeful “The 


began to look higher for son. 
Court Chapel is the place” thought the ambitious 
parent, and he at once enrolled young Franz among 


There were a number of these, and 
on October’g, 1808, all had to appear for trial before 
awful tribunal consisting of the two Imperial 
Kapellmcisters, Salicri and Eybler. For this momen- 
tous occasion l'ranz was dressed up in his best, though 


the : cundidates " 


ar 
at 


that was not much to boast of. He wore, we are 
told, an old blouse that, once blue, had washed pry id 
white; and the garment excited the ridicule of |} 

fellow competitors. ** Why, here’s a miller’s son!” 


exclaimed the Viennese youths, with the delicacy that 
distinguishes boys all the world over. Th 
have been, and pens ably was, something grotesque in 
the lad’s appearance. His squat fig sure, round face, 
and rebellious | hair were not prepossessing, nor, when 
he passe d in to the examiners, can we suppose that 
he looked the conquering hero of the occasion. But 
as 'ranz opened his mouth things took another turn. 
The * miller’s 


ere may 








son” carried all before him. Diffi- 
culties were not such to him, and the sweet boyish 
voice pleaded cloquently in I favour. The examiners 
at once admitted him, and from our Schubert 


became a chorister of the Impcrial Ch vapel, with the 





right to wear a resplendent uniform, and ‘the privileg¢ 
of board, lodging, and education in the choristers’ 


school, known as the Convicé. 

Our young hero now entered upon a new phase of 
his career. He was separated from home and friends 
to a large extent, but against this could be set the 





fact that he lived in an atmosphere of music, which 
was to him the very breath of life. This became 
more and more evident as time went on. The educa- 
tion given in the Convict was general as well as 
| special. Mathematics, geo graphy, writing, [’rench, 
| Italian, and other branches of a © polite education ”’ 
were taught by a staff of masters, who, for a while 
(had no trouble with their new pupil, But after a 
|year, Franz fell hopelessly out of the race for the 
prize of general proficiency. M claimed him 
|more and more, and for his beloved art he neglected 
all things. Opportunities of indulging this passion 
were liberally atlorded, especially through the medium 
of a small orchestra, composed of the boys d their 
teachers. In this Schubert played one of the first 


AUSIC 






an 
all 


| 
| 
| 


would extemporise on a theme in such a manner as | | violins ; sitting behind the lcader—a big boy named 


beyo nd books he had never even begun, and 
Holzer, listening to him, would exclaim, ‘He has} 
harmony at his fingers’ ends!” Upon this Sir George 
Grove pertinently remarks: ‘Such astonishment was 


to run 


natural enough, but it would have been far better if 


he had taught him counterpoint.” It appears, indeed, 
that the boy was “too clever by half,” and his teachers 
sat in mute admiration of natural gifts which they 
should carefully have trained. 

It would seem that young Franz practised composi- 
tion even at this early period. According to his 
brother Ferdinand, his first work was a pianoforte 
piece for four hands, written in 1810, when Schubert 
was in his thirteenth year, but Kreissle von Hellborn 
speaks of songs and even string quartets bearing an 
earlier date. It is very easy to believe this. No 
doubt the boy began to write music as soon as he 
began to think it. 

Schubert’s fame as a “wonder-child” naturally 
spread through the Lichtenthal, and his fine treble 
voice made him a 
choirmasters. So, at eleven years of age, he entered 
the choir of the parish church, as solo boy and 
violinist. Von Hellborn writes of surviving members 


hn 
ale 


of the congregation who recall the charm of his 
singing, ‘marked by correct and delicate expression.” 
This, of course, was too good for the frequenters of a 
mere parish church and Franz Schubert eve soon 


desirable youth in the eyes of 


| Sp: lun, some seven years his senior. On the first 
occasion Spaun was astonished to hear an unusually 
excellent violin in rear, and, turning round, saw a 
small boy in spectacles named Franz Schubert. He 
at once took kindly to the small boy, and the two 
soon established relations of mutual confidence. 
The orchestra played the symphonies of the day with 
much assiduity, and young Schubert fed largely upon 
faydn, Mozart, Krummer, Kozeluch, and others of 
more or jess note. Sometimes, moreover, the earlier 
symphonies of Beethoven were tried, no doubt dubi- 
ously and as curiosities. These works, however, 
appealed more than all to the romanticism of Schu- 
bert’s nature. He recognised them as kindred to 
himself, and, from that time, lowly worshipped at the 
shrine of the great master, whose companionship, 
though they were citizens of the same city, he 
unhappily never enjoyed. So ardently did our hero 
enter into this orchestral work, that he at length 
became leader and deputy conductor—a proud post 
which he would not have exchanged for the throne 
of the realm. 

All this while the creative genius in Schubert was 
burning to exercise itself. The boy wrote incessantly, 
or, at any rate, whenever he could lay hands upon a 
scrap of music-paper. Want of paper seems to have 
been his chief difficulty. He had no money for its 
purchase, and the regulations of the Emperor’s 
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school were drawn up with such economy that it was 
not provided. In this strait, Schubert confessed to 
his friend Spaun the obstacle that lay in his path, 
whereupon the good-natured senior took care that a 
supply of paper was forthcoming. Sir George Grove 
gives some very interesting particulars of the works 
that now sprang from his teeming brain. They seem 
to have tumbled over cach other in their hurry to 
issue forth, and to have been created with an impulse 
that never allowed reflection. We read of a Pianoforte 
Iantasia in a dozen movements, all of different char- 
acter, and ending in a different key from that in which 
the work opens. Of another work—a song called 
* Hagar’s Lament ’—Kreissle von Hellborn says: 
“This lengthy and plaintive composition is extended 
over no less than twenty-eight pages, and is divided 


into several parts entirely distinct from one another | 


inkey andrhythm. It contains two short recitatives. 
This work certainly suffers from its fragmentary 
character; the vocal intervals are at times forced, 
the sequences harsh, and the pianoforte accompani- 
ment here and there reminding the hearer of Zumsteg 
and Mozart. Still the work, viewed as a whole, 
has a value of its own, and never fails to make an 
impression when well executed by competent singers. 
There are some passages which breathe unmistakably 
the spirit of Schubert, and from these one catches, 
almost imperceptibly, the rustling of the wings of 
this genius.” According to some authorities, it was 
this piece which specially attracted Salieri’s attention 
and led him to arrange for Schubert’s instruction in 
thorough-bass. Other works mentioned as belonging 
to this early period are a “Corpse Fantasia’”—a 


setting of some gloomy lines by Schiller, and a) 
Christmas piece for voice and piano, pleasantly | 


entitled ‘* The Parricide.” 

It is clear from the foregoing particulars that 
Schubert wrote as one “possessed.” The question 
with him was not so much of art as of utterance, and 


he disregarded the rules of the one in order to enjoy | 


the full liberty of the other. Whatever came to his 
mind was flung on paper, and in all things he obeyed 
the dictates of his artistic impulse. Such a lad 
should have the bit in his mouth, and the reins in 
the hand of a firm and judicious guide. ‘This, how- 
ever, was never Schubert’s position, for even when 
Salieri handed him over to Ruczizka for thorough- 
bass lessons that professor did little save hold up 
amazed hands and exclaim, ‘‘ He knows everything 
and God has been his teacher.” 

At a later period, Salieri himself took Schubert in 
hand, but master and pupil, though on excellent terms 
together, were not quite of one mind. The Italian 
musician desired to train Schubert as he himself had 
been brought up, whereas the young genius preferred 
German methods. Mozart and Haydn were his idols 
and he would sacrifice on no other altars. This ulti- 
mately led to a rupture between the two. According 
to Schubert’s friend and boon companion, the breach 
took place because Salieri cut out or corrected all 
the passages in his pupil’s Mass in B which reflected 
Haydn or Mozart. This is most probably the truth, 
but from the first the formal Italian and the impulsive 
young German were ill-assorted, and very little was 
required to break the connection. How closely 
Schubert clung to Mozart appears from an entry in 
his diary, where we read: “ Gently, as if out of the 
distance, did the magic tones of Mozart strike my 
ears. With what inconceivable alternate force and 
tenderness did Schlesinger’s masterly playing impress 
it deep, deep into my heart. Such lovely impressions 
remain on the soul, there to work for good, past all 
power of time or circumstances. In the darkness of 
this life they reveal aclear, bright, beautiful prospect, 
inspiring confidence and hope. O Mozart, immortal 


| Mozart, what countless consolatory images of a 
|bright better world hast thou stamped upon our 
souls!” Adoration such as this was not likely to 
cease at Salieri’s command. 
| Meanwhile, Schubert went on composing as though 
|for dear life. It would serve little purpose to give 
| here a catalogue of his productions during the last 
| three years at the Convict. Enough that they were 
;many, and ranged over a wide extent of ground; 
| from cantatas to songs, and from overtures to piano 
forte pieces. He closed the list with a Symphony in 
| D, played from MS. at the Crystal Palace in 1881, 
| and since published by Breitkopf and Hartel. This 
; was composed to celebrate the birthday of Dr. Inno- 
|cenz Lang, director of the School, in whose honour 
| the pupils performed it. 
Schubert left the Convict, after five years’ resi- 
| dence, at the end of October, 1813. He was then in 
his seventeenth year, and his boyish voice had broken. 
| Yet he might have remained longer, and, it is said, 
| that proposals were made to establish him on the 
|foundation. But the youth longed for liberty, 
| prompted thereto, perhaps, by a nature which was 
| more jovial than circumspect. At any rate, he 
| returned home, about the time when his father took 
| a second wife. 
| That the Convict was not the best school for our 
| young genius is perfectly clear. It did not subject 
|him to the rigid course of training which his gifts 
| required, nor does it seem to have exercised even a 
| guiding influence. Schubert followed what was right 
|in his own eyes, and hardened into practices the 
| full disadvantage of which he saw and regretted in 
after life. In other respects the School had its 
drawbacks. Life there was very hard. A Spartan 
| severity presided over the arrangements, even to the 
| extent of denying growing lads enough to eat. We 
|get a glimpse of this through a letter written by 
; Schubert, in 1812, to his brother Ferdinand :— 
“T’ve been thinking a good long time about my 
position, and find that it’s very well on the whole, but 
that in some respects it can be improved. You 
| know, from experience, that one can enjoy eating a 
‘roll and an apple or two, all the more when one must 
| wait eight hours and a half after a poor dinner for a 
| meagre supper. This wish has haunted me so often 
| and so perseveringly that at last, xolens volens, I must 
|make a change. The few groschen my father gave 
|me are all gone to the devil—what am I to do the 
| rest of the time? ‘They that hope in Thee shall not 
'be ashamed’ (Matt. ii. 4). So I thought. Suppos- 
|ing you advance me monthly a few kreutzen. You 
; would never miss them, whilst I should shvt myself 
|up in my cell and be quite happy. As I said, I rely 
|on the words of the Apostle Matthew, who says: 
|< Let him that hath two coats give one to the poor.’ 
| Meanwhile, I trust you will listen to the voice which 
lunceasingly begs you to remember your loving, 
| hoping, poverty-stricken—and once again I repeat 
| poverty-stricken—brother,—I'Ranz.” 

After hearing this cry of a hungry boy, we are not 
surprised that Schubert left the Convict as soon as he 
could, and went forth to liberty and enjoyment. 
Poor fellow, what remained for him was scarcely 
better than his past experience. 

(To be continued.) 


ORCHESTRAL MUSIC AND THE AMATEUR. 

Many of our readers have doubtless seen the 
correspondence between Mr. Manns and one of his 
subscribers upon the composition of the Crystal 
Palace programmes, and have enjoyed his masterly 
and overwhelming retort to the naive protest that he 
exhibited an exclusive preference for German, and 
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unmelodious German, music. The process of break- 
ing a butterfly on the wheel could not have been 
more effectively performed. But we have waited in 
vain for some one to point out that in such a protest, 
‘trelevant and injudicious as it appeared to be on the 
face of it, there is contained a certain substratum of 
truth, which it is difficult for cultivated musicians to 
realise unless they endeavour to place themselves on 
the platform and adopt the point of view of their less 
educated brethren. Their own training has begun 
so early, and thus enables them to take in the signifi- 
cance of a new composition with such readiness, that 
it is well-nigh impossible for them to understand the 
slower and more painful process by which the 
amateur mind works, and the imperative necessity 
of frequent hearings to enable it to fathom the true 
meaning of orchestral masterpieces, new and old. 
We would, therefore, advise good musicians not to 
indulge in mere scornful amazement at such a com- 
parison as that instituted by the ‘ Subscriber” be- 
tween Raff’s Symphony and the caterwauling of 
cats, but rather to recognise therein the not un- 
natural bewilderment of an untrained intelligence 
in the face of an elaborate manifestation of the 
resources of modern musical art—a bewilderment, 
however, which, given frequent opportunities of 
hearing the work, is not incompatible with subse- 
quent appreciation culminating in enthusiastic ad- 
miration. The whole course of musical history 
teems with endless illustrations of the gradual 
growth of popularity in the case of acknowledged 
masterpieces. Critics of acknowledged eminence 
are sometimes candid enough to admit the various 


estimates induced in their own minds by successive | are concerned, and 
In this connection we | r/c 
| olten 


hearings of works of note. 
may quote the confession of M. de Saint-Saéns, 
who, in the introduction to his recently-published 
“Harmonie ct Mélodie,’ remarks: “ The first time 
that I heard Schumann’s famous Quintet, I failed to 
recognise its high value to such an extent that it 
amazes me still when I think of it.” And if this be | 
the case with a trained intelligence, how much more 
complete must be the failure, and how much more 


gradual the development of appreciation in those } 


who ¢ depend entirely upon public performances for | 
their knowledge of orchestral music, and cannot 
supplement it by the previous study of a score or 
pianoforte arrangement ? Under such circumstances, 
must not the impression left by a single hearing of 
any complicated orchestral work be somewhat bewil- 
dering? No one expects to fathom the depth of a 
play of Shakespeare’s or any chef-d'wurre of literature 
at a single perusal. Can we wonder if a Symphony 
by Raff or Brahms or Dvorak on a first hearing 
creates but a faint, unsatisfactory, or even disagree- 
able impression on the average musical intelligence 2 ? 
For it should be borne in mind that conscious inca- 
pacity to understand a thing often begets dislike 
towards it. And then music is at this great disad- 
vantage, as compared with literature, in that every- 
body can read a play of Shakespeare as often as he 
likes, but only a privileged few can read a musical 
score, and the great majority come away from the 
Leslee nage of a new Symphony with the sense of 
contusion dislike that we have described im- 
pressed avon their minds, until the next opportunity 
of hearing the work in question serves to clear away 
the clouds a little bit, and abate their ignorance and 
prejudice. Whether this difficulty is one which 
admits of any remedy or solution a question on 
which we propose to offer a few remat ks presently, 
but in the meantime we trust that our indication of 
its existence will not be met with the rejoinder that 
those persons in whom it is encountered arc unworthy 
of the consideration of true musicians. This uncom- 
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jof a certain classical section of the gallery of 
the Crystal Palace Concert-room. After making 
due allowance for inclement weather, distance, 





promising attitude, we know, is maintained by some 
thoroughgoing enthusiasts; but, practically, can 
musicians afford to absolutely ignore persons like 
the ‘Subscriber’? ? In the millennium perhaps, but 
not before. They still compose a large proportion of 
the concert-going public, and, so far as it is com- 
patible with the true interests of art, they should be 
dealt with tenderly. We are not arguing, be it re- 
membered, for the smallest lowering of the artistic 
level of works performed, but only for an exten- 
sion of opportunities. Tor in these purblind intelli- 
gences, as they appear to be, there exists, often 
unknown to themselves, a latent possibility of in- 
tense appreciation for the highest outcomes of the 
art. Their taste is often excellent, so far as it goes, and 
they have astrong desire, in many cases, to extend the 
sphere of their appreciation. We have it on the 
best authority that a high official at the Crystal 
Palace, who began by execrating and abominating 
the “ Tannhiiuser ” overture, ended, after repeated 
hearings, by preferring it to any other piece in Mr. 
Manns’s répertuire. The writer of this article owes 
the most valuable part of a very irregular and imper- 
fect education in music to his attendance at orchestral 
rehearsals, in other words, to the facilities afforded 
him of hearing pieces as often as possible. A famous 
German conductor some few years back, dissatisfied 
with the impression created by a performance of the 
Choral Symphony, repeated it on the spot, and this 
somewhat arbitrary procedure was amply justified by 
the redoubled plaudits of his audience. Herr Richter, 
wise in his generation, evidently sets great store by 


| the principle of repetition so far as English audiences 


his reluctance to extend his 
rtoire is probably due to the fact that his most 
repeated pieces are undoubtedly the most 
popular. The orchestral arrangement of ‘ Tristan 
und Isolde” was never more enthusiastically received 
than at its most recent performance in St. James’s 
bse Indeed, the old proverb needs recasting. 

Familiarity breeds not contempt, but understanding 
and admiration in the mind of the average concert- 
goer. With the chosen few, the critic and the en- 
lightened connoisseur, the case is entirely different. 
Mr. Manns is indefatigable in his efforts to provide 
novelty and variety for their jaded palates, but 
junless any work of first-rate importance is to be 
produced, there isa sad e~.ptiness in the benches 


and concurrent engagements, we are yet driven to 
believe that the Crystal Palace programmes over- 
shoot the capacity of the ‘‘ Subscriber” by just as 
much as they fall short of the demands of the critic 
and connoisseur. I’or our own part, we have no desire 
to see any further concessions made to insatiate 
hankerers after novelty. We are rather concerned 
with the attempt to discover a method of relieving 
that sense of helplessness which so often assails the 
ordinary amateur when confronted for the first time 
by symphonic music. In such cases, as we have 
already pointed out, their only chance of attaining to 
ultimate comprehensi on consists in hearing the work 
as often as possible. If they really have the wish to 
appreciate, they will avail themselves of such oppor- 
tunities as already exist. The orchestral perform- 


ances, which take place three times a week at 
the Crystal Palace, and at cach of which a 
Symphony is generally given, afford just such 


a training as would have prevented the ‘ Sub- 
scriber” from uttering her unlucky complaint. 
But in the case of absolute novelties, which are often 
given but once, no such remedy exists, unless the 
public were admitted at a reduced fec to rehearsals, a 
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course which has much to recommend it, in spite of | are a most important factor in the musical education 
obvious disadvantages. It has often occurred to us| of the masses. ‘ Most school children are now 
that the publication and circulation of analytical | taught the rudiments of music, and learn songs suit- 
programmes some little time previous to the per-| able for their age. So far so good; but what after 
formance would be an additional aid in a small way | they leave school? Perhaps not ten per cent. can 
to the general public. For, as the musical critic of| afford to attend concerts. For further cultivation of 
the Atheneum, in its issue of the 12th ult., justly) musical taste (or the reverse) and for musical enjoy- 
remarks, analytical programmes are not primarily ment (or annoyance) at least ninety per cent. are for 
intended for musicians in the strict sense of the word, the rest of their lives thrown principally on street- 
but for amateurs; and, let us add, such programmes! music and on open-air music... . Our singers and 
are now-a-days so complete and long that unfortunate | orchestras may perform to thousands, and our mili- 
amateurs may often be seen, with eyes glued to the tary bands to tens of thousands; whereas our brass 
book, struggling to keep pace with the orchestra, and bands reach constantly the ears of hundreds of thou- 
deriving more bewilderment than enlightenment from sands. Decent and adequate performances of adap- 
the comments and musical illustrations of the analyst. | tations of good musical works foster the desire with 
—_—. many to come indoors and hear the original setting, 
Tue Committee of the Leeds Musical Festival met 294 thereby act gratuitously, and on a large scale, 
the other day to receive a report of progress from 25 cutdoar heralds to the real shows. Any assistance 
their able and energetic honorary secretary, Mr. Tendered them by the musical profession would. 
Alderman F. Spark. They must have been satisfied, therefore, soon bring its own reward in a material 
we fancy. Mr. Spark had nothing but good news, shape. Vhe first (and a very important) step towards 
alike as to business and art. The guarantee fund )e!ping them would be to ease the task of those 
has reached a total of £19,000, or thereabouts— thousands of performers on the most trying instru- 
“sinews of war,” indeed !—to say nothing of the ment (Pen, the soprano cornet) by bringing about a 
reserve fund, now considerably exceeding £1,000. reasonably lowered standard pitch.” We have quoted 
This is excellent, and we are glad to note that the the foregoing remarks more tor their judicious tone 
reserve fund is likely to receive a substantial addition i 'egard to the great question of the popularisation 
next autumn. ‘The more the better, because it gives Of Sood music and the resources available to that 
confidence and warrants adventure. The Committee | €"4, than for their bearing on the pitch controversy, 
desire, of course, to avoid the necessity of calling which even the letters ot Mr. Greenings have been 
upon the guarantors, and having a good round sum | unable to galvanise into life. 
at their banker's, they can do this without in any 
way checking the spirit of enterprise. In the Ovr debt to the East in respect of design and 
matter of new works Mr. Spark had to tell of colour has been so great of late years as to have 
completed negociations with two native composers given quite a fresh impulse to decorative art in all its 
(Sir Arthur Sullivan and Mr. Mackenzie) and one branches. Under these circumstances, and employ- 
foreigner (Antonin Dvorak). The gifted Bohemian ing the argument from analogy, is it not rather a 
master will prepare an Oratorio on the subject of one, bold thing to imply that the lack of appreciation we 
of his national saints, and already interested expec- | evince for Oriental music is due to our ignorance 
tation is felt in musical circles about a work which rather than its intrinsic demerit? For this we take 
cannot but be peculiarly acceptable to oratorio- to be the point made by the writer of an interesting 
loving England. Sir Arthur Sullivan has promised “turnover” article on this subject in the Globe, ot 
a Cantata on the lines of his ‘ Martyr of Antioch,” November 26. Is it not more probable, in view of 
and Mr. Mackenzie a secular Cantata, the libretto of the rage for Oriental art, that efforts would have 
which has been written by his co-labourer on “* The been made by aesthetic enthusiasts to cultivate a 
Rose of Sharon”—Mr. Joseph Bennett. In “The passion for eastern music, if they saw any grounds, 
Story of Sayid” Mr. Bennett has followed pretty however small, for a hope of succeeding in their 
closely the ‘“‘argument” of a short poem in Mr. task? Rather are we inclined to side with a modern 
Edwin Arnold’s * Pearls of the Faith,” Mr. Arnold; musical critic of eminence—M. de Saint-Saéns— 
having not only given a kind permission, but sanc- who, in his recently published volume, classes the 
tioned the use of any extracts likely to prove useful. Orientals along with the ancients and the negroes 
The book is full of dramatic and picturesque incident. of Africa as unable, by their inferior organisation, 
With these three new compositions, the Festival will to raise themselves to the conception of harmony. 
have enough of novelty, and time to spare for stan- He adds, * The Orientals have pushed their studies 
dard works, which ought on no account to be in the domain of melody and rhythm very far indeed, 
neglected. The dates of the Festival are fixed for but harmony is unknown to them.” Composers, from 
October 13, 14, 15, and 16 next. Mozart downwards, have not hesitated to avail 
themselves of such resources where they thought it 
| desirable to infuse a local colouring into their com- 
positions, but a wholesale appreciation of Oriental 
/music could only be affected by ,the annihilation of 
the civilisation of the West. 


THE sittings of the Viennese Conference have 
resulted in the adoption of the French pitch, and, 
considering the collapse of the movement in Eng- 
land, it is not to be wondered at that our press | 
should have contented itsclf with a bare announce- | 
ment of the fact. Indeed, there was justice in the) Wen we read that on the appearance of 
satisfaction expressed by one of our contemporaries Madame Minnie Hauk, at New York, in the char- 
that no English representative was sent, for, as it acter of Carmen, she positively refused to take the 
was remarked, where would have been the use in the | slightest notice of the bouquets which, according to 
absence of any effective means of enforcing the deci- custom, were showered upon the stage, we began to 
sion of the Conference in this country? Mr. Greenings | think that printe donne were gradually discovering that 
has called our attention to a third letter of his to the | in gratifying their vanity they are degrading the art 
Era, in which the relief which a lowered pitch would , of which they profess to be representatives. That 
bring to the players of the E flat soprano cornet in| Madame Hauk’s example of self-denial, however, is 
our brass bands is clearly and forcibly demonstrated. |a solitary one seems to be indicated by the fact of 
Now, as the writer goes on to point out, brass bands| Madame Nevada adopting the absurd system of 
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changing her dress after every song at the Concerts l" 


she is now giving in America. On one occasion we 
are informed that she first appeared i in a costume of | 
pale blue silk, tastefully embroidered with daisies ; 
afterwards she came forward in ared velvet bodice 
and overskirt, which “told with effect against the 

under-skirt of white satin, bearing, like the bodice, 
large rose-coloured flowers embroidered in high 





TS 





relief.” Then came the viene. dress (of which we 
have heard so much) that she wore at her marriage 
in the French capital, a costume almost defying 





description, but sufficiently distracting 
applause which was showered upon her was elicited 
by her singing or her dress. 
battling successfully with the dressmaker. A charm- | 
ing vocal solo may be positively killed by a more 
charming costume, and even artistic defects may be 
covered by the skill of the modiste. Worse than this, 
when we are told that a public singer he 1s no ‘‘style,” 

we must be careful to ae whether this criticism 
comes from the musical critic or the costumier 


MR. A. C. MACKENZIE IN SCOTLAND. 


THE progress which is being made in music in Scotland 
has been exhibited in a remarkable degree, as well by the 
enthusiastic reception accorded to Mr. A. C. Mackenzie, 
as by the performances of the great works which have | 
been recently given under the auspices of the larger 
choral societies in such important centres as Edinburgh, 











Glasgow, Dundee, and Stirling. At the latter place, | 
Gounod’s * Mors et Vita”’ was presented for the first time 
in English. At the other towns named, M kenzie’s | 


verformed, under the per- 
The occasion of his return 
cachet of approval from 
has inspired the 
of their 


‘©Rose of Sharon” has been 4 
sonal direction of the author. 
to his yon'y with th 
England and several foreign countries, 
kindly Scottish people with a belief in the reality 
almost unique possession—a Scottish composer. 
It is somewhat remarkable, that while Scotlan 


land, 






nd can 
show 2 
ment of art 

the camber 
There have 
of David Rizzi 
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beyond the immediate 





music has been very fe 
it is true, since the d: 
9, but their efforts have not commande | 
they deserve for any wide distance 
field of their operations. It may 
therefore be asserted, with some degree of unstretched 

truth, that Alexander Campbell Mackenzie is the first 
distinguished composer Scotiand has had, and that the 
enthusiastic wel given to him on his return to his 
native land proves the readiness of musicians and com- 
patriots to accept him according to his merits. Certain 
of his orchestral or vocal pieces have already found 
their way into programmes of music in Scotland, thank 

to the untiring efforts of Mr. 
of native art. 
to hear a great vocal work from his pen, more especially 


of co of 


been song-writers, 


nposers 
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as his countrymen, with native peculiarity, preferred to 


test for themselves the value of the encomiums which had | 
been evoked by the performances ‘“ down South,” before 


they lifted their “approving voices.” 

The first representation of the “ Rose of Sharon”? was 
given at the opening Concert of the season by the Glasgow 
Choral Union, a body whose labours in the cause of music 
in the West of Scotland have been productive of the most 
gratifying results. Madame Albani, 
Mr. Edward Lioyd, and Mr. Watkin Mills were the chief 
vocalists, and it may be almost unnecessary to say that in 
their competent hands the work was done not only ac- 
curately, but also conscientiously and artistically. The 
chorus singing was especially good, and reflected the 
highest credit upon Mr. Allan Macbeth, who had been 
at the trouble of g the most careful preparation. 
Tne first performance on Tuesday, the Sth ult., was 
excellent, but the singers were not encouraged in their 
efforts by the warm applause of the audience. There was 
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makin 


in its effect | 
upon the audience to make it doubtful whether the | 


Should this custom | 
grow, composers will have a hard task before them in | 


long line of illustrious names in every depart- | 
, literature, sc ience, mechanics, and philosophy, | 


August Manns in the cause | 
There was, therefore, an almost eager desire | 


Miss Hilda Wilson, | 


no lack of appreciation, however, 
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In the interval of time betw ances in 
Glasgow, the Oratorio had bee ve th and in 
Dundee, the first with Mad: \Ibani the second with 

| Mrs. Hutchinson and the other vocalists. In Dundee the 
|reception accorded to the work and to the composer was 
; most enthusiastic, and in Edinburgh the return of the 
;composer to his native city, crowned with the laurels 
fof his English triumphs, was signalised by a fine ber- 
formance of the work, for whici chorus had been 
| trained Mr. Collinson. “ nd was the same in 
each plac 
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lal ways been to her sons in other walks of art, science, and 
| mental culture. There is lit fear that s will be 
| unting in her duty in this 1 ct if the tone of the 
ee marks made by Dr. Pryde, who - presid led at the banquet 
given in honour of Mr. Mackenzie at Edinburgh, re ents 
ithe f fecling of the nation in the matter. In proposing 
| Long life, success, and continued fame to Mr. A. .. 
| Mackenzie,” he said :-— 
ee In spite of his hereditary advantages, Mr. Mackenzie, 

like eve ory cood and true man, had his own battle to fight. 
and his own difficulties to surmount, at the commence- 
ment of his career; but, Bross ied all these, the 
divine spark within him would not be quenched. The 





yal of music within his breast be shoved to jind expression. 

cordingly, every spare hx devoted to his beloved 
study, and he became master of “ali the resources of his 
Jart, so that when the proper time and the proper oppor- 
tunity SS he produced a ma e which at once 
challenged the sar sige the pt Like Lord Byron, 
he awoke one morning and f himself and 
since that time there was scarcely a species of musical 
composition which he had not tried and in which he had 
In cantata, in opera, in oratorio, in 
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not made a great hit. 

concerto for the violin, he had more than realised the ex- 

pectations of the p >; and at the pre sent time the best 
“itics c were his warmest admirers. 
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Tothis Mr. Mackenzie, rising amid enthusiastic anplause 
to reply, said 
of a satisfied public, and quite another thing 


the cordial greetinis of assembly of friends like the 

















present; and within an hour, he might say, he had 
had the pleasurable experience of both of these. At 
that moment it was most difficult for him to give 


expression to his feelin but he hoped they would 


forgive him if h 
present as 





he would w 





as h all that was passing 








through his He must not forget to whom he was 
mainly indebted, not only for the musical and _ artistic 
success of that evening, but for the pleasure of meeting 


ro 





It was Choral Unions of Glasgow 








‘Tt was one thing to listen to the applause | 








did not succeed in conveying to those! 


poo E Edinberah that he was so indebted; and it was an 
event in the career of any composer, however ambitious, 
to have four pe: :s of his work, with perhaps the 
finest vocal qu in Europe. He would take that | 
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own, Mr. Mac -mory of this evening,” Mr 
Mackenzie added, y not fadeaway. They 
had given him the er gement; and he should, 
in any future worl show that they had not 
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in a country for so long a time been looked upon! 
as almost ical reales. (But in the South 
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composer—a comt se genius and talents had re- 
ceived the cordial rec yn of other countries besides 


his own.” 
On the 





ing Friday evening, Mr. Mackenzie was 
romania banque St. Andrew’s Hall, by the 
Glasgow Scciety of Musicians, and was made an honorary 
member of the Socic ty. There was a numerous company. 
Mr. Julius Seligmant i ieat of the _ ciety. y, occu ioe os 
chair, and among t 

William Thomson, Dr. Hue fler, De, seit ae, Dr ‘Casken., 
Professor Simoson, Mess 
beth, Alfred Littleton, o 
John Wallace, J. T. 1’; fe. I 








> 3 





rah een Novello, 


server, Sellars,and Myles. The 





Chairman, in proposing the toast of the evening and 
welcoming Mr. Mackenzie as an honorary member of the 
Society, remarked that it was only comparatively recently 


that Scotchmen had begun to see that they had not made 
sufficient progress in music. Formerly there were not 
many good teachers in Scotland, and Scotchmen did not 
go abroad for the purpose of learning. With increased 
means of communication, and a generally higher culture, 
another state of matters was introduced. A better class 
of teachers came from abroad, and Scotch musicians 
travelled to London and the Continent, and returned laden 
with experience and new ideas, and they made the best of 
them. Among those who had done so, none had taken a 
higher place than the Scotchman, in whose honour the; 
Were met that evening. He said, without the sliyhtest 
fear of contradiction, that Mr. Mackenzie was Scotland's 
greatest musician, and he was acknowledged to be one of 
the best of the young living composers. The Society had 
much pleasure in wi looming Mr. Mackenzie as an honorary 





member, and as a guest whom they wished to honour, and 


they desired to assure him of their respect, esteem, and 
appreciation, and to wish him long life, health and wealth, 


| larly 
jand pleased with the rendering of the 


x. .|my work, and I have never conducted it wit! 
Ewer and Co.;|_1- é 





Ma icken; wae 


;me that the choristers have an earnest 


15 





prosperity and happiness, and their good wishes would 
accompany him wherever he went. Mr. Mackenzie, who 
was received with prolonged cheering, said he had been 
deeply touched by the kindness whic ch had prompted his 
brother artists in the principal cities of the country to 
extend to him an outstretched hand. It was to the Choral 












Unions of Glasgow, Edinburgh, and Dundee, that he 
owed his visit to Scotland for the first time in a pro- 
fessional capacity. It was to the Choral Unions 
in Scotland that the imm advance that had been 
made in the knowledge of music was due. It was in 
Glasgow that he first conducted. and, indeed, first heard 


an orchestral score. He had been struck by the improve- 
ment that he found everywhere in choral singing; especi- 
ally did he find that the “apathy and indulence which used 





to be prominent had almost entirely disappeared. They 
must not forget to give honour to those who had brought 
this about, namely—the Choral Unions, and the gentle- 





press his 
he had taken 
to justify 
nde vour to do 
ail fr ym 

lite inane 
a better and 


men who trained them; and he wished to 
indebtedness to Mr. Macbeth for the trouble 
in this direction. Although he dared 





He was certain that he would not | 
of energy, and he we 
to fall when he received the blow fron 
stronzer man. In conclusion, Mr. Mackenzie urged that 
something might be done towards forming a society for 
the encour: iement of young musicians by olfering scholar 
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ships and giving prizes for the smaller kinds of co positions 
Messrs. Hue iter and W. A. Barrett replied to the toast 
of the “Guests,” and the close of the evening was dis- 

tinguished by a performance of vocal and instrumental 


“ > 
music, including many of the compositions of Mr. 
The whole course of events has not only 
cable in itself, but is particularly noteworthy 
we of the history of music in Scotland. 
s of the visit of Mr. Mackenzie to Scotland, 
letters, which have appeared in several Glas 
be read with interest 
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* Sir,—Herewith I s 
by our president, Mr. 
Mackenzie, 
Bac. :Oxon.), H.M. Inspector af Music 
Vicar Choral of St. Paul's, London, and 
by your kindly inserting same in to-morrov 
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Myles, 
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uper. 

















** JOHN WALLACE, cretary.” 
‘London, December 15, 1885.” 
% Mr -Let me request you to convey my 








than to the active members of the Glaszow 
Union for the care and attention which they de 
the preparation and performance of the * Rose.’ Particu- 

ly on the evening of Saturday, the 12th, was I gratified 
> choral portions of 
i greater 
proved to 
to do their 
of that rare 
uld consider 


Choral 
oted to 





It was on that occasion abun 





pleasure. uly 
desire 
very 
commodity, 





best, also that there is certainly no la 
enthusiasm, and a conductor s 








himself fortunate to meet with the decided, ready, and 
willing response which was accorded to ~~ on the 
evening in question. Since I am fully t the 





:U nion, I 
ee peter and 
shades, 
onductor. 
st lead to 





desire for improv ement exists strongly i 
need not point out the necessity for pen i 
constant practice, attention to the finer lic! 
&c., all that is in the hands of their own tale 
The choir possesses the qualifications wh 
successful public renderings of any work it may choose to 
study; and once more expressing entire satisfaction with 
the choral efforts of the past week, 

‘* Believe me, dear Sir, very faithfully vc 

“A. C. Macke? 
‘Andrew Myles, Esq., President of the 
Glasgow Choral Union.” 
























‘Glasgow, December 12, 

‘““My Dear Mr. Myles,—i should like to be permitted to 
offer, throu: gh you, my best thanks to your committee for 
the opportunity given to me to hear the two peiormances 
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of Mr. Mackenzie’s Oratorio ‘ The Rose of Sharon,’ by} such perfect balance of tone, and such true perception ot : 
the Glasgow Choral Union. I have heard many perform- | the composer’s meaning; and, considering the limited time a 
ances of the work since it was produced at Norwich, and} which was occupied in the preparation of the work, we e 
I am bound to say that few were equal in excellence and] cannot but marvel how these effects were realised. We 
all-round earnestness to those given by the Choral Union| may even go so far as to say that many beauties which 
on Tuesday and Saturday last. The eiforts of the principal | depended for due appreciation upon the utmost clearness 
vocalists and of the band deserve all praise for their | of enunciation in all the parts were more accurately defined 
splendid co-operation; but the chorus, which is the|than at the performance at the Birmingham Festival. 
stationary portion of the whole musical body, and to a} Not only were the elaborate contrapuntal passages sung d 
certain extent the Choral Union proper, may, in my] with that decision which places the hearer in true sympathy g 
opinion, be singled out for especial commendation. There} with the music, but the attacks were given with thrilling “ 
are some excellent singers in the choir, and they have | effect, and where the solemnity of the text called for a th 
evidently given great attention to the instructions of their | subdued and reverential tone in the choir, the demand was T 
competent and artistic trainer, Mr. Allan Macbeth. They} responded to with a success which produced a powerful p 
exhibited an amount of enthusiasm and attention which] impression upon the auditors. It is unnecessary again to tr 
must have been prompted by the greatest interest in their | enlarge upon the exquisite manner in which Madame Albani iu 
labours and confidence in their guide. It was probably | sang the soprano solos. Madame Trebelli, like a true artist, ‘a 
this spirit which sustained them throughout the perform- | threw her whole heart into the music assigned to her, and 6 
ance on Tuesday before an appreciative though undemon- | received warm and well merited applause. Messrs. Lloyd ju 
strative audience. On Saturday, when the sympathies of | and Santley—who, with Madame Albani, were the original by 
the hearers with the performers were unmistakably shown | singers at Birmingham—-repeated with their usual success pa 
by the warmest applause, the whole body of musicians} their inimitable rendering of the tenor and bass solos. ex 
employed in interpreting the work—conductor, principals, | Mr. Mackenzie's thorough command of band and chorus sit 
organist, band, and chorus—were inspired to exertions|was the theme of admiration throughout the evening. wl 
which displayed their qualifications in the most satisfactory | Cool and collected at all times, he has the power ot re! 
form. The result proved, to my mind at least, that you] infusing his spirit into the body of executants under an 
have every reason to be proud of the united body forming | his direction with a result which has already placed an 
the Union, and especially of your chorus. I am sure that} him in the foremost rank of Conductors; and his popu- wh 
Mr. Mackenzie must have been gratified by the issue, and | larity was fully attested by the spontaneous plaudits ot ror 
I hope that the encouragement thus given to him as a|an overwhelming audience, both after the first part, and ari 
national composer may inspire both him and others to|at the conclusion of the performance. The orchestral wh 
pursue the path now so brilliantly opened. I trust that I | portions were played throughout with a refined appre- an 
may have the privilege of noting the progress you may | ciation of the beauty of the music; and Mr. Oliver King bis 
make in time to come on the occasion of any subsequent | presided with the utmost skill and judgment at the per 
visit to Glasgow which I may make when the Choral}organ. The demands for tickets were so numerous that Co 
Union is at work. Wishing you all the success you desire | hundreds had to be refused admission; and there can be “A 
and deserve,—Believe me, yours very truly, little doubt that this earnest desire to hear Gounod’s latest dis' 
“Wa. Avex. Barrett.” | great work will be materially deepened by a performance Ov 
so absolutely perfect in all its details. 7 
The third performance of the season took place in St. par 
ROYAL ALBERT HALL CHORAL SOCIETY. James’s Hall on the 22nd ult., and was attended by a by 
Stnce the opening of the season with Gounod’s ‘* Mors large and distinguished audience. Gounod SS Redemp- Syt 
et Vita,” only familiar works have been performed by this | #09 supplied the theme—one of which our public seems exc 
Society, and it is therefore merely necessary to refer briefly | M€ver to tre. But if the French master’s work draws not 
to what has been done. To make the record complete we crowds without regard to time and season, it should surely Cor 
must go back to the performance of “ Elijah,” on November do so when the great Christian festivals eS oe — hand, inst 
25. Not even at the great provincial festivals are the and os thoughts ee eaptigs than usual _ t nc istory of cha 
choruses in Mendelssohn’s Oratorio heard to such advantage the Redeemer. Its effect at the Christmas performance, give 
as in the Albert Hall by Mr. Barnby’s splendidly trained therefore, was asserted to the consciousness of many pre- Ly ef, 
force, and in saying that the present rendering was equal | Sent with added force. We are not called upon to discuss at ] 
to the average, we imply that it was little short of perfec- the * Redemption. That has been done sufficiently, and refir 
tion. Unqualified terms of praise may also be employed the Trilogy has passed beyond argument to the place which the | 
respecting the soloists. Seldom of late has Mr. Santley | Public feeling decreed for it. What place that is everybody ance 
been in such fine voice, and thus the title part was inter- knows, and even critics who think it undeserved have per- Gioy 
preted in a manner impossible to surpass. Madame Albani force to acquiesce ina j udgment they cannot reverse. Pi 
in the soprano solos, and Mr. Maas in those for tenor, The performance, taken as a whole, was excellent, and Not! 
were of course everything that could be desired, and Miss conducted with singular good judgment and skill by Mr. worl 
Hilda Wilson strengthened her reputation by her artistic Mackenzie. Obviously the Scottish composer exercises an am 
and impressive delivery of ‘‘O rest in the Lord.” independent opinion in his place as Conductor, and there abse 
Handel’s martial Oratorio ‘Judas Maccab:eus” was given | Were points of difference from rule in his reading of the Cap! 
on the gth ult., the usual orchestra being supplemented by |" Redemption,” which may be put to his credit as distinct orch 
a military band. Musicians will regret that Mr. Barnby | @dvantages. Moreover he sought to endow the work of oper. 
should deem it advisable to make such a concession to the | the chorus with greater vitality by giving it expression. cont 
tastes of the vulgar, for though the effectiveness of the As a rule the Oratorio chorus is very much_ like that of “Th 
added brass and percussion in certain numbers may be Italian Opera. It simply sings and gives no sign of feeling and | 
conceded, the thing is wrong in principle, and should be | °° of appreciation ofthe fact that itis taking partin a drama. score 
discouraged. In every other respect the performance was We noticed some improvement upon this under Mr. Mac- A. 
thoroughly satisfactory. The choruses were sung with kenzie, indications being given now and again of a desire made 
immense spirit, and due justice was rendered to the solos | t© obtain declamatory force. This was well, and much choic 
by Miss Anna Williams, Miss Eleanor Farnol, Miss Hope | ™ore might be done in the same direction. The soloists were —the 
Glenn, Mr. Joseph Maas, Mr. Arthur Thompson, and Madame Albani, Miss I]ilda Coward, Madame Trebelli, for th 
Signor Foi. Me. Maas, Mr. Bridson (in place of Mr. Ludwig), and Mr. at on 
Santley. Concerning some of these it is superfluous to have 
i ics . akan say more than that they repeated a familiar success. We virtuc 
NOVELLO'S ORATORIO CONCERTS. refer especially to Niians Albani and Mr. Santley, the and | 
Tue high opinion on the merits of the choir assembled | original interpreters of their respective parts. Madame nasal 
under the batun of Mr. Mackenzie, which we expressed at} Albani, it may be added, gave the solo in ** From His love form: 
the first Oratorio Concert, was more than confirmed by the} as a Father’’ with intense earnestness, and made a great the ; 
performance of Gounod’s ‘“ Mors et Vita,” given at the |sensation. Madame Trebelli, efficient as usual, offered no into 
second Concert, on the rst ult. Itis rarely indeed that we | fault to the shafts of criticism, and Mr. Maas, on his part, ment: 
listen to choral music rendered with such faultless precision, | showed how intelligently he had prepared his difficult task 
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as tenor narrator. He delivered the text without exaggera- 
tion yet with deep feeling. Mr. Bridson justified his choice 
as an artist capable of doing things well at short notice, 
and thus the ensemble was complete. 


CRYSTAL PALACE. 

For conscientious adherence to the composer's minute 
directions, as well as for fine quality of tone and 
general finish of execution, no finer performance of the 
‘‘ Symphonie Fantastique” has been given in England 
than that conducted by Mr. Manns on November 28. 
The beautiful second movement, which affords signal 
proof of the success with which a waltz measure can be 
treated symphonically, was especially enjoyable, and full 
justice was done to the melancholy grace of the Scéne 
aux champs (Adagio). The revival of one of Handel's six 
“Concerti per l’organo ed altri stromenti” was fully 
justified by the intrinsic interest of the work, as well as 
by the evident appreciation of the audience. The solo 
part, given to the harp on this occasion, and judiciously 
expanded in places by the substitution of chords for 
single notes, was admirably played by Mr. Lockwood, 
who contrived to throw a great deal of expression into his 
rendering, while the accompaniment, for muted violins 
and basses pizzicato, was given with admirable restraint 
and purity of tone. The singer was Miss Amy Sherwin, 
who was heard to advantage in Félicien David's graceful 
romance, ‘‘Charmant oiseau’”’ (‘‘ La Perle du Brésil ’’), an 
aria di agilita, which is marked by the two qualities, 
which a recent critic justly ascribes to David—naiveté 
and colour. Miss Sherwin’s rendering of Schubert's ‘ Du 
bist die Ruh” was more noticeable for refinement than 
perfect intonation, but was received with favour. The 
Concert opened with a finished performance of the 
“Athalie”” Overture, in which the strings were especially 
distinguished, and was concluded by the “ Tannhiuser”’ 
Overture. 

The 5th ult., being the date of Mozart’s death, the first 
part of the eighth Concert was entirely devoted to works 
by that composer. ‘The performance of the “ Jupiter” 
Symphony, which opened the Concert, calls for no criticism 
except the remark that by some oversight the violins were 
not muted in the Andante. The Adagio from the Clarinet 
Concerto served to display that perfect command over his 
instrument, combined with good taste, which invariably 
characterise Mr. Clinton’s performances. The rendering 
given by Madame Frickenhaus of the solo part in the 
‘Coronation ”’ Concerto, if slightly wanting in power, was 
at least laudably free from eccentricity, and marked by 
refinement and sound method, In agreeable contrast with 
the orchestral music already mentioned was the perform- 
ance by Mr. Santley of “ Deh vieni alla finestra” (‘* Don 
Giovanni’) delightfully accompanied by the orchestra, and 
“Fin ch’ han dal vino” from the same work. Dvorak’s 
Notturno, for strings only, is one of the least original 
works of that most original writer, and failed to create 
a marked impression, though finely played, while the 
absence of distinction in the melodies of Tschaikowsky’s 
Capriccio Italien is not compensated for by their clever 
orchestration. Of the various sections of this work the 


perpetuo, by Franz Ries, was an amazing display of 
clean execution and perfect intonation, and provoked an 
irresistible encore. It remains to be seen whether the 
remarkably favourable impression created by M. Bercewicz 
in these fours de force will be confirmed by his performance 
of those compositions which make a larger demand upon 
the intelligence and sentiment than the executive faculties. 
The great pace at which the second part of the first 
movement of Schumann’s Symphony (No.1, in B flat) was 
taken, seemed rather to blur its outlines, but the perform- 
ance of the remaining sections was masterly, and it would 
be unjust not to mention the fine playing of the first horn 
and flute in the Finale. In the greatest of overtures 
(** Leonora,” No. 3) the orchestra was heard at its very 
best: indeed, we doubt if Mr. Manns has ever directed 
amore splendid performance. Here, if ever, was an oppor- 
tunity for a demonstration, but the audience, presumably, 
had exhausted their powers of applauding, and would have 
deemed it an ineptitude to exhibit enthusiasm towards the 
last piece on the programme. Other orchestral numbers 
were Sir G. Macfarren’s scholarly Overture to his * St. 
John the Baptist,” and a prettily scored but thin Scherzo 
by Goldmark. The vocalist was Madame Biro de Marion, 
whose chief contribution was Beethoven’s great Scena 
“Ah perfido.” This lady’s method is good, but her 
voice, though of considerable volume and compass, is 
sadly wanting in freshness, and her choice of “ La 
Calandrina,” a florid Air by Jomelli, most unfortunate. 
Such a song, ranging to the highest register of the 
soprano voice, is only tolerable if sung to absolute per- 
fection. Short of that—and we are obliged to say that 
Madame de Marion came a good deal short—such efforts 
are only productive of pain and pity in the auditor. 

Before what must be considered a good house for the 
Crystal Palace, Mr. Cowen’s ‘Sleeping Beauty” was 
brought for the first time to the hearing of a Metropolitan 
audience on the rgth ult. The habitués of these Concerts 
are not particularly demonstrative, but there was no mis- 
taking the fact that the verdict passed at Birmingham was 
fully confirmed, and the hearty applause bestowed at the 
conclusion by audience and chorus on the composer, who 
conducted his work, was the outcome of genuine apprecia- 
tion. For this satisfactory result, Mr. Cowen was chiefly 
indebted to the orchestra and chorus. The accompani- 
ments might have been softer in several cases, but 
in the main the delicate texture of the work lost 
little in the interpretation given on this occasion, the 
piquant interchanges of the wood-wind and strings being 
especially well managed. We have already com- 
mented in these notices upon the increased efficiency 
of the choir, and are glad to record that, with the 
exception of one undecided entry, their singing was marked 
by precision, good intonaticn, and distinct enunciation 
qualities which were especially displayed in the Chorus 
of Fays. The Solo Quartet included two of the original 
cast, but to only one number of it is unreserved appro- 
bation due. Miss Hope Glenn’s ringing tones told ad- 
mirably in the part of the Wicked Fuiry, and the sinister 
character of her ballad, one of the most original numbers 
of the work, was admirably brought out in her rendering. 
In the delivery of her recitatives, Mrs. Hutchinson showed 
her usual distinction of style, but an access of tremolo 





opering Andante is much the most attractive. Mr. Santley 
contributed Sir Arthur Sullivan’s very Gounodesque 
‘“‘Thou’rt passing hence, my brother!” with great feeling, 
and the programme ended with Mr. F. H. Cowen’s cleverly 
scored suite de ballet ‘* The language of the flowers.” 

A first appearance of more than usual importance was | 
made on the 12th ult., by M. Stanislaus Bercewicz, whose | 
choice of the second Concerto of his compatriot Wieniawski | 
—that dedicated to Seiior Sarasate—was excellently suited 
for the display of his abilities as an executant. Let us say 
at once that the difficulties with which it bristles could not 
have been surmounted more triumphantly by the Spanish 
virtuoso himself. M. Bercewicz’s intonation is very good 
and his tone agreeable, though inclined at times to be 
nasal in his lower notes, and the effect of his per- 
formance may be measured by the fact that some of 
the audience, with injudicious enthusiasm, broke out 
into applause in the middle of one of the move- 
ments of the Concerto. His playing of a Moto 





| my heart ?” 


seriously impaired the effect of her Scena, ‘‘ Whither away, 
Mr. King, in the small part which falls to 
the baritone, seemed wanting in colour and incisiveness ; 
and Mr. Winch was so obviously unwell that we can 
only hope we may soon have an opportunity of hearing 
him in an important part under more favourable circum- 
stances. The programme included one other item, 
the ‘* Euryanthe ’ Overture, which received a fine 
rendering from the band. Mr. Cowen conducted with 
judgment and decision throughout. The series recom- 
mences on February 13 with a performance of “ The 
Spectre’s Bride,” conducted by Mr. Mackenzie, in which 
Novello’s Oratorio Choir will take part, and Madame 
Albani make her first appearance at these Concerts. 

The announcements for the latter half of the season in- 
clude Brahms’s new Symphony and selections from Liszt’s 
compositions, to be performed on April 10, when the great 
virtuoso will be present. Amongst those who will make 
first appearances at these Concerts, Signor Bottesini and 
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Pan Franz Ondricek, the Bohemian violinist, justly attract | promise. 


attention. Finally, the management announce their in- 
tention of giving Gounod’s * Redemption ” at an early date 
in the following season, on the scale of the Handel 
Festivals. 
MONDAY AND SATURDAY POPULAR 
CONCERTS. 

Tue most noteworthy feature in the conduct of these 
entertainments during the past month has been the unusual 
proportion of unfamiliar works and novelties in the pro- 
grammes. Mr. Arthur Chappell’s public do not, like the 
Athenians of old, run greedily after some new thing, but 
there is an intelligent minority which desires to keep 
abreast of the times, musically speaking, and the require- 
ments of this section have received more than ordinary 
attention of late. Resuming our record, we have first to 
speak of the Concert of Saturday, November 28, concern- 
ing which. however, very few remarks are necessary. It 
would certainly be out of place to criticise Schubert's 
‘“*Hungarian”’ Quartet in A minor and Schumann’s Trio 
in D minor, works which every amateur knows and 
esteems at their proper worth. Miss Fanny Davies 
delighted the audience by her beautifully refined rendering 
of Mendelssohn’s Capriccio in F sharp minor and a 
spirited Gigue by Graun. Another popular success was 
Signor Bottesini’s performance of two movements from his 
Concerto in F sharp minor for double bass. Mr. Maas 
has won such favour with Handel’s air ‘ Tell fair Irene,” 
that he should make further dives into the scores of the 
composer’s forgotten operas. He would be certain to 
discover many treasures that would well repay his search. 
The audience on the following Monday had a rare treat in 
the performance of Schubert’s great Quartet in G (Op. 161). 
The word “ rare”’ is peculiarly appropriate to the occasion, 
as for some unaccountable reason we are only permitted to 
hear this masterpiece at long intervals, this being the third 
performance since the establishment of the Popular Con- 
certs. There are sorne works so gigantic in conception, 
and so stamped with genius and beauty throughout, that it 
is a positive irreverence to criticise them. Such 


are | 


Handel's ** Messiah”? and the ninth Symphonies of Beet- | 


hoven and Schubert, and the Quartet in G of the last-named 
composer may be placed in this select category. In it the 
personality of the man stands fully revealed; it is an 
intense outpouring of his longings, aspirations, and sufier- 
ings. and the tale is told with all the eloquence of a 
divinely gifted imagination. 
who know it well would not sacrifice a single bar, and it 
certainly did not weary the audience for every movement 
was enthusiastically applauded and the recall at the end 
was more than usually hearty. Chopin’s Fantasia in F 
minor, played in his most delicate manner by M. de 
Pachmann, some solos by Signor Bottesini, and Mozart's 
Pianoforte Quartet in G minor completed the instrumental 
programme. There were some manifestations of dis- 
pleasure after Madame Sinico had sung Handel’s **O had 
I Jubal’s Lyre,” but they probably had reference to the 
slipshod accompaniment and not to the vocalist. A 
Beethoven programme, on Saturday the 5th ult., drew an 
immense audience, the Bonn master being far more 
attractive than any other composer at these Concerts. 
The works presented were the Quartet in E flat (Op. 7.4), 
the perennial Kreutzer Sonata and the piano Sonata in C 
minor (Op. 111). Mr. Charles Hallé gave an extremely 
fine interpretation of the last-named work, with which 
Beethoven closed his labours as a composer for the piano- 
forte. Mr. Ben Davies, who has relinquished the operatic 
stage for the concert-room, made a favourable impression 
in airs by Mozart and Mendelssohn. 

The Concert of the following Monday merits special 
attention for its peculiarly constituted programme, not one 
of the instrumental items being familiar. Even Beethoven’s 
Sonata in I? (Op. 54) is but rarely heard, for reasons not far 
to seek. Coming between the Waldstein and the Appas- 
sionata, it is almost crushed by those colossal masterpieces, 
while as abstract music it is scarcely up to the composer’s 
usual mark. Mr. Charles Hallé, who played it, obtained 
a unanimous recall. The piano Quartet in E minor, 
by Fibich \Op. 11), which closed the Concert, is a work of 


lin the Finale. 


Long as the Quartet is those | 


The composer is a Bohemian, and has already 
written a quantity of music in the Czechish style, of which 
we are likely to hear a good deal in the future. Passing to 
the novelties, we have first to notice Brahms’s Quartet in 
C minor (Op. 51, No. 1), the only one of the composer’s 
three Quartets remaining to be heard. The genius of 
Brahms has not fully manifested itself in this class of com- 
position, the Quartets being decidedly inferior to the Sextets, 
and also to the works for piano and strings. The example 
introduced on this occasion, however, is superior to its 
companion in A minor, particularly in the second and third 
movements. These are worthy of the composer, while the 
| first and final sections are too sombre and complex to be 
pleasing. Still if Brahms is sometimes stern and ungenial 
| he is never trivial, and the audience were quick to recognise 
| the good qualities in the C minor Quartet. It is a most 
|extraordinary circumstance that, until this occasion, the 
| name of Emmanuel Bach had never appeared ina Monday 
| Popular programme. No possible reason can be assigned 
| for this neglect, but reparation, though tardy, can be made 
| by frequently introducing examples from his works in the 
future. There is no occasion to call the attention of readers 
| of THe Musica Times to the peculiar claims of Emmanuel 
| Bach to the esteem of musicians. He completely fills the 
gap which would otherwise have existed between the old and 
the new—the contrapuntal and the melodic schools of com- 
position—and had Haydn not lived, he would probably have 
been termed the father of modern music. The Sonata in 
C minor, for piano and violin, played by Mr. Hallé and 
Madame Néruda, is not one of his most advanced composi 
tions, but it is full of characteristic touches, and the slow 
movement in A flat is as truly a song without words as 
any that Mendelssohn wrote. The Sonata was received 
with enthusiasm, and Mr. Chappell should take the hint 
and let us hear more from the same source. A favourable 
début as vocalist was made by Mr. Clifford Hallé, a son of 
'the pianist and conductor. He possesses a light baritone 
voice, which he uses in the style of an artist. Vollkmann’s 
Quartet in G minor (Op. 14), which opened the Concert of 
Saturday, the 12th, is one of that generally dry composer’s 
most genial works. The later quartets are said to be 
elaborate and complex, but that referred to is clear and 
concise, though not very original. The Scherzo is Men- 
delssohnian, and there is a palpable reminiscence of Mozart 
Miss Fanny Davies played Mendelssohn’s 
Andante with Variations in E flat (Op. 82) with singulai 
charm. Madame Neruda introduced a tasteful Berceuse 
Slave, by her brother, Herr Franz Néruda, and Schu-. 
mann’s ever welcome Quintet in E flat (Op. 44) concluded 
the programme. The refined singing of Miss Carlott: 
Elliott was an agreeable feature of the Concert. 

The Concert of the r4th ult. resembled that of the 
previous Monday in the generally unfamiliar character otf 
the programme. It commenced with a Quintet for piano 








re 





|and strings in C minor, by Kiel (Op. 76), which may be 


|; regarded as an exceedingly 


favourable example of what 


Wagner called Kapellmeister music. Kiel had not a par- 


| ticle of the mysterious gift which we term genius, but by 


the mere force of industry and learning, he penned a 
quantity of more or less effective music. The two middle 
movements of his Quintet in C minor are excellent, and the 
first and last exhibit a considerable amount of constructive 
skill. But it would be idle to assert that Kiel is ever likely 
to be a popular composer, for his music at the best appeals 
to the intellect rather than the heart. Beethoven's genial 
Trio for strings in G (Op.g9, No. 1) was the only other 
work of importance. Miss Zimmermann played Chopin’s 
Nocturne in D flat, and a Toccata in F by Mr. Arthur 
O'Leary, and Herr Franz Néruda won very warm applause 
in two violoncello solos by Popper. Mr. Santley sang well- 
worn airs by Handel and Signor Piatti. 

The ante-Christmas season closed on Saturday, the roth 
ult., with a programme as attractive as any of those on the 
previous Saturdays. Mozart’s Clarinet Quintet retains its 
power to charm unimpaired, and its performance, with 
Mr. Lazarus in the leading part, could not well have been 
more refined and technically perfect. An artistic treat of 
a different kind was the performance, for the first time, of 
Spohr’s Quartet in A minor (Op. 74, No. 1). This beautiful 
and masterly work dates from 1827, when its composer's 
genius was in its fullest activity, and from first to last it 1s 
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<ruly delightful. Other quartets of equal excellence, how- 
ever, remain to be produced, and now that Mr. Arthur 
Chappell seems to have recognised the advisability of 
bringing forward those works of the greatest masters 
hitherto unheard, we may expect to find them in the pro- 
grammes of the immediate, rather than the dim, future. 
M. de Pachmann played, in his most delightful manner, 
Rafts Prelude and Fugue, from his Suite in B minor 
(Op. 72), and two of Chopin’s Etudes; and Mrs. Henschel 
contributed an extremely interesting selection of songs 
by Widor, Liszt, Hubert Parry, and Villiers Stanford. 
Madame Néruda has been the leader throughout the 
month, and no one would desire a change until Herr 
Joachim makes his reappearance on March 1. 


BRINSMEAD SYMPHONY CONCERTS, 


A WELL-SUSTAINED crescendo may be said to describe 


most accurately the progress of these Concerts, which | 


have been steadily gaining as they succeeded each other, 
both in the interest attaching to the programmes and the 
artistic merit of the performances. That the attendance 
of the public, too, should have proportionately increased is, 
moreover, a matter of congratulation for the lover of 


serious music, the last evening of the series being also the | 


one presenting the most crowded aspect. Thus the above 
undertaking has fully vindicated its raison d'étre, quite 
apart from the charitable object associated therewith, and 
has, indeed, demonstrated practically what everyone knew 
to be the fact—viz., that there is room in the Metropolis 
for a similar institution, where the orchestral works of both 
classical and modern masters shall be alternately repre- 
sented. \Ve may venture to hope, therefore, that an 
artistic enterprise, so well begun, may develop into a per- 
manent feature of London musical life. 


We have still to record the remaining two Concerts of | 


this short series, which took place on the 5th and roth ult., 
and on which occasions Mr. W. Ganz wielded the bdton de 
mésure. One of the principal features of the former Con- 
cert was the appearance, in his capacity of pianist, of M. 
Saint-Saéns, who did by the solo-part in his Pianoforte 
Concerto in C minor (Op. 44) what a clever financier does 
in dealing with his own property—i.e., he made the most 
thereof. The Concerto, which we believe has been heard 
in London before, is an interesting but scarcely a very im- 
portant addition to the literature of the instrument, being 
frequently laboured and diffuse, while exhibiting certain 
mannerisms which can scarcely be called individuality. 
The animated applause which followed the performance was 
intended probably quite as much for the skilful executant as 
for his work. A Septet in E flat, for solo trumpet, strings, 


and pianoforte, by the same composer (Op. 65), is a far more | 


pleasing composition, if less coherent in form, than the 
Concerto; a minuet and gavotte especially being notable 
for refinement and melodious charm. The composer again 
presided at the pianoforte, while the “ solo trumpet” had 
assumed the shape of a cornet a piston, not perhaps to the 
advantage of the general dynamic effect of the work, 
though the latter instrument was admirably played by 
Mr. McGrath, the “strings” having been those of the 
orchestra. We do not think that the gifted French 
composer has any reason to complain of a want of hearti- 
ness in the reception he met with during the evening in 
question. Other numbers in the programme were Raff's 
clever and imaginative “Lenore” Symphony, a most 
interesting and legitimate specimen of programme-music, 
the orchestral Interlude and Valse from Cowen’s “ Sleeping 
Beauty,” and (to play the people in and out) Weber's 
* Euryanthe” and Rossini’s “ Tell” Overtures. Mr. Edward 
Lloyd caused quite a furore by his most intelligent and 
sympathetic rendering of Weber’s “O ‘tis a glorious 
sight,” and Loder’s ‘* Wake from thy grave, Giselle,” 
to which he had to add one of Schubert’s Lieder before 
his audience would be satisfied. 

_ At the last Concert of the season there was the enbarras 
de richesses usual on such occasions, the programme 
including Beethoven’s ‘* Egmont ” and Wagner's * Tann- 
hauser ” Overtures, Berlioz’s Symphony (Op. 4), properly 
surnamed Fantastique, and Prelude to M. Saint-Saéns’s 
sacred Cantata, entitled “ Le Déluge’’; all of them works, 
except the latter, with which amateurs are more or less 


familiar. Berlioz's gigantic Symphony probably marks the 
line beyond which so-called programme-music must needs 
become intolerable, while at the same time it reads a 
stupendous lesson in orchestration to all modern musicians. 
It was played with much verve by the excellent forces 
under Mr. Ganz’s command, some portions, particularly the 
beautiful pastoral scenes of the third movement, evidently 
creating something more than a mere surface impression 
upon the audience, many of whom probably listened for 
the first time to this llous production of musical 
eclecticism. M. Saint-Saéns’s Prelude is again a decidedly 
interesting composition, albeit depending for its artistic 
passport more upon the skilful orchestration than upon the 
intrinsic beauty of its themes. It is, moreover, an original 
idea to introduce—as the composer does—a solo quartet 
of strings playing with bow, and accompanied by orches- 
tral strings playing pizzicato, the effect being very graceful, 


marve 














if scarcely suggestive, to the unsophisticated musical 
mind, of the subject it is supposed to foreshadow. The 
|solo quartet was ably sustained by Messrs. Carrodus, 
Nicho!son, Doyle, and Howell, and the work was deserv- 
edly very well received. On this occasion also the audi- 
ence were made acquainted with the Prize Pianoforte 
Concerto which, as already mentioned in our last number, 
has Mr. Oliver King for its composer, and which was very 
brilliantly interpreted by Madame Frickenhaus. Mr. 
King’s new work is a distinctly remarkable production, 
being instinct with a certain dramatic impulse which forces 
his various motivi into recognition even where the organic 
life of his movements appears at times somewhat clouded, or 
his orchestration as yet wanting in variety of colour. The 
Concerto is written in orthodox form, and the genius of 
the solo instrument has been well-studied throughout. It 
vas exceedingly well received by the audience, who twice 
called the composer on to the platform. The lady pianist 
also played very gracefully Henselt’s “ Wiegenlied”’ and 
|a ** Scherzino”’ by Moszkowski. Miss Griswold was the 
vocalist in airs by Massenet and Leo Deélibes, and songs 
| by Schumann, Goring Thomas, and Grieg. 


“FAUST” AT THE LYCEUM. 
Mr. Irvina’s marvellous production will be fully com- 
| mented on in the ‘* Faust Legend” article in another part 
;of this paper, but as it may be some time before this 
| latest of the many versions of the immortal play can be 
| reviewed, a few words on the music of the Lyceum per- 
|formance seem desirable while the subject is fresh in 
| People’s minds. It has been hinted before, on several 
| sides, that to invest the Lyceum productions with true 
Jartistic dignity and worth, music specially written by our 
| foremost composers, and efficiently rendered by a real 
j orchestra and vocalists, is absolutely necessary. Against 
this course, however, three powerful reasons militate. 
Virstly, none but the actual musical conductor of the 
theatre can properly supply those all-important scraps of 
melodrame music which give life to the whole play; 
secondly, there is the question of expense (less powerful, 
of course, at the Lyceum than anywhere); and, thirdly, 
the entire and absolute indifference of an English thea- 
trical audience as to what music is played. In 
“Faust” Mr. Irving has certainly deserved the 
thanks of musicians, though I fear he has earned some- 
thing very unlike thanks from the bulk of his audience. 
The six Entr'actes are as follows :—1. Overture ** Faust” 
(Lindpaintner)—this is a very brilliant piece of the 
Weber school, which might well be heard in the London 
concert-room. 2. Overture ‘“ Faust” (Spohr)—this, it 
not one of Spohr’s very best overtures, is still interesting 
and good music. 3. Entr’acte, The Evl King (Schubert)— 
If more effectively scored, this would have been an excel- 
lent Entr’acte, as it was it gained some slight applause, a 
favour accorded to no other selection. Ifthe melody sung 
by the father must be played by that musical abomination, 
the euphonium, the part of the son should at least be 
given tothe cornet. On the oboe it is simply inaudible, 
4. Overture ‘The Vampyre” (Marschner)—another 
Weberesque piece, with plenty of noise and bustle, but 
little thematic interest. The three Overtures were rather 
too similar in character for good effect. 5 and 6. Entr’actes, 
Mephistopheles and Margaret (Hamilton Clarke)—these, 
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as well as the greater part of the incidental music, can 
be unreservedly commended. ‘The programme states 
that ‘the incidental music has been specially composed 
by Mr. Hamilton Clarke and Mr. Meredith Ball, and 
selections have been made from the works of Berlioz, 
Lassen, and Beethoven, arranged by Mr. Meredith Ball 
for the orchestra,” but we failed to recognise aught 
save Lassen’s charming “ King of Thule” ballad and 
Berlioz’s dance of ** Will 0’ the Wisps.” The orchestra, a 
complete band of about thirty-five, with six first violins and 
two basses, was efficient ; but, in the orchestral interludes, 
painfully weak. This was not, perhaps, so much owing 
to want of tone in its members as to the hum, or rather 
roar, of conversation in the audience. If Entr’actes are 
intended to be heard in an English theatre, the orthodox 
ear-splitting combination of cornet, piccolo, and euphonium 
is the only kind of band which is of any use. 

The music then, as a whole, can be highly praised, 
though it was amusingly despised by the audience. Since 
the “Faust” music of eminent composers was selected 
from, there were, doubtless, good practical reasons, which 
in a theatre must outweigh all others, why it was not 
drawn upon more largely; why, for instance, Berlioz’s 
Ballet of Sylphs was rejected, or why Lassen’s very com- 
plete melodramatic music, so striking and brilliant, was not 
more laid under requisition. Incidental music in an Eng- 
lish play has to be so subordinate and subdued that its 
composer, director, and executants have but a thankless 
task. Entr’acte music is simply not listened to, so that the 
vulgarest of dance-music, abominably played, is sufficient 
cover for conversation. Under this state of things, there 
was no practical necessity for Mr. Irving to do as much 
as he has done in the musical accompaniments to his 
piece, and he, therefore, deserves all the more praise for 
his sense of artistic propriety. 


THE HECKMANN QUARTET. 

Ir has been justly observed that although in the mere 
technicality of quartet-playing these artists have not 
afforded any new revelation to English musicians, they 
have taught us a lesson by their absorption of all indi- 
viduality in their artistic labours. Each performer 
regards himself only as a component part of a delicately- 
organised machine for the interpretation of the thoughts 
of master minds, and being totally free from all profes- 
sional jealousies, works cheerfully for the general good. 
This is the true artistic spirit, and it is not so common 
that it should be passed over without approving mention 
whenever it is found. The first of the recent series of 
Concerts was noticed in our last number, and a few 
remarks will suffice regarding the remaining perform- 
ances. Onthe 8th ult. a Quartet in E flat, by Ditters- 
dorf, was performed. It is a brief, concise, and per- 
fectly intelligible work, in the style of Haydn, of whom 
Dittersdorf was a contemporary. He was a most prolific 
composer, and was much esteemed, his operas being in 
especial favour; but such is the fluctuation of taste, that 
even a musician at the present day might not feel shame 
at owning ignorance of his name. The other quartets 
presented on this occasion were Mozart in C, No. 6, and 
Beethoven in F (Op. 59), No. 1. 

The programme of the 15th was the most interesting of 
the series. It commenced with a Quartet in G minor, by 
Grieg, dedicated to Herr Heckmann and his companions. 
The work is very characteristic of the Norwegian com- 
poser, especially in the middle movements, which are 
charming. One of the best of the Heckmann perform- 
ances was that of Schubert’s magnificent Quartet in G 
(Op. 161), and the delight of the audience was expressed 
by long continued applause after every movement. Beet- 
hoven’s Quartet in E flat (Op. 127) formed an excellent 
contrast to the preceding works. 

The final Concert on the 19th was composed entirely of 
Beethoven’s works, and for the sake of variety the Sonata 
for pianoforte and violoncello, in A (Op. 69), was introduced 
between the two gigantic Quartets in A minor (Op. 132 
and C sharp minor (Op. 131). It was fairly well played by 
Vrau Heckmann and Herr R. Bellmann. The quartets 


— 


are now sufficiently familiar to render it needless to describe 
their characteristics, though to many persons they must 





ever remain enigmas. Herr Franke announces another 
series of Chamber Concerts, at which a special feature 
will be the appearance of a vocal quartet, consisting ot 
Miss Hamlin, Miss Lena Little, Mr. W. J. Winch, and 
Mr. Otto Fischer. 

MR. DANNREUTHER’S CONCERTS. 

FairHrut to his policy of producing new works by 
known and unknown composers, Mr. Dannreuther brought 
forward a Pianoforte Trio in F minor, by W. Weckbecker 
(Op. 2), at his third Concert on the 3rd ult. Of Weck- 
becker’s antecedents it is impossible to say anything, but 
if we may judge by his Trio, he is a young musician of no 
ordinary ability, who only needs experience to mature the 
talents with which nature has endowed him. In its struc- 
tural details, his work shows kinship with the modern 
German school, but the themes are generally melodious, 
and exhibit an agreeable spontaneity. On the same 
evening the charming ‘‘ Weihnachtslieder ” of Cornelius 
(Op. 8), Dr. Hubert Parry’s Sonata in A, for pianoforte and 
violoncello, and Beethoven’s Trio in b flat (Op. 07) were 
included in the programme. 

At the fourth Concert, on the 17th ult., a Quintet in E 
flat, for Strings, by Dr. Hubert Parry, which was introduced 
last season, was repeated ina revised form. In its present 
shape the work may be regarded as superior to any of its 
composer's earlier efforts in the direction of chamber music. 
The first movement is somewhat vague, but the others are 
clear and unlaboured, as well as attractive by the tuneful- 
ness of the principal themes. In the Scherzo and Finale 
there is a sense of humour, suggestive of Beethoven in 
his lighter mood. Mr. Dannreuther played Schumann’s 
Fantasia in C (Op. 17) and Miss Anna Williams gave a 
very tasteful rendering of Liszt’s ‘* Lorelei.” 





MR. S. H. WALLER’S RECITAL. 

Tue method of making a public début through the means 
of an Invitation Concert has this to recommend it to the 
notice of the nervous aspirant—that the guests asked to 
attend can hardly have the lack of courtesy to give expres- 
sion to their critical convictions. Mr. S. H. Waller, who 
has seen enough of life in its chequered phases to be 
absolved from the charge of shyness—he made his first 
appearance, we understand, as a youthful phenomenon, 
subsequently taking to the profession of arms in an Engineer 
corps, and ultimately reverting to his early love, music— 
elected to come before the world of English amateurs as a 
pianist at a matinée d'invitation, held at Prince’s Hall, on 
the r1th ult. A short programme, consisting of six selec- 
tions from Beethoven, Chopin, Liszt, Schumann, Grieg, 
and Rubinstein, sufficed to show off the capacity of the 
new pianist, and to reveal in what direction the bent of his 
genius should hereafter be guided. The school in which 
Mr. Waller has studied is, unfortunately, the sensational 
one, which takes Liszt for its fountain-head, and seeks to 
instil the false precept that the real province of the piano- 
forte is to supplant the orchestra, or to get as near that 
result as possible. What an infinite amount of pains has 
been expended, one way and the other, in the pursuit of 
this ignis fatuus! Nothing comes of all this slap-dash 
piano banging except the discordant and disagreeable 
jangle produced by the impact of hammers upon strings 
never intended to be put in such a vigorous state of vibra- 
tion. The music of the salt-box, bone, and cleaver is almost 
as mellifluous as the ‘blood and iron” performance of 
Teutonic piano-slayers. Mr. Waller, if he affect the 
‘*’Ercles ” vein, with a result readily to be foreseen, can also, 
like the Athenian weaver, woo you as gentle as any sucking 
dove. And to that mood he should be exhorted to confine 
himself. Pachmann has shown how much real music still 
lies beneath the keyboard, and Mr. Waller can do no better 
than take the lesson well to heart. His playing of 
the Schumann morceaux (** Abends” and ‘ Aufschwung ”’) 
and Grieg’s Sonata was full of delicacy and the charm of 
repose; but his reading of Beethoven’s ‘“ Funeral March” 
Sonata in A flat was distorted, and his performance of 
Liszt’s ‘* Mephisto”? Walzer, and Rubinstein’s Ballet music 
from “Der Dimon,” might have been the work of feet 
quite as well as that ofhands. If Mr. Waller chooses to take 
the right path, there is a future yet in store for him. 
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M. DE PACHMANN’S SECOND RECITAL. 


One of the largest audiences this season at St. James’s 


Hall, assembled on Monday afternoon, the 14th ult., when | 


M. de Pachmann gave his second Pianoforte Recital. 
The undiminished popularity of the Russian artist may be 
regarded on the whole as ahealthy sign, for, making allow- 
ance for some pardonable mannerisms, his playing comes 
as near perfection as possible within its own limits, which 
are clearly defined. Although the names of several of the 
greatest masters were absent from the programme on the 


above occasion, the selection was, on the whole, well varied | 


and interesting, a statement that requires some corrobora- 
tion considering that Beethoven, Mozart, Schubert, and 
Mendelssohn were unrepresented. Weber’s Sonata in E 
minor, however, was a noteworthy feature, for this very 
fine and characteristic work is not oftea heard in public 
owing to some caprice on the part of pianists. It was 
played with rare delicacy and feeling, and respect was 
shown to the original text, which is something in these 
days of iconoclasticism and wilful tampering with the 
works of master-minds. Exquisite finish and beauty of 
touch were also exhibited in Raff's Giga with variations, 
from the D minor Suite Op. g1), and his popular trifle * La 
Fileuse,”’ a melodious if not very original Nocturne in A 
flat by Mr. J. I’. Barnett, and various pieces by Liszt, 
Henselt, Schumann, and Chopin. Some amusement was 
caused in the Hall by the demonstrative way in which M. 
de Pachmann expressed his annoyance at the disturbance 
caused by late-comers. We can sympathise with a sensi- 
tive artist under the circumstances; but it must be remem- 
bered that many persons come from long distances to St. 
James's Hall, and those who are dependent upon public 
conveyances cannot be certain of arriving in time. The 
best solution of the difficulty is to allow a short pause 
after every piece, in order to enable those who have been 
delayed to take their seats quietly. 


MR. SILAS PRATT’S CONCERT. 
Previous to his departure for America, Mr. Pratt gavea 


farewell Concert at the Steinway Hall, on the 4th ult., the | 


programme of which was chiefly formed of his own com- 
positions. We have already dwelt upon the characteristics 
which distinguish the works of the American musician, 
that is to say, freshness and sometimes beauty in the ideas, 
but generally amateurish and clumsy workmanship. These 
qualities were found in the examples presented on this 
occasion, which comprised pianoforte solos, songs, and 
excerpts for string quintet. 
was heightened by the appearance of Herr Hermann 
Ritter, who played some solos on the viola-alta, which we 
are told is “fast superseding the old viola in Germany. 
It is used exclusively in the Meiningen Court Band, and is 
partly used in many other celebrated orchestras.” Further, 
it was said that Herr Ritter has been engaged by Mr. 
Manns as the viola leader in the orchestra selected for his 
present Scotch tour. No explanation was forthcoming of 
the constructive difference between the viola-alta and the 
ordinary viola, but the former instrument appeared to be 
somewhat larger and its tone slightly fuller. The effect of 
the solos however, was marred by the obvious misunder- 
standing with the accompanist. Miss Lena Little, Miss 
Hamlin, and Mr. Orlando Harley rendered able vocal 
assistance in the Concert. 
MR. AND MRS. HENSCHEL’S RECITALS. 

THE varied and representative programme which had 
been provided for the third and concluding afternoon of the 
present series at Prince’s Hall, on the ist ult., again enabled 
the above distinguished vocalists to display both the copious- 
ness of their répertoire and the versatility of their talent. 
Herr Henschel, more especially, excels equally in the inter- 
pretation of the most divergent styles, from the florid Aria 
of the older Italian schools to the subtle poetry embodied 
in the German Lied. Nor can any fault be found with 
either his method of voice-production or with his declama- 
tion. Where he fails—and it is a failing which might so 
easily be remedied on the part of so earnest an artist—is 
in the enunciation of the words, which frequently lacks 


The interest of the Concert | 


| that emphasis and distinction which form such an essential 
| element in the perfect rendering of the highly developed 
| modern song. Weneed only refer to the admirable example 
set in this direction by another German baritone, Julius 
| Stockhausen, in order to convince Herr Hensche! that we 
are not judging his performance by any other than the 
very highest standard. There was again a fairly numerous 
audience, who testified by their frequent plaudits to the 
intelligent appreciation with which the efforts of these 
excellent artists are being met in the Metropolis. The 
Recitals are, we believe, to be resumed in the present 
month. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 
| As it would be difficult for this Society to improve its 
| reputation, the next best thing is to sustain it, and this 
| was certainly done by the performance of the “ Rose of 
| Sharon,” on Monday, the 2ist ult. When Mr. Mackenzie’s 
| Oratorio was produced with such striking success at 
Norwich, in October, 1884, the Hackney Society’s arrange- 
ments for the coming season had been already made, 
and we may take it that the work has been brought 
forward as early as possible. Making allowance for the 
disadvantageous conditions under which performances are 
given in the Shoreditch Town Hall, ‘* The Rose of Sharon ” 
received the fullest possible justice. The rendering of 
the choruses was really remarkable for precision and 
general accuracy, not one noticeable slip occurring from 
first to last. Considering the very arduous labours which 
Mr. Mackenzie has imposed upon the choralists, this is no 
light praise, for it is equal to saying that Mr. Prout and 
his forces must have laboured very zealously during the 
brief period since the last Concert. Of the soloists the 
greatest praise is due to Miss Hope Glenn, who had 
accepted the engagement at two days’ notice, and at some 
| inconvenience to herself. She sang the contralto music, 
especially the beautiful air “Lo, the King,” with great 
expression and purity of style. Miss Marianne Fenna was 
somewhat cold, but otherwise acceptable in the title part, 
and Mr. Henry Guy as the Beloved, and Mr. R. Forington 
|as Solomon, left little to desire. 


| 
| 
| 
| 
| 


BOW AND BROMLEY INSTITUTE CHOIR. 

Ir the opinion is anywhere prevalent that first rate 
performances of oratorio music in London are only to be 
heard in St. James’s or the Albert Halls, no more effective 
disproof of its erroneousness could be furnished than such 
a rendering of ‘‘ Mors et Vita” as was given under Mr. 
McNaught’s auspices on the 15thult. The choir acquitted 
itself admirably throughout, singing with excellent 
firmness of attack, strict observance of light and shade, 
and, except in one or two trying passages, each of only a 
few bars’ duration, with faultless intonation. The double 
chorus “A custodia matutina ” was triumphantly concluded 
without any deflection of pitch, though the number lost 
considerably in massiveness by the pace at which it was 
taken. With this sole exception the divergencies in tempo 
were all in the opposite direction, as may be inferred from 
the fact that though the “ Dies ire” was omitted, the 
Requiem occupied exactly the same time in performance 
as at Birmingham. The quartets “ Ingemisco,” ‘* Oro 
supplex,’’ suffered in consequence; but the number which 
lost most of its effect was the ‘‘ Judex,” which, as is well 
known, is generally the most applauded in the whole work, 
and here failed to awake the enthusiasm of a full and 
| decidedly appreciative audience. Where such level excel- 
lence was attained throughout, it is hard to particularise, 
| but the ‘‘ Sanctus” in Part III., the sustaining parts for 
| the solo “ Beati qui lavant,” excellently sung by Miss Anna 
| Williams, and the fugue ‘‘*Quam olim Abrahe,” were 
}perhaps the most successful efforts of the choir. The 
more purely narrative passages which fall to the baritone 
part were admirably declaimed by Mr. Ludwig, whose 
performance on this occasion shows him to possess un- 
doubted capacities of a high order as an oratorio singer. 
Miss Damian’s fine voice was heard to great advantage in 
the contralto music; a tendency is observable, however, in 
this singer to slacken the tempo, which she would do weil 
to combat. Miss Anna Williams gave great satisfactlon by 
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her earnest and finished rendering of the numerous and 
grateful solos for soprano with which M, Gounod has en- 
riched his latest work. Of the remaining member of the solo | 
quartet it is unfortunately impossible to speak with high | 
commendation. Mr. McKay possesses an agrecable light | 
tenor voice, but was completely overweighted by the heavier | 
vocal calibre of the cther soloists in the quartets, whilst his 
uncertainty of attack constituted a serious drawback in his | 
individual efforts. An excellent professional orchestra of 
forty performers, ably led by Mr. Frye Parker, contributed 
not a little to the all-round character of the performance, 
which cannot fail to coniirm the confidence felt by choir | 
and subscribers in their indefatigable Conductor. 





HIGHBURY PHILHARMONIC SOCIETY. 

THE enterprising spirit which marks this excellent Society 
was sufficiently indicated by the choice of Berlioz's ‘* Child- 
hood of Christ” as the chief attraction of the opening 
Concert, on the 7th ult. This interesting work, which had 
the effect of causing Heine to withdraw his statement that 
the composer had little melody and simplicity, presents, by 
virtue of its delicate instrumentation, difficulties of the 
first order to an orchestra mainly composed of amateurs. 
Hence the treble pianos, which occur so frequently in the 
score, were never realised, and the accompaniments were 
almost invariably played too loud. With these deductions 
we can speak in high terms of the performance. The 
chorus sang throughout with precision, feeling, and com- 
mendable restraint, the composer's minute instructions for 
securing as ethereal a tone as possible for the unseen angels 
being excellently fulfilled. The beautiful ‘ Farewell of 
the Shepherds ”’ (which, as readers of Berlioz’s life will 
remember, was passed olf by the author as the composition 
of an imaginary writer of the 15th century named Pierre 
Ducreé) was also given with considerable delicacy. Amongst 
the soloists Mr. Chilley deserves high praise for the refine- 
ment and finish with which he rendered the tenor music 
assigned to the Narratur. Miss Anna Williams sang with 
the thoroughness and good intention always to be expected 
of that excellent artist, but the part of Mary obviously 
demands a voice of lighter quality. Efficient aid was lent 


by Mr. Forington in the part of Yoseph, and the minor , 


characters were creditably filled by Messrs. Puttick and 
Bell. An excellent rendering of the graceful Serenade for 
two flutes and harp in Part III. was given by Messrs. 
Carozzi and Davies and Miss Adelaide Arnold. Of Dr. 
Bridge’s efficiency as a Conductor it is needless to speak, 
and his beat left little to be desired on the score of vigour 
and clearness. In one or two numbers we have been 
accustomed to a rather slower ¢eifo, in particular in the 
case of ‘The Repose of the Holy Family,’ where the 
beautiful cantabile character of the piece is impaired by an 
enhanced speed. The Concert was concluded by a miscel- 
laneous selection to which the three first-named vocalists 
contributed songs with signal success. 





ROYAL COLLEGE OF MUSIC. 


FortnicHtLiy Pupils’ Concerts are a regular institution 


at the Royal College, but the orchestral performance given | 


on the evening of the 21st ult. was of special interest and 
importance, as the large proportion of distinguished 
musicians in the audience testified. The College is still 
dependent upon some external aid, chiefly in the wood- 


wind department, on these occasions ; but the wise resolve 


of the Council to oifer special scholarships for the players 
of wind instruments at the forthcoming competition will, 
doubtless, in time, render them entirely independent of 
such assistance. The programme included such test 
pieces as Cherubini’s ‘‘ Medea” Overture, Beethoven’s 
E flat Concerto, No. 5, and Brahms’s Serenade in D 
(Op. 11), in all of which a high level of efficiency 
was attained under Mr. Stanford's biton. The string 
contingent, led by Mr. Sutcliffe, a younz Lancashire 
player of remarkable promise, displayed a very nice 
quality of tone, unanimity of attack, and, in general, excel- 
lent intonation. The College possesses in Messrs. Lau- 
bach and Carrodus—son of the distinguished violinist— 
two competent flautists, and in Mr. Bulkley, a clarinettist, 
whose good style and beautiful tone would make him 


| scena ** Where art thou father, dear?” 
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already an acquisition to any orchestra. The lion’s share 
of applause justly fell to the young lady who sustained the 


solo part in the Concerto. Miss Kellett has the rare gift of | 


a round and sympathetic touch. Her rendering of staccato 
passages is particularly crisp and effective, and her style 
shows individuality and intelligence, without betraying a 
vestige of mannerism. With the greater breadth and con- 
fidence gained by an extra year or two of study and 
experience, Miss Kellett cannot fail to make her mark 
among the ranks of legitimate pianists. In the absence, 
through indisposition, of one of Madame Lind-Gold- 
schmidt’s most promising pupils, the vocal numbers of the 
programme were confined to one contribution, the great 
from Dvorak’s 
“ Spectre’s Bride.” Considering the demands upon voice, 
technique, and dramatic feeling which are made by this 
song, the rendering given by Miss Drew was very credit- 
able, but the choice cannot be pronounced very judicious 
for so light a soprano voice as she possesses. 


’ 


ROYAL ACADEMY OF MUSIC. 

An Orchestral Concert was given by the students oi 
this institution at St. James’s Hall, on the rsth ult., before 
a numerous audience. The programme contained only 
one work by a pupil—an Overture in E, by Mr. Rowland 
Briant—which evinced marked ability in the young com- 
poser, and the effect of good training in the art of instru- 
mentation. The Overture was warmly received, and Mr. 
Briant called forward and much applauded. A movement 
from Sterndale Bennett’s Concerto in F minor, by Mr. 
C. S. Macpherson, and Mendelssohn’s Serenade and 
Allegro Giojoso, by Miss Kate Isaacson, showed to 
advantage both the talents of the executants and the 
excellent pianoforte teaching in the Academy; a highly 
favourable impression being also created by Mr. Lewis 
Hann, in Saint-Saéns’s Introduction and Rondo Capriccioso, 
for the violin. The Concert opened with a remarkably 
good performance of Cherubini’s fine Mass in C, the 
principal parts being carefully and most cficctively 
rendered by Misses Margaret Hoare, Kate Condy, Annie 
Grifliths, and Lily Rowe, Messrs. Lawrence Kellie, 
William LD. Foxon, Alec Marsh, and Edward Owen. The 
other solo vocalists—Misses Kate Johnson, Caroline Miller, 
Agnes Janson, Emily Armfield, and Mr. B. Grove—gave 
proof of much talent in their various selections, and the 
choir throughout the Concert was highly efficient. Mr. W. 
Shakespeare conducted with his usual care and judgment. 





ROYAL NORMAL COLLEGE AND ACADEMY OF 
MUSIC FOR THE BLIND. 

Tue Steinway Hall was the scene of a very interesting 
gathering on the occasion of the farewell Concert given by 
tour pupils of the Royal Normal College and Academy of 

| Music for the Blind, prior to their departure for America, 
| where they are to fulfil engagements under Mr. Theodore 
Thomas and other conductors of note. Mr. Alfred Hollins 
| is already known as an admirable performer on the piano- 
|forte, and in the triple capacity of solo executant, ac- 
companist, and composer his performance on the night 
of the 17th ult. was thoroughly worthy of the hearty 
reception accorded him. | 


His playing of Liszt's arrange- 
| ment of a Fugue by Bach was remarkable for its crisp- 
ness and vigour, while in Ratf’s “ Giga con Variazioni” 
the player displayed perfect command of the key-board, 
excellent sense of rhythm, strength in octave passages, 
and executive capacity of a high order. Mr. Hollins 
was ably seconded by Miss Jeannie Gilbert, who, besides 
contributing a refined rendering of Beethoven’s Sonata 
(Op. go), joined him in an admirable performance of 
Chopin’s Rondo for two pianos (Op. 73). In reply to 
a peremptory recall, the two players gave a still more 
brilliant and exacting duet, in the rhapsodic style 
of Liszt, with the utmost spirit and precision. Of 
the two vocalists, Mr. John Moncur has a sweet and 
agreeable tenor voice of light calibre, and was heard 
to advantage in Clay’s “I'll sing thee songs of Araby.” 
‘“My Mary,” a simple but musicianly and graceful MS. 
song, for tenor, by Mr. Hollins, and quite above the level 
of the ordinary drawing-room ballad, was encored, and led 
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to the substitution of another effective composition by the 
game hand. Miss Amelia Campbell contributed songs by 
Brahms, Rubinstein, and Liszt with signal success. This 
young lady has a really charming voce di camera, which 
she manages with excellent effect in pianissimo passages, 
and her style is spontaneous and winning. Besides the 
solos already mentioned, she took part with Mr. Moncur 
in Gounod’s Barcarole, ‘‘ Vedi che bella.” A word is 
due, in conclusion, to the unfailing delicacy and restraint 
with which the accompaniments were played by Miss Gil- 
bert and Mr. Hollins. These artists, with their excellent 
Principal, Dr. Campbell and his son, who travel with them, 
will carry across the Atlantic the heartiest good wishes otf 
all who listened to their admirable efforts. American 
hospitality and their own talent render their success a 
foregone conclusion. 


‘“MORS ET VITA” IN STIRLING, N.B. 


A PERFORMANCE of Gounod’s Trilogy ** Mors et Vita’ 


’ 


svas given onthe 11th ult., in the Burgh Hall, Stirling, by the | 


Stirling Choral Society. Additional interest was attached 


to the occasion from its being the first introduction of the | 
| Mr. D. N. ] 
| Caius (Orestes); Mr. C. Platts, Trinity (Shade of Clytem- 
| nestra); Mr. A. V. Baillie, Trinity (Hermes); Mr. B. V. 


work into the Northern part of the Kingdom, and many 
strangers were attracted from Glasgow, Edinburgh, and all 
parts into the picturesque castellated town to hear it. It 
may at once be stated that the performance was in every 
respect acomplete success. The solos of the Oratorio were 
entrusted to the care of Mrs. Hutchinson, Miss Hilda 
Wilson, and Messrs Edward Lloyd and Watkin Mills, and, 
as need hardly be said, were done every justice to. Mrs. 
Hutchinson was especially happy in her rendering of the 
charming melody ‘ Felix culpa” and in the “ Beati qua 
lavant,” and Mr. Lloyd created a marked impression in the | 
srand air ‘Inter oves” of the Sanctus. ‘he orchestra, 
under the skilful leadership of Mr. W. H. Cole, although 
the efiect suffered somewhat from the want of a few extra 
brass instruments, played the accompaniments and the | 
instrumental numbers with feeling and discretion. Mr. | 
Cherry (Brechin) was at the organ. 

We have, however, to speak of the choir with very 
special commendation. Although hardly exceeding one 
hundred voices, the body of tone produced throughout | 
showed their unusual excellence and training. The} 
delicacy of the pianissiino with which they opened the 
Introit and Kyrie, and indeed their perfect rendering of the 
whole movement, with its gradations of tone, were most 
praiseworthy. Throughout the entire work the choir, 
which from the first took very warmly to the music, 
achieved a series of successes; sharpness of attack, as well 
as attention to the nuances and to correctness of intonation, 
marking this part ofthe performance. ‘The Oratorio, which, 
it may be mentioned, was sung to the English text, was 
received by a large and fashionable audience with the most 
decisive expressions of approbation; indeed, we may more 
correctly say with the greatest enthusiasm. The pre- 
vailing opinion is that it will be most gladly heard again 
North of the Tweed. Mr. C. E. Allum, who has so long 
been Conductor of the Society, and upon whomythe perform- 
ance reflected the highest credit, conducted with his usual 
skill and judgment, holding his forces well together—the 
orchestra and the chorus, by the way, met together for the 
first time on the night of performance. Mr. Allum took 
some of the numbers a degree faster than they were taken, 
we believe, at Birmingham, thus bringing the performance, 
with only one slight excision, within two and a half hours, 
and with improvement, rather than detriment, to the 
general effect. 


THE “EUMENIDES” AT CAMBRIDGE. 


On the rst ult., and four following days, the Cambridge 
Committee for the performance of Greek plays presented 
the “ Eumenides ” of Aischylus in the Theatre Royal, with 
new incidental music by Mr. C. Villiers Stanford. It will 
be in remembrance that the ‘“ Ajax” of Sophocles was 
produced under like conditions some time ago, the composer 
in that case being Professor Sir George Macfarren, the 
“ Birds” of Aristophanes following, with a setting of the 
choruses by Mr. Hubert Parry. ‘These revivals have, 
therefore, a double interest—first, they realise to eye and 
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ear, as far as modern conditions allow, the masterpieces of 
Greek dramatic art; and, next, they make important con- 
tributions to English music. ‘The last-named point chiefly 
concerns us here, and we cannot, with our limited space, 
attempt to rival, or even to supplement, the copious notices 
which appeared in several of the daily journals. It would, 
however, be ungracious to withhold warm acknowledgment 
of the spirit and manner in which the last play of the 
soldier-poet’s great trilogy was produced. We may wonder 
why the committee did not begin at the beginning, and 
play the ‘* Agamemnon” first, so that the entire story ot 
Orestes might in time be set forth. But that they did not 
affects in no degree our admiration of the task actually 
achieved, or lessens the pleasure with which we look back 
upon it. Great difficulties had to be overcome in putting 
the ‘* Eumenides” on so small a stage as that at Cambridge. 
The scenery was necessarily out of proportion, the figures 
in the ¢ableaux were much crowded, and the chorus-players 
had far from sufficient room for their weird dances. These 
drawbacks could not be helped, and we only marvel at the 








| alliance with Greek art. 


skill with which their effect was as far as. possible modified. 
The characters were entrusted to Miss J. E. Case, late ot 
Girton (Athena); Mr. M. A. North, Christ’s (Prophetess) ; 
Pollock, King’s (Afollo)}; Mr. A. R. Macklin, 


Sortain, Caius (Herald), and Mr. S. M. Leathes, Trinity 
(Chorus-Leader). The Chorus of Furies numbered four- 
teen voices, and the Chorus of Attendants, eleven—all 
members of the University. Nothing could exceed the 
earnest spirit in which the actors did their work. Some- 


'thing of the dignity and seriousness of Greek drama was 


reflected on every hand, and a succession of critical audi- 
ences acknowledged with unanimous voice the high 
intelligence and ability displayed. The whole revival, in 
short, was an honour to the University, and all who took 
part in it deserve well of their Alma Mater. 

Turning to Mr. Stanford's incidental music we find 
fifteen numbers, headed by an Overture of classic design, 
though not of great elaboration. It is an example of 
singular clearness and force, while its contrast of theme 
nd treatment suggests that of the play itself. Mr. Stan- 
ford has written nothing more straightforward in character, 
or more definite in expression. He is happy, too, in his 
themes, especially the second, which is graceful enough for 
The second number consists of 
orchestral music in accompaniment of the Priestess’s mono- 
logue before the altar, and also after her discovery of 
Orestes and the Furtesin the shrine. Here we have a 
theme representative of Afvllo, and destined to promi- 
nence hereafter. It is well worthy of the honour :— 
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The third number is also melodrama. It attends upon 
the invocation of the Furies by the Shude of Clytemnestra, 
who has a Letfmotiv of her ovn— 








and after it comes the first chorus, ‘* Deceived, 
deceived,” in which the Furies reproach themselves for 
the escape of Orestes, and taunt his protector, Apollo. The 
voices are kept in unison, as a rule, but sometimes break 
into two parts, and the whole of the music is strikingly 
vigorous in character and expression, helped largely to this 
by the free play of varying rhythms. Prominent use is made, 
in the orchestra, of the Clyfemnestra motif, which is heard 
also in No. 5—a short Allegro accompanying the exit of the 
Furies in further search of their victim. No. 6 is an 
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Entr’acte (Allegro con fuoco) in C minor, with a coda in 
C major, introducing the second subject of the Overture. 
The hurrying triplets of this movement, and its strong 
rhythm, admirably suggest the fierce pursuit of Orestes by 
the avengers of blood, while the calm beauty of the C 
major finale is no less eloquent of the protecting gods. 
In the next chorus, ‘‘ Beware, beware,” sung by the 
Furies as they track their victim to the shrine of Athena, 
close connection is maintained with the first part of the 
Entr’acte, and a fine contrast is obtained when the 
avengers turn from the expression of mere blood-thirsti- 
ness to proclaim themselves the ministers of ‘ enthroned 
justice.” Throughout the work, Mr. Stanford is very 
happy in these changes, and this is one of the best. No.8 
—a setting of the uries’ Binding Hymn—is not only the 
longest, but the finest portion of the work. ‘The composer 
rises here to the height of a great argument, and expresses 
all the force and character of the text. A sequence of 
monotone passages, the pitch of which steadily ascends 
through part of the scale, while the orchestra keeps on 
repeating a kind of motto phrase— 





is particularly effective. So are the sudden invocation of 
Night (Lenio maestoso), and the fine climax in B major, 
with which the number ends. The next chorus, “ Now 
shall justice wholly fail,” sung after the intervention of 
Athena, strikes a different chord. Disappointment and 
despondency take the place of fierce anticipation of 


glutted vengeance, and the composer gives these feelings | 


appropriate expression. ‘The number, it is true, cannot 
compare with its predecessor in powerful effect, but it 
has strong points, nevertheless, and brings down the 
curtain on a decided musical impression. No. ro is an 
Entr’acte and Introduction (molto moderato) in C major, 
accompanying the entry of Athena and the Arcopagites to 
try the case of Orestes. We now get relief from the wild 


appeals of the I’urics, and classic elegance of phrase and 
beauty of colour reign supreme— 








But in No. 12, the ‘unclean maidens” burst in, full- 
voiced as ever, with angry reproaches of the ‘ young 
gods and gay.” Here large use is made of the first subject 
in the Overture, that being, indeed, the basis of the entire 
chorus. The Overture is also drawn upon in the follow- 
ing chorus, ‘‘ Shall it be borne?’’ and a reference to 
“Mother Night” brings in the motto phrase quoted 
above. From all this a happy and grateful change is 
made in No. 14, to the music of the now appeased Furies 
—Furies no longer, but Eumenides, ‘* Beneficent ones.” 
This transformation finds full expression in the music, 


with its harp accompaniment, and melodious well-balanced | 


phrases. The theme, it should be observed, is the one 
last quoted as part of the Introduction. With this, the 
final chorus, * Proudly pass home with our solemn 
escortal,’”’ is in just accord. In this case the second sub- 
ject of the Overture comes once more to the front, where 
it is always welcome, and so, in the pleasantest fashion, 
the music ends. 

From the mere outline which is all we have attempted to 
give, it is plain that Mr. Stanford has treated his old-world 
subject with much success, and improved his position as a 
composer, not only of skili, but imagination. ‘The work 
should undoubtedly be heard in London, and, we trust, 
will shortly enjoy that distinction. 

The performance at Cambridge, under Mr. Stanford’s 
own direction, was excellent as to the orchestral part, and 
fairly good as regards the choral music. Of the general 
effect of the drama, we could speak at length and in 
enthusiastic terms. Nothing more impressive of its kind 


ever called forth the plaudits of an intelligent audience. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Arter the political excitement which marked the 
closing days of November, the soothing influence of music 
during the past month has been doubly welcome, but in 
many cases the adverse influences of bad trade, and the 
distractions of the Christmas season, have been only too 
apparent in the attendance, and it is to be feared that the 
season, however interesting from a musical point of view, 
will not prove a particularly satisfactory one for musical 
caterers. 

The musical event of the month has been Mr. Stockley’s 
second Orchestral Concert, which took place on the roth 
ult., when Mdlle. Elly Warnots and Signor Foli, in the 
vocal department, co-operated with Mr. Carrodus and the 
band. The programme was of exceptional interest and 
excellence, comprising two works by Beethoven, his 
Overture in C (Op. 124) and his Symphony in A (Op. g2), 
Professor Macfarren’s Violin Concerto in G minor, the 
“Sylvia” suite de ballet by Delibés, Auber’s Overture 
ito *Zanetta,” and a selection from Cowen’s Cantata 
| ‘* Sleeping Beauty.” The Beethoven Symphony, which 
dates from the prolific year 1812, is, perhaps, the least 
familiar of the great tone-poet’s Symphonies, and has been 
only once before attempted at a Birmingham Concert. 
Its essentially military spirit was well realised in the 
performance, which was a highly creditable one for 
all concerned, excepting in one passage of the Finale, 
where there was a little temporary unsteadiness. The 
beautiful Allegretto in A minor was charmingly played. 
In the “* Weihe des Hauses ” Overture, which belongs to 
a later period than the Symphony (1822), the playing of 
the band in the fugal second part was especially praise- 
worthy. Mr. Carrodus gave a magnificent rendering of 
the solo portion of the Concerto, originally performed by 
Herr Ludwig Straus in 1873, and impressed the audience 
more particularly by his playing of the elaborate cadenza 
in the first movement. At a later period he excited great 
enthusiasm by the rare technical qualities revealed in his 
performance of ** Le Tremolo” of De Beriot, founded on 
the Andante theme of the Kreutzer Sonata. The selection 
from “ Sleeping Beauty” comprised two movements, the 
Allegro vivace in E major, entitled “* Maidenhood, and 
Dreams of Love,” and the Tempo di valse in B flat, both 
| admirably played. The “ Sylvia” ballet music had beer 
| previously given at these Concerts, and with the Auber 
| Overture most of the audience were already familiar. In 
| the vocal department Mdlle. Elly Warnots, the Belgian 
| prima donna, won great applause by the charm of her 
pure, resonant, and flexible soprano voice, and the artistic 
style of her singing, and Signor Voli sang with his 
customary spirit and power. Dr. R. M. Winn was an 
excellent accompanist, and Mr. Stockley’s conducting was 
marked by judgment and decision. 

The eighth Artisans’ Concert of the Midland Musical 
Society, on the 15th ult., afforded the public a second 
hearing of the new Cantata “ Torfrida,” first produced here 
some twelve months ago, by Mr. W. Moore, a birmingham 
instrumentalist, who took part in the performance. Mr. 
Moore has been unfortunate in his libretto, which is based 
upon a wild Scandinavian legend of no great dramatic 
value, but his music is tuneful and expressive, and though 
not conspicuous for scholarship or modern ideas, is gene- 
rally correct and tasteful in the scoring. Mr. Moore should 
| be capable of better things. The performance on the whole 
|was a very creditable one, alike as to band, chorus, and 
| principals (including Miss Fraser Brunner, Mr. Charles 
| Banks, and Mr. George Harris), and the composer was 

honoured with a call on the conclusion of the work. 

| At the closing Concert of the 1885 series of the Musical 
Association, which took place in the Town Hall, on the 
5th ult., the first part was devoted to an operatic Recital, 
the garden scene from Gounod’s “ Faust,” in which Miss 
Dakin impressed the audience very favourably by her skilful 
rendering of the ‘ Jewel Song,” whilst Madame Maas as 
Siebel, Mr. Chilley as Faust, and Mr. Snazelle as Mephis- 
topheles acquitted themselves very creditably in their 
respective parts. In the second part, a clarinet solo by 
Weber was capitally played by Mr. I. E. Walter, and 
songs were contributed by the above-named vocalists. 
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PART-SONG. 
Words by Frep, BE. Wearuenry. Composed by Eaton Fania. 
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Only bare mention was possible last month of the] At the following Concert of this series, which took place 
excellent Concert of the Festival Choral Society which | on the sth ult., the programme included Field’s Pianoforte 
took place on November 26, when Dvorak’s Cantata | Concerto in C minor and Beethoven’s Symphony in B flat. 
“The Spectre’s Bride” was bracketed with Spohr’s | Dvorak’s ** Three Légendes,” from Op. 59, aiforded another 
“ God, ‘Thou art Great,’ and Mendelssohn’s eight-voice | example of this prominent composer’s versatility, and the 
setting of the 114th Psalm. The performance of the first- | other orchestral items comprised Mendelssohn’s bright 
named Cantata, though not comparable to that which it | and breezy Overture * The Hebrides ” and the Overture to 
received at the Festival of August last, was, nevertheless, |‘ Zampa.’ Mr. Charles Halle’s pianoforte selections 
a very creditable and effective one, and the many original | included, in addition to the Concerto, an Impromptu, by 
and striking beauties of the work evidently produced a} Chopin, and bBrahms’s Scherzo in E flat minor. Miss 
deep impression upon the audience. Miss Annie Marriott | Mary Davies sang with her usual artistic taste the air 
(who replaced Madame Valleria at a very short notice * Where art thou, father?” from Dvorak’s “ Spectre’s 
showed great dramatic intensity in the part of the | Bride,” and two of Schumann's Lieder. 
heroine, and her singing, more particularly of the} ‘The fifth Concert of the present season of the Philhar- 
pathetic opening solo, ‘Where art thou, father dear?” | monic Society was held on the 1st ult., and was mainly of 
in the song narrating the lovers’ compact, and in the final | an instrumental character. J’oremost amongst the orches- 
prayer, ‘‘O Virgin Mother,” was marked by refinement and} tral works was Spohr’s Symphony, No. 5, in C minor, 
vocal skill of no mean order. Mr. Harper Kearton, in the | which, as a specimen of profound and scholarly writing, 
tenor part of the Spectre lover, was expressive and ejfec- | was listened to with earnest and appreciative attention. 
tive, though occasionally overweighted by the accompani- | Its performance, as well as that of Keinecke’s descriptive 
ment, but Mr. Barrington Foote was scarcely equal to the composition entitled **An adventure of Handel's,” was 
exigencies of the Narrvator’s part, which demands vocal | irrepreachable. Mr, Anton Dubrucq, a prominent member 
powers of a very perfect and cultured order for its due | of Mr. Halie’s orchestra, rendered a solo on the oboe with 
effect. The chorus singing was admirable throughout, derable facility of execution, and Mr. Maas, as solo 
and, barring a little occasional roughness, the band accom- | vocalist, gave two or three operatic selections in his usual 
paniments left nothing to be desired. Of the performance | pertect style. 
of Spohr’s Cantata, in which the previous trio of soloists| A Grand Pianoforte Recital, held in the small concert- 
was joined by Miss Simpson, a local artist, it would be | room of St. George’s Hail, on the afternoon of Saturday, 
superfluous to speak, but after the weird and exciting | the 5th ult., atiorded a better opportunity of studying the 
incidents of Dvorak’s work, Spohr’s smooth and reposeful | artistic capabilities of M. Viadimir de Pachmann than 
harmonies atforded a contrast so marked as to be almost | could be gained at his recent appearance at the Philhar- 
in the nature of an anti-climax. The choral singing,} monic Hall. There is little doubt that since M. Pachmann’s 
however, both in this work and in Mendelssohn's Psalm, | last visit to Liverpool he has made a marked advance in 
was perfect in its way. | solidity of style and intention, and although his selections 

There is to be a great gathering of the musical clans | from the highest classical works—such as Leethoven’s 
here at the anniversary of the Birmingham Clef Club, on | Sonata, No. 2, which was included in the programme of 
the 22nd inst., when Sir Arthur Sullivan (the President of | the recital under review—are somewhat lacking in breadth 
the Club), Sir Geo. Grove, Mr. IF. H. Cowen, Mr. Charles! and power, his interpretation of Chopin, Weber, and 
Hallé, Mr. Prout, Mr. Praeger, Mr. Santley, and other | Henselt is a very near approach to the highest perfection. 

















musical celebrities have promised to attend the anniversary | The most notable items of his performance were Weber’s 
Concert and dinner. Lor the former, several novelties are | Rondo Brillant and the charming Romance by Henselt, 
promised by the l’resident, Mr. Cowen, Mr. J. I’. Barnett, | Si oiseau jétais,’ which was received and applauded 
and Dr. Bridye. | With the utmost eagerness. 

The Birmingham and Midland Musical Guild gave a} ‘The Philharmonic Society's performance of ‘ The 
novel Concert on the 21st ult., when the programme was | Messiah,” on the 22nd ult., was fully up to the standard 
composed entirely of works by the members. | required for its eflicient presentation. The orchestra was 


The Festival Choral Society vave their Christmas per- | admirable in its verve and adhesion, and the choir, whilst 
formance of ‘The Messiah” on the 26th ult., with Mrs. | perhaps somewhat lacking in body in the more massive 
Hutchinson, Miss Hilda Wilson, Mr. Maas, and Mr. Bridson | numbers, did their work intelligently. The artists com- 
as vocal principals. prised Miss Anna Williams, Miss Hilda Wilson, Mr. 
Winch, and Mr. Watkin Mills, and Mr. W. T. 
Best at the organ. Mr. Hallé was the Con- 
ductor. , 

Tue round of Christmas festivities brings with it the| The usual performance of Handel's great Oratorio 
usual series of almost innumerable ‘** Messiah” perform- | by the Philharmonic Choral Society took place in St. 
ances, which are now taking place nightly in Liverpool and ; George’s Hall, on the 29th ult., and although tco late for 
the neighbourhcod. Before referring to these, however, | notice in this issue, it was confidently expected that 
we must record the classical events which have come and /it would maintain the high reputation enjoyed by this 
gone during the past month. Society. The principals were Miss Alice Parry, Mdlle. 

At Mr. Hallé’s third Concert, at the Philharmonic Hall, | Agnes Janson, Mr. Maldwyn Humphreys, and Mr, Alec 
on November 24, the item of paramount interest was | Marsh. ae 
Dvorak’s Pianoforte Concerto in G minor. This was its} Another of the performances which are periodically 
first performance in Liverpool, and whilst in the hands of | held at the Pro-cathedral, was given on the 17th ult., when 
Mr. Hallé its themes appeared to be comparatively simple | Spohr’s “Last Judgment” was rendered with an aug- 
in their character, contrasted with many of the other efforts | mented choir, under the direction of the Cathedral 
of this composer. the same command of orchestration | organist, Mr. F. H. Burstall, and reflected considerable 
was evidenced throughout the entire development of the | credit on the performers, the solos being allotted to mem- 
work. Kafl’s ‘ Hungarian Suite”’ in F—also a novelty— | bers of the Cathedral choir. —— , 
did duty at this Concert for the usua! symphony, and The forthcoming season of opera in Liverpool promises 
although lacking the orthodox form and consecutive con-;to be as successful and as full of novelty as any of its 
struction of the better known class of work, its perform-| predecessors. Mr. Carl Rosa has just issued the pro- 
ance—an admirable one—served to impress its auditors | gramme of his intended work, which will commence at 
with a sense of Raff's superior powers and ability in writing | the Court Theatre on the 4th inst. In addition to the 
for a large orchestra. The fourth movement of this work | London success—Mr. Goring Thomas’s ** Nadeshda”’ —we 
was particularly enjoyable, with its luxuriant passages for | are to have for the first time in Liverpool performances of 
the wood-wind and cellos. The other instrumental works | Maillart’s ‘ Fadette,” which has been specially prepared 
comprised Cherubini’s Overture “ Les deux Journces,” the | for the Carl Rosa Company from the continental opera 
Overture to ‘* La Dame Blanche,” and Boccherini’s delightful | ** Les Dragons de Villars,’ and also Marchetti’s romantic 
Menuetto in A major. Miss Hilda Wilson was the| opera ‘Ruy Blas,’ in addition to which a revival of 
Vocalist, being specially successful in Gounod’s seldom- 


MUSIC IN LIVERPOOL. 
(ROM OUR OWN CORRESPONDENT.) 








Mozart's ‘‘ Marriage of Figaro” is promised, with a 
heard song “ The Golden Thread.” | specially strong cast of principals. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

ALREADY preparations have commenced for the holding 
of the Leeds Musical Festival next year, some particulars 
of which will be found in another column. 

The Leeds Amateur Orchestral Society gave its first 
Concert of the season in the Albert Hall, on the r4th ult. 
In face of great difficulties the Society has persevered, and 
now, with the help of Mr. J. P. Bowling, the Conductor, 
it is able to give an excellent performance. Their 
selections on this occasion were of a popular type, and 
were played with precision and general efficiency. The 
soloists were Mr. B. M. Carrodus (violin) and Mr. 
Staniland Hall (ute), whose performances aroused con- 
siderable enthusiasm. Miss Alice Broadhurst was the 
vocalist. 

Herr Christensen gave the second of his series of Cham- 
ber Concerts on the 15th ult., in the Albert Hall, Leeds. 
He was assisted by Miss Emily Shinner (violin) and 
Herr Alfred Giessing (violoncello), and several works 


of much interest were given. One of the items 
selected was Beethoven’s Trio in C minor (Op. 1, 
No. 6), which received a highly sympathetic inter- 


Miss Shinner’s violin playing again elicited 
much admiration. Her rendering of Handel’s Sonata in A 
was especially refined and delicate. Herr Giessing ren- 
dered a solo from Goltermann’s Concerto in A minor, and 
made a thoroughly successful first appearance in Yorkshire. 
He exhibited fine taste and purity and clearness of intona- 
tion. Herr Christensen contented himself with one solo, 
the March from ‘* Tannhauser,” which elicited an encore. 
The pianist was also represented by an Impromptu for 
piano, violin, and cello, in three movements, all of which 
are well written and full of melodic beauty. ‘The vocalist 
was Miss Letitia Moore, whose well cultivated mezzo- 
soprano was heard to great advantage. 

Arrangements are being made in Leeds for the holding 
of a series of Popular Saturday Evening Concerts, on a 
similar scale to those now being given in Birmingham, 
Manchester, Newcastle, and other populous centres. 
Military and other bands will be engaged, in addition to 
leading vocalists in the North of England. 

On November 27, Mr. Stecks Hammond gave an 
Orchestral Concert in the Bradford Technical College 
Hall, which was well filled by an appreciative audience. 
The local instrumental resources of Bradford stand in need 
of considerable improvement, and Mr. Hammond’s attempt 


pretation. 


to establish an orchestra deserves encouragement. ‘The | 


Concert was an agreeable one and served to bring outa 
fund of talent which promises well for the success of Mr. 
Hammond’s effert. ‘The Overture to ‘ Prometheus,” and 
that to ‘“ Der Freischutz,” proved the most difficult tests, 
and on the whole the orchestra came through with credit. 
They were much more successful, however, in the waltz 
music, operatic selections, and similar music, of which the 
rest of the programme consisted. 
interest was a new Symphony, by Mr. F. Kilvington 
Hattersley, which was well received. Miss Kate Davies 
and Mr. Henry Pope were the vocalists. 

Berlioz’s instrumental music to ‘*‘ Romeo and Juliet” 
occupied a prominent place in the programme of the 
third Subscription Concert in Bradford, which took place 
on the 11th ult. The Concert was almost entirely orches- 
tral, and Mr, Hallé’s band was considerably augmented, 
chiefly, it was understood, on account of the Berlioz music. 
The Symphony did not fully realise all that was expected 
of it, although the interpretation was chaste, and tone 
perfect in every particular. It was not until the “ Mab” 
Scherzo had been reached that the audience warmed into 
sympathy with the composer. The beautiful ‘* Oberon ” 
Overture, with which the Concert opened, afforded occa- 
sion for new delight, rendered, as it was, with all the dash 
and piquancy of which Mr. Hallé’s orchestra is capable, and 
was one of the most charming contributions of the evening. 
Equally well appreciated was the Overture to * Lohen- 
grin,’ in which the trombones were exceedingly good. 
Liszt’s Rhapsodie Hongroise in I) was remarkably well 
played, but it met with but scanty approval. Not so, 
however, the ‘Athalle ” Overture, which, although it 
was the last item on the programme, kept the audience to 





A feature of some | 


the end. The vocalist was Madame Albani. M. Brossa 
gave an admirably-executed flute accompaniment to one 
of Madame Albani’s songs, and shared with the vocalist a 
hearty recall. The hall was crowded. 

Mr. Charles Henrich, Jun., who achieved very high 
reputation last winter, gave a Pianoforte Recital on the 
15th ult., in the Bradford Church Institute. Mr. Henrich 
again established his position as an accomplished pianist. 
His rendering of four of Chopin’s works provided him with 
material with which to exhibit, not only extraordinary 
powers of execution, but of a rare gift of intellectuality. 
In addition to the first movement of Chopin’s first Concerto 
(Op. 11), to which Mr. E. Misdale supplied an accompani- 
ment, the Scherzo in B minor, the Nocturne in G, and the 
Study in A minor, Mr. Henrich’s selections included a 
Ballade by Reinecke, and a Study by Dupont, ‘‘ Le Staccato 
Perpétuel.” Altogether the Concert was one of the most 
enjoyable of its kind. 

An excellent performance of ‘‘ The Messiah ” was given 
by the Dewsbury Choral Society on the rgth ult. The 
principals were: Miss Albu (formerly of Leeds), who gave 
an admirable rendering of the soprano solos, being espe- 
cially successful in “* Rejoice greatly,” ‘‘ Come unto Him,” 
and “I know that my Redeemer liveth’; Miss Hilda 
Wilson, who gave “ He was despised’ with much fervour 
and expression; Mr. Walter Howgate and Mr. Henry 
Sunman, both of whom elicited frequent applause. The 
choir (assisted by about fifty members of the Leeds Phil- 
harmonic Society) was thoroughly efficient. Mr. J. W. 
Fitton presided at the harmonium, Mr. J. W. Bowling led 
the band, and Mr. Alfred Broughton conducted. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 

Since I last wrote Dvordk’s music has been in great 
request here. Mr. Hallé’s production of ‘* The Spectre’s 
Bride” attracted an immense audience, and left a very 
marked impression and the recognition of strong dramatic 
| power of a weird, if not of a very varied, tone. The work 
| had the advantage of the interpretation of Madame Albani 
jand Messrs. Lloyd and Santley, and its repetition would 
| please many of Mr. Hallé’s subscribers. The second 
| performance of the Pianoforte Concerto deepened the 
conviction the work had previously made. Of the piquancy 
| and spirit of the concluding movement no question could 
| arise; but many musicians, well qualified to estimate the 
| merits of the composition, found in the opening section a 
want of sustained power and a somewhat discursive treat- 
ment of the too brief themes. At the Concert of the 
roth ult., the three ‘* Légendes” (Nos. 4, $, and g) from 
| Op. 55, that were intended for performance earlier in the 
season (but were postponed because of the non-arrival of 
the parts), were given. Possibly, had some clue to the 
meaning of the short pieces been afiorded, greater interest 
might have been excited; but, certainly, the ‘‘ Légendes”’ 
fell flat, and a somewhat monotonous influence resulted 
from the oft-repetition of certain peculiarities of instru- 
mentation, such as the use of the very highest notes of the 
violins. Some clever, but not exciting, variations by 
Brahms, upon the choral * St. Antoni,” were included in 
the programme, 

English music has not been brought to the fore to any 
great extent. The most important work performed— 
the “Sleeping Beauty” of Mr. Cowen—was introduced 
to Manchester by the Atheneum Musical Society, and the 
melodious and unstrained style of the Cantata elicited 
great applause. But in Mr. Hallé’s programmes we have 
had only a few detached songs, and those not very well 
selected for isolation from their accessories. Charmingly 
delicate as is Mr, Stanford’s ‘‘ There is a bower of roses ” 
(‘‘ Veiled Prophet’’), it needs for full appreciation some hint 
‘of its situation and meaning in the opera. And the very 
simplicity which so admirably fits Goring Thomas's “ As 
when the snow-drift,”’ as the song whereby the simple 
peasant girl conveys the welcome of his serfs to the kind 
master, from whom they hope for protection and increased 
liberty, renders it a somewhat tame relief in a Concert 
programme when interposed between two long and serious 
instrumental works. It is very questionable whether the 
cause of English music may be advanced thus. The 
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severance of a really dramatic song from its natural 
surroundings is always dangerous, and must _neces- 
sarily detract from its effect. And it is a pity that 
an idea should be started that such selections ever 
give any adequate conception of the merit of the works 
from which they are chosen. People, who have not proper 
opportunities of becoming acquainted with important and 
serious works of art, are apt to form very hasty opinions 
from a little disappointment, that is almost inevitable when 
they are required suddenly to withdraw their thoughts 
from a symphonic masterpiece that has completely domi- 
nated them, and to imagine themselves in a beautiful 
garden, surrounded with strange enchantments and fasci- 
nations, or amid a crowd of expectant and excited serfs. 
Precisely thus, mischief was done last season by the 
introduction into the very fragmentary and irrelevant 
selections that form the bulk of our programmes, of move- 
ments from Mackenzie’s ** Rose of Sharon,” when even 
so melodious and graceful a song as ‘‘ The Lord is my 
Shepherd,” lost much of its meaning and point, through 
the audience being, as it were, hurried to it from an 
entirely different scene with which the Sulamite’s grateful 
reminiscences of her youth spent in the Vineyards of 
Lebanon had no affinity or consonance. 

I need not specify the singers we have had during the 
month, but Mr. Hallé deserves thanks for again engaging 
a pianist so sympathetic as M. Vladimir de Pachmann, 
whose delicacy of touch and minutely shaded gradations of 
tone and power greatly charmed an enthusiastic crowd. 

Mr. De Jong, besides introducing some young singers 
that otherwise would have difficulty in obtaining a hearing 
here, has presented a promising young violinist—Miss 
Kate Chaplin—-of whom we shall hearagain. Mr. Barrett’s 
Monday Evening Concerts are making way, and also 
encouraging local talent. 


At the Concert Hall the Pianoforte Recitals flourish, and | 


serve an educational purpose, as well as an agreeable 
afternoon's recreation. And,asachange to the Orchestral 
Concerts, the Risegari Quartet party (with the aid of a 
young pianist—Miss Wilkinson) has been introduced, and 
delighted an intelligent gathering of musicians by very 
polished ensemble playing. Mr. Watson’s Vocal Society 
sang a few part-songs and glees, but, possibly from the 
nervousness of an unaccustomed position, not with so 
much finish as at a later Concert at the 'ree Trade Hall. 

As usual, we have musically celebrated Christmas by 
some six or seven performances of ‘‘ The Messiah” at the 
Free Trade Hall, and by many less pretentious interpreta- 
tions of the same work by suburban societies. 1 suppose 
that in every town, and almost in every village in Lan- 
cashire, Handel’s great work has—during the early weeks 
of December—been attacked, often with less reverence 
than vigour. My experience is that—with rare and hononr- 
able exceptions—the respect paid to the author’s inten- 
tions is, often, in inverse proportion to the celebrity and 
costliness of the singer. ‘lo such an extent have liberties 
with Handel's notes, rhythm, and general design some- 
times prevailed, that our most experienced local critic has 
been moved by dread of what would occur could the fiery 
old composer return to the flesh, and superintend, or listen 
to, the presentation of his sublime settings of Holy Writ. 
Some discipline as strict as—ifless violent than—that which 
subdued Cuzzoni is certainly required. ‘* Rejoice greatly” 
is now degraded into the staccato semblance of an operatic 
bravura display: ‘‘Come unto Him” goes gliding and 
drawling along without any attention to rhythm; and “I 
know that my Redeemer liveth,” is mercilessly cut up 
into convenient little phrases; breath being taken any- 
where, to the utter destruction of all dignity and meaning. 
Thus, and in many similar ways, is rendered evident the 
natural result of an irreverent familiarity. But an expen- 
sive and extolled professional singer ought to be able to 
sing a semiquaver passage with the same smoothness and 
honesty that are exacted from the members of the choir in 
attacking the far more difficult florid divisions of ‘ For 
unto us ” and “ His yoke is easy,” and to phrase even the 
most exacting of Handel's songs in an intelligent manner. 
The able critic of the Manchester Guardian wrote not one 
whit too severely when he stated that ‘‘a conductor ought 
not to allow such perversions of musical rhythm as the 
caprice of female vocalists ” sometimes effects. 


Mr. Hueffer has been lecturing upon Wagner, his life, 
and the general plan of his works. Some disappointment 
was felt by his audience that more light was not thrown 
upon many points much controverted. The Chairman— 
Mr. E. J. Broadfield—truly said that the listeners were 
prepared to approach the subject in an unprejudiced man- 
ner, having advanced far beyond the first unheeding, un- 
believing, half-contemptuous spirit in which too often new 
doctrines are treated. But most of the lecturer’s time was 
occupied in describing the plots of the various operas, 
rather than in explanation of the grounds upon which he 
based the high claims he advanced. The “ essentials ” 
and the ‘‘ non-essentials *’ of form were referred to, but 
not examined, so that the musicians present were not en- 
lightened one iota; and those whose notions of structural 
outline and development are vague and shadowy obtained 
no firmer ideas. Possibly the lectures upon Liszt and 
Berlioz (whose “ Faust” 1s to be given by Mr. Hallé on 
the 31st) may be more instructive. I believe that good 
work might be done by any able lecturer who would 
undertake to clear away the obscurities that are allowed to 
hang over the claims of our modern writers ; to explain, in 
a common sense and non-technical manner, what * form” 
in musical composition really is, and in what respects and 
to what degrees new ideas concerning its rules and require- 
ments are now, and may be, tolerated. 





MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Tue second of Mr. Viner Pomeroy’s Classical Chamber 
Concerts took place on the 2nd ult., at the Victoria Rooms. 
The occasion was rendered specially interesting by the 
first appearance in Bristol of Mr. Algernon Ashton, who 
came forward in the double character of composer and 
pianist. ‘The other executants were, as usual, Messrs. 
| Henry Holmes, John Pardew, Ellis Roberts, and J. 
| Pomeroy. The Concert opened with Mozart's Quartet 
| for Strings in F major, No. 8, which was excellently ren- 
|dered. ‘This was followed by four Pianoforte Solos, of 
| Mr. Ashton’s own composition, which were received with 
| great favour, and the same composer’s Sonata for Piano- 
| forte and Violin |Op. 3), finely interpreted by the composer 
land Mr. Henry Holmes. ‘lhe second part of the pro- 
| gramme included three lovely Violin Solos, composed by 
| Mr. Alfred Holmes, and exquisitely rendered by his brother. 
| ‘The Concert concluded with fragments of a String Quartet 
| by Mendelssohn. 
| The first of four Subscription Chamber Concerts took 
|place at the Victoria Rooms, Clifton, on the 7th ult., 
| before a crowded audience. The performers were Miss 
| Mary Lock (piano), Mr. Arthur Hudson (violin), Mr. 
Edward Pavey (violoncello), and Mr. Montague Worlock 
(vocalist). Leethoven’s Trio in E flat (Op. 1), and Gade’s 
Trio ‘** Novelletten,”’ were performed by Miss Lock, Mr. 
Hudson, and Mr. Pavey, and the beauties of the composi- 
tions were forcibly brought out by these accomplished 
musicians. Miss Lock contributed two pianoforte solos 
by Schumann, ** Des Abends” and * Aufschwung,” in 
excellent and finished style. Mr. Hudson and Miss Lock 
rendered Grieg’s Sonata in G (Op. 13), for violin 
and piano; Mr. Edward Pavey received an encore for 
his violoncello solo ‘* Reverie,’ by Dunkler, and Mr. 
Montague Worlock contributed three songs in good style. 

A meeting of the members and friends of the Society of 
Professional Musicians was held at the St. Paul's Lecture 
Hall, Clifton, on the 7th ult., under the presidency of Mr. 
James Greenwood, when an excellent address was delivered 
by the chairman on the Society of Professional Musicians, 
its aims and objects. 

The Plymouth Vocal Association gave its first Sub- 
scription Concert for the season 1885-86 on Wednesday, 
the gth ult., at the Guildhall, Plymouth, when the chief 
work performed was Cowen’s ‘‘ Rose Maiden.” The 
soloists were Miss Ada Patterson, Miss Goodfellow, Mr. 
Sidney Tower, and Mr. Barrington Foote; solo harpist, 
Mr. French Davis; principal violins, Mr. J. Pardew and 
Mr. J. Rice. The band and chorus was conducted by Mr. 
Cowen, the composer, who expressed himself highly grati- 
fied at the result. The second part of the programme was 
miscellaneous, including several songs by Mr. Cowen and 
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Mr. F. N. Lohr, the honorary Conductor of f the ‘Associa. 
tion, which were encored. 

The members of the Bristol Post Office Band gave their 
second annual Concert, on the 16th ult., in Colston H all, 
Bristol, when a large and appreciative audience was 
present. The vocalists were Miss Adeline Davis, Miss 
Eleanor Rees, Mr. Videon Harding, Mr. Lawford Huxtable; 
and the solo instrumentalists, Mr. red. Watts (violin), 
Mr. T. Pitcher (clarinet), Mr. C. Sandels (cornet), Mr. W. 
Ace (flute); grand organ, Mr. George Riseley. 








Organ Recitals were given in Colston Hail by Mr. 
Riseley on the 3rd, 5th, and r2th ult. 

The Salisbury Vocal Union gave its twentieth Con- 
cert in the Hamilton Hall on the goth ult. The 
Concert opene ed with Romberg’s Cantata, “fhe Lay | 


of the Bell,” which was excellently rendered by full 


band and chorus of eighty performers. The soloists 
were Madame Eva Scorg, Mr. Walter Clinch, Mr. 
Arthur Crick, and Mr. William Thomas. Miss Martin, 


Miss Harwood, and Mr. Prince assisted in the minor parts. 
The second part was a miscellaneous selection of songs, 
part-songs, and instrumental selections, all of which were 
well received. Miss W. Harwood presided at the piano- 
forte, and the Rev. H. W. Carpenter at the organ, and the 
band was efticient. Mr. Hayden conducted with his usual 
ability. 
MUSIC IN OXFORD. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue chief musical events of the Term just closed have 
been the pe -tformance of Dr. Ti. J. Edwards’s Oratorio, 
“The Ascension,” already noticed in these columns, and 
the Concert of the newly-formed University Glee and 
Society, in the Sheldonian Theatre, on the roth 


Madrigal S 


ult. The Society was originated in Magdalen College, 
and a Conductor was found in Dr. Roberts, the Organist 


of that College. It did not take long to see that a great 
deal of good work had been done. The very first piece 
in the programme, Pearsall’s part-song ‘** Who shall win,” 
evidenced the good quality of the singers, and proved that 
they were completely under the Conductor’s control. The 
chief item in the programme was Wilbye’s * Sweet honey- 
sucking bees,”’ of which a very good performance was given ; 
but a very large number of madrigals of sterling value 
were also sung, the best of which, as regards performance, | 
were Benet’s ** Come, shepherds,” and Walmisley’s * Slow, 
slow, fresh fount.” Variety was obtained by songs con- 
tributed by Miss Price and the Rev. H. E. Clayton and Rev. 
. H. Lambert; and by glees, which gave the Academical 
Clerks of Magdalen an opportunity of showing how well 
they could sing. One of these, Webbe’s ‘‘ As the moments 
* roll,” was a really admirable performance. Taken all round, 





the Concert was remarkably successful, and the Society | 


may be congratulated on having made such an excellent 


beginning. 
MUSIC IN EDINBURGH. 
(By OUR OWN CoRRESPONDENT.) 
Tue Heckmann Quartet, encouraged by their hearty 


reception in Scotland, have given two more Chamber Con- 
certs in the Queen Street Hall. The programme of the first, 
on the znd uilt., included a Quartet by Von Rittersdorf, two 
movements from Brahms’s Quartet ia B major (Op. 67), 
and the Scherzo Presto from Becthoven’s C sharp minor 
Quartet. At the second and farewell Concert, on the 3rd 
ult., a change was made by the introduction of the Kreutzer 
Sonata, for piano and violin, played by Herr Heckmann 
and Herr Beyschlag, and a Trio of maaan’, in Which Herr 
Beyschlag also sust tained the piano part. Mr. A. B. Bach 
was the vocalist, and sang at each Concert Marschner’s 
“Au jenem Tag” and songs by Franz, Mozart, Pergolesi, 
and Rossini. 

Mr. W. A. Barrett, Vicar Choral of St. Paul's, ¢ 
Lecture in the Literary Institute, on the subject of * 
Ballads,” on the 7th ult. 
musicians =6 ing w vhat was left of songs that once were an 
important feature in the entertainments of the British rural | 
population. The Lecture was varied by songs given in| 


ave a 
tbe 


illustration of the subject, and was well attended. 
An evening Concert, in aid of the Choir Fund of All| 
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Saints’ Church, was given on the 8th ult. in St. George’s 
Hall. The programme included Mendelssohn’s Trio in D 
minor, and several of Schubert’s songs. ‘The principal 


vocalists were Miss Charters and Mr. Arthur Edmunds. 
On the oth ult. the Choral Union performed Mackenzie’s 
** Rose of Sharon,” of which a notice will be found in 
another column. 
Mr. Francis Huefier gave the first of a series of three 
Lectures on ‘* Modern Music,” on the 12th ult. He chose 
as his subject Richard Wagner, and gave a detailed sketch 





He dwelt on the necessity of 


| of the composer’s life, dwelt upon the exquisite beauty of 
some of the melodies in his operas, and, without upholding 
Wagner as the ideal, pleaded his cause most warmly, 
and must have succeeded in bringing many to admire what 
they formerly failed to understand. The succeeding 
lectures will be on Liszt and Berlioz. 

Herr Alfred Gallrein (violoncellist) gave the second of 
his series of Chamber Concerts on the 15th ult. He was 
assisted by Herr Otto Schweizer (piano) and Mr. Colin 
Mackenzie (violin), The programme included Hummel’s 
| Trio (Op. 12), and as solo Herr Gallrein gave Boccherini’s 
Second Sonata, arranged by Piatti; and, among other num- 
bers, a Concert Mazurka by Fitzhagen, the performance 
of which was much appreciated. Mr. Mackenzie piayed 
Beethoven’s Romance in I’, and Herr Otto Schweizer gave 
Beethoven’s Sonata Appassionata (Op. 57) and a Suite of 
| his own (Op. 23), one movement of which is a prelude for 
| the left hand only. Mdile. Schow Rosing, from the Royal 
| Opera House, Gopeshages, sang songs by Mendelssohn and 
Schubert, and a Bolero from Verdi's * Sicilian Vespers,” 
which she gave with so much spirit that an encore was 
insisted upon. 

At the second Choral Union Concert, on the 16th ult., 
Beethoven's Symphony in A, No. 7; Mendelssohn’s Over- 
ture, * Midsummer Night’s Dream”; Wagner's Overture 
*Tannh Mactarren’s * Festival’? Overture; and 
Wieniaw Concerto for violin and orchestra formed the 
programme. ‘The violinist was M. Stanislaus Bercewicz, 
who was greatly applauded, and Mrs. Hutchinson was the 
vocalist. At the third Concert, on the 22nd ult., Haydn’s 
Symphony, in kL flat, No. 4, of the Rieter-Biedermann 
edition; Overtu re to “Oberon”; the Prelude to the third 
act of Wagner’s “ Meistersinger”; the Interlude from 
| Stanislaus” (Salve Polonia), by Liszt, were the prin- 
¢ | cipal orchestral numbers. Madame Anna Falk-Mehlig, 
| as pianist, gave a vigorous interpretation of Rubinstein’s 
D minor Concerto, and for her solos, pieces by Schumann, 
Chopin, and Liszt—of the latter, as an encore, the exqui- 
| sitely rendered “ Campanella.” Mdile. Schow Rosing, 
eh was received with enthusiasm, she sang the 














Thule Ballad and Jewel scene from Gourod’s ‘‘Faust,”’ “ Ave 
(Schubert), and a Danish song, ‘ Laer Mig,” by 
The Concerts were, as usual, conducted by 
and were well attended and much appre- 


Maria ”’ 
| Hartmann, 
Mr. Manns, 
ciated. 

On the 18th ult. a performance of “ Judas Maccabeus” 
was given in St. Giles’s Cathedral by the St. Giles’s 
| Choral Society. The local performers were assisted by 
Mrs. Masson, Miss Emily Dones, Mr. Dyved Lewis, and 
Mr. Lucas Williams. ‘The choruses were very fairly gone 
through, and did credit to the Conductor, Mr. J. O. Sinclair. 
Mr. John Hartley presided at the organ and greatly 
conduced to the success of the performance. 

On the same evening Mr. John Kirkhope’s choir per- 
formed Mendelssohn’s * Elijah,” which was repeated on 
the following afternoon, in aid of the local charities. The 
solos were sung by Mrs. Ellis, Miss Ross, Mr. Monro, and 
Mr. Wilson. The rendering, more especially the choral 
part, was admirable, evidencing the pains taken by the 
Conductor, Mr. John Kirkhope. There was a small orches- 
tra, led by Mr. Daly. On both occasions the audience 
| was large and appreciative. 


| 


| MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
| (FROM OUR OWN CORRESPONDENT.) 
Ovr Choral Union series of Concerts had a most 


auspicious commencement on the Sth ult., when Mr. A. C. 
| Mackenzie's Oratorio ‘The Rose of Sharon” was per- 
ormed under the conductorship of the composer. I need 
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not, however, enter into details of 
repetition one on the Saturday evening following, as these 
Concerts, together with other interesting circumstances 
attending Mr. Mackenzie's presence here that week, are 
treated of at length elsewhere in this month’s issue. I 
should like, however, to record what seems to be the very 
genera! fecling in regard to Mr. Mackenzie's music among 
our amateurs, namely, that no finer and more stable 


contribution than ‘The Rose of Sharon” has yet been | 


added to the repertory of large choral works he its clas 


British or even Cor iti nental composers. ‘The Glas 
Herald speaks in great praise of Mr. Mackenzie's 5 Oneton 10, 
but seems to think a weakness in it ‘lies (mainly) in the 
endeavour to extract from the subj 
significance which is not inherent in the story, the result 
being a certain confusion of styles, the apparent necessity 








iis performance or the | 


Mr. W. A. Barrett, Mus. Bac., gave a series of six 
Lectures during last month in Queen Margaret’s College 





i here, on the “ Materials of Music,’’ and delivered else- 


| Sonata in C minor (Op. 30, No. 2), for p 
ct 2 moral and reli cious | 


for which has hampered the composer, compelling him at | 


intervals to revert to stereotyped methods ot contrapun tal 


writing, and in doing so preventing the fall expression of 


I think, with all respe ct, that this 


his own individuality 
I think the religious significance 


is a wrong view altogether. 





infused, even if after somewhat traditional methods, is the 





strength of the work rather than its weakness, and to 
Scotchmen very particularly will this religious treatment 
commend itself, accustomed as they are to associate the 
Song of Solomon with Christ and His Church, and to 
hear quotations from it specially applied at Communion 
seasons. It is the union of the strictly sacred style with 
the dramatic, together with its charming freshness and 
originality throughout, that will make the work acceptable 
here, and I should think everywhere e 

The first Orchestral Concert of the series took place on 
the r5th ult., under the conductorship of Mr. Manns, with 
most gratifying success. A magniticent performance was 
given of Beetnoven’s Symphony, No. 7, in A, the best in 
every way, I should think, that has ever been heard in 
Glasgow. l 














While the Allegretto was rend lered with grea 


taste and feeling, the Presto or Scherzo and the Finale, | 


allegro con brio, were played with much spirit and abandon, 
so to speak. What with the splendid tone from the 


violins, and the equally telling character of the other | 


instruments, the audience was roused to the highest 
enthusiasm, and cheered Mr. Manns to the echo on 
the conclusion of the Sy1 mphony. An equally effective 
+ wa sa ition was given of the * Tannhiuser” Overture, 
the hig! xecutive ability of the whole stringed contingent, | 
and he equally important fact of the superiority ot 
their instruments, conducing, along with the seahaneny | 
character of the brass, very specially in this number, to 
that result. Herr Stanislaus Bercewicz played the leading 
part in Wieniawski’s Concerto, No. 2, in D minor, and two 
violin solos from Franz Ries’s Adagio and Moto perpetuo, 
pleasing by his grace of style, and astonishing g by his 
dexterity. A better or more cqual violin than he played 
on would have been an improvement. Mrs. Hutchinson 
sang two solos, one of them Mr. Mackenzie’s song, 
“What does little birdie say?” 

At the Saturday Popular Concert immediately following, 
Beethoven’s No. 5 Symphony in C minor was performed 
before a crowded audience. Herr Bercewicz played, and 
Mdlle. Elly Warnots was the vocalist. 

We had a fortnightly series of Operatic performances 

1 





(eg 








by the Carl Rosa Opera Company during the last week of 


November and first weck of December. They were given 
in the Grand Theatre, one of our largest houses, and 
excellently attended. The principal operas were ‘* Manon,” 
** Nadeshda,” and ** Mignon.” 

The Heckmann Quartet gave two Concerts on the 3rd 
and sth ult., the latter at popular prices. I regret to say 
that the amount of support received was hardly such as to 
encourage a return visit, the taste for Chamber Music 
advancing but slowly among us, although it is decidedly 

making some way. 

Mr. Francis Hueffer gave the first of a series of three 
Lectures on “Modern Music,” in the Queen's Rooms, 
on the gth ult.. his subject being Richard Wagner. 
Mr. Hueffer had not a very large audience, but it 
was evidently a highly appreciative one. His next two 
Lectures take place on January 20 and February 17, 
his topic being respectively Franz Liszt and Hector 
Berlioz. 











where in this district several others of his interestir 
musically illustrated lectures on topics connected wit! 
art. 

I may record the promising début of Miss Helen 
McGregor, daughter of one of our Scotch painters, as a 
violinist, at a Concert given by Mr. J. RK. W. Reid, in the 
St. Andrew's (Berkeley) Hall, on November 30. With 
the co-operation of Mr. Reid, Miss McGregor, who has 
been studying at Leipzig, also took part in Beethoven's 

iano and violin. 

A Concert by the Glasgow Select Choir, on the 5th ult., 
formed the last of the present series of Saturday Evening 
A new part-song 
‘Ye flow’ry 
banks o’ bonnie Doon,” words by Robert Burns, was given, 
and fairly well received; there were also sung a Jacobite 
song, ‘* Bring the bowl,” male voices, solo and chorus, 
and “‘ The Border Raider,” both by the late Rev. John 
Park, of St. Andrews; but the most novel and decided 
departure from the us ual lines of the choir, was the solo 
and chorus from Max Bruch’s “ Frithjof-Saga,” ** Sun 
in the sky.” Mr. J. Miller Craig, in whose hands the 
reputation of the choir has by no means sutiered, was the 
Conductor, and Mr. W. D. Swan the accompanist. 

A Concert was given by the Blind Glee Party, on the 7th 
n the Waterloo Rooms, at which was heard some 
singing of glees and part-sonzs, the audi 
tly interested in and highly enjoying 

















Ballad Concerts in St. Andrew’s Hall. 


in th € Sec otch style, | by Si r Geor ge Macfarren, 
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formances. 
fhe Partick Musica 
¢ a Concert in 


now in its eighth year, 
g that district town, on 
the 21st ult. There were about fifty voices. Gounod’s 
Christmas anthem * O sing to God” (which appeared in 
the December number of THe Mus TIMEs) was in the 
programme, and proved very eifective. Mendelssohn’s 
motett * Grant us Thy peace” and Zingarelli’s ** Laudate” 
were among the other sacred selections. Bishop's glee 
“w He wearicd wretches” was the principal secular 
selection; the Concert judiciously not being an ambitious 
one at the beginning of the season. Mr. H. McNabb 
conducted, and Mr. G. W. Hopper acted as organist. 

In ben kine United Presbyterian Church, on the same 
evening, the Church Choir, ‘numbering about forty voices, 
avery excellent rend ering of Dr. Stainer’s ** Daughter 
of Jairus.”’ Mr. W. Mackinnon and Miss A. Stewart took 
the tenor and soprano solos. Mr. T. A. Ewing, organist of 
the church, conducted, and won much credit by the efficient 
state of his choir, as was seen also in some short sacred 
selections which followed the Cantata. Mr. J. Logie was 
the accompanist. 

The Glasgow Amateur Orchestral Society gave its first 
Concert since its new organisation, an ag! it has been 
pl iced under the conduc torship of Mr. W. Hoeck, in 
the Waterloo Rooms, on the evening of the ie ult. There 
was a very large attendance and, generally speaking, 
though the Concert might with advantage have been post- 
poned for a short time, the performances were very credit- 
able to the members, among whom. it a. be mentioned, 
are three lady violinists. Haydn's “‘ Ciock’ Symphony, and 
the Overtures * Don Giovanni” (Mozart) and “Son and 
Stranger’ (Mendelssohn) were the principal numbers in 
the programme. 

The Hillhead Musical Association gave a Concert on the 
rth ult. Gade’s ** Erl King’s Daughter” was the chief 
item in the programme. Mr. W. T. Hoeck conducted. 
On the following evening the Crosshiil Musical Association 
produced a new Cantata, by their Conductor, Mr. Ak exander 
Patterson, the * book” of which is Thomas Campbell's ode 
“ Hohenlinden.” Mr. Patterson's treatment of the subject 
was somewhat elaborate, and on the whole successful, 
though it is caston somewhat archaic lines. Mendelssohn’s 
13th Psalm was included in the programme of the choirs 
of Queen’s Park Established Church, on the 16th ult. The 
singing of this and the other numbers was marked by good 
taste. Mr. J. Fraser, organist of the Church, conducted. 
Gaul’s Cantata “ The Holy City ” formed part of the pro 
gramme of a Concert by the choir of Bath Street United 
Presbyterian Church, on the 17th ult., Mr. J. Turnbull 
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conducting. ‘The Messiah” was performed at the City 
Hall on the roth ult., the choruses being sung by the 
South Side Choral Society, under Mr. McKean. 

The Oratorio ‘‘ Judas Maccabeus’”’ was performed by 
the Ayr Choral Union, on the 17th ult., Mr. Hugh McNabb 
conducting. The same work was produced during the week 
in Falkirk and Alloa by the Societies there. 

OBITUARY. 

Tue death cf Ludwig Nohl, which occurred suddenly, 
on the rth ult., at Heidelberg, leaves a conspicuous void 
in the by no means over-crowded ranks of able contem- 
porary writers concerning the historical aspects of musical 
art. His imaginative and versatile qualities of mind had 
been trained, philosophically, at the University of Bonn, 
and musically under the guidance of the late Friedrich 
Kiel, at Berlin. He subsequently became a_ private 
lecturer on musical history at the University of Heidelberg, 
where he eventually obtained a professorship. his lectures 
being always well attended. Nohl’s chief influence 
upon the art-consciousness of the present generation, 
however, consisted in his numerous publications, both 
journalistic and in book form, wherein he upheld the 
standard of idealism and of healthy progress. There has 
been, indeed, much of an ephemeral nature from the 
prolific pen of this gifted and, as regards the modern 
development of our art, most competent writer. But 
whenever the final measure of his life’s work shall be 
taken, his unceasing endeavours to communicate to a 
general public something of the enthusiasm he himself 
felt for the elevating and humanising influence of music 
will surely stand him in good stead. Among the 
more important literary productions of the deceased 
author may be instanced his * Life of Beethoven,” his 
edition of the letters written by that master and by Mozart, 
and, amongst his later publications, a popular exposition 
of “ The Modern Music Drama.” Ludwig Nohl was also 
an occasional contributor to THe MusicaL Times, his 
paper entitled ‘‘ Beethoven’s Tenth Symphony,” more 
especially, having attracted general attention on account 
of its original research and the i ingeniousness of its combina- 
tions. He had scarcely, in human parlance, completed his 
career, having been born at Iserlohn (in Westphalia) in 
1831, and thus only reached the age of fifty-four. 





So much divergence of opinion exists as to the proper 
method of interpreting Handel's music, that more than 
usual interest attached to the Sacred Harmonic Society’s 
performance of * The Messiah” on the rSth ult., as it was 
the first conducted by Mr. W. H. Cummings. Speaking 
generally, it was an excellent rendering of the Oratorio, the 
choruses having evidently received more careful preparation 
than is usual. Perhaps in time Mr. Cummings will see his 
way to purge the score of some cf the un-Handelian ac- 
companiments now in use. Meanwhile we should be grate- 
ful for the change in the method of accompanying the 
recitatives. The organ is preferable to the scrape of a 
violoncello, but a pianoforte would be better still. Miss 
Anna Williams, Miss Chester, Mr. Iver McKay, and Signor 
Foli were the principal vocalists. 


Tue thirty-ninth performance of the Musical Artists’ 
Society took place on the 12th ult., at Willis’s Rooms, when 
several interesting new compositions were included in the 
proceedings. Amongst the latter may be specially instanced 
a String Quartet in G minor, remarkable alike for melo- 
diousness and musician-like workmanship, by Mr. Marshall 
Hall Bell, and a very effective Duo Brillante in E, by Mr. 
Charles E. Stephens. The execution of the quartet was 
in the efficient hands of Messrs. Wiener, Ellis Roberts, 
Alex. Wright, and B. Albert; the pianoforte duet being 
brilliantly rendered by Miss Emily Lawrence and Mr. 
Stephens. A pleasing song by the lady just named, entitled 
‘The Truth of the Spirit,’ was one of the vocal contribu- 
tions of the evening, and being rendered by so charming a 
singer as Miss Mary Davies, obtained the distinction of an 
encore. The performance, which was of an interesting 
character generally, did not, we may add, err on the side 
of over-prolongation, remarked upon by us on a previous 
occasion. 





Tue funeral of the late Rev. Benjamin Webb, for many 
years Vicar of St. Andrew’s, Wells St., was made the 
occasion of a very impressive musical service, held in the 
Church on the 3rd ult. There was appropriateness in thus 
marking the solemn event, as St. Andrew’s has long been 
celebrated for its cultivation of the higher forms of English 
Church Music, and the example it set in days of apathy 
and stagnation has been extensively followed. The anxiety 
to be present on the above occasion was widespread, and 
not only was the edifice crammed, but many were unable 
to obtain admission. The body rested in front of the altar 
rails and was surrounded with lighted candles, and as the 
chancel was filled with wreaths and crosses, mostly of 
white flowers, the spectacle was very striking. The opening 
sentences of Croft’s beautiful service for the burial of the 
dead were sung in procession by the choir, and were 
followed by the “ Dies Irz”’ as set in the Hymnary (No. 
107) by Dr. Stainer. Then came the Communion Service, 
intended especially for the mourners, part of the music 
being that used in the Greek Church. Mr. Docker, the 
Organist of St. Andrew’s, presided at the organ. 

Wirn the alacrity distinguishing the management of the 
Tufnell Park Choral Society, the first performance in the 
Metropolis of Cowen’s new Cantata, ‘‘ Sleeping Beauty,” 
was given at the St. George’s Rooms on Tuesday evening, 
the 15th ult., with a measure of success that augured 
well for its general adoption by Societies limited in instru- 
mental resources. A quintet of ‘“ strings,” composed ot 
the best known artists in their several departments, 
afforded sufficient extraneous aid to give form and feature 
to the beautiful orchestral themes ; while the principal sing- 
ers—Miss Eleanor I’arnol, Miss Agnes Jansen, Mr. Charles 
Chilly, and Mr. Bridson—rendered the solo parts with 
remarkable efficiency ; and as the indefatigable Conductor, 
Mr. W. Henry Thomas, had given his best attention to the 
training of the choir, a good all-round performance of the 
work was forthcoming. In the selection from Handel's 
‘‘ Samson” which preceded the Cantata, the choir had a 
wider opportunity for the display of its ability. Through- 
out the evening, Mr. Frank Lewis Thomas’s assistance at 
the pianoforte was of signal service. The performance 
was, as usual, conducted by Mr. W. Henry Thomas. 

Tue Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, has given the following performances :—* Elijah,” 
on November 26, in Holy Trinity Church; soloists, Mrs. 
Stanerley, Miss Barker, Mr. Frank Bell, and Mr. Pelham 
Rootf; Mendelssohn’s ‘‘Hear my prayer,” selections 
from Mozart’s ‘* Requiem,” and Spohr’s * Last Judg- 
ment,” on the Ist ult., in St. Clement’s, Notting Hill; 
soloists, Mrs. Harrison, Miss Ethel Harrison, Miss Isabel 
Tomalin, Mr. John Probert, and Mr. Albert Orme; ‘ The 
Messiah,” on the 3rd ult., in St. Saviour’s Church, 
Poplar; soloists, Miss Clara Hoschke, Miss Kaysel, Mr. 
Reginald Groome, and Mr. John Cross; and Mendels- 
sohn’s ‘* Hear my prayer,” the ‘* Dies Ira ”’ from Mozart’s 
“ Requiem,” and Spohr’s ‘Last Judgment,” on the 8th 
ult., in St. Peter’s, Bethnal Green; soloists, Mrs. Harri- 
son, Miss Ethel Harrison, Miss Clarke, Mr. Reginald 
Groome, and Mr. Albert Orme. Mr, E. H. Turpin accom- 
panied at each performance. 


THE members of the Grosvenor Choral Society held 
their 166th Monthly Concert, at the Grosvenor Hall, on 
Friday the 18th ult. The programme consisted of a mis- 
cellaneous selection, the solo vocalists being Miss Maud 
Cameron, Miss Rose Whittle, Mrs. Luff, Mr. Atherton 
Furlong, Mr. H. Davis, Mr. A. J. Reynolds, and Mr. A. 
Roach. The part music included compositions by Stevens, 
Marchetti, Bishop, Purcell, Farmer, Caldicott, &c. Mrs. 
T. P. Frame accompanied, and Mr, David Woodhouse 
conducted. 

On the 23rd ult., a Concert was given under the direc- 
tion of Mr. Fitzhenry, at the Birkbeck Institution. The 
members of the violin classes played Intermezzo and 
March (B. Tours), Gavotte (Mignon), Moderato (Dancla), 
and ‘* Serenade de Mandolines ” (Desormes), with good 
effect. Mr. J. Beare was much applauded for his flute 
solo, ‘* Robert, toi qui j'aime,’ and the vocalists, Miss 
Mary Beare, Mr. E. Bryant, Mr. Stanley Smith, and Mr. 
Kift, were all much appreciated. Mr. H. S. Webster was 
the accompanist. 
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A Concer? was given in the Kensington Town Hall, | 
on the gth ult., by Mr. H. Martyn van Lennep, chiefly for | 
the purpose of bringing to a public hearing specimens of | 
his compositions for the voice and for pianoforte. Some | 
of these had hardly a fair chance in the hands of their inter- | 
preters, but with all deductions for faults in performance, | 
these compositions do not appear to rise above the level of | 
ordinary drawing-room songs. ‘The harmonies are marked | 
by constant and infelicitous mannerisms, while frequent 
changes of tempo and rhythm destroy the sense of unity in | 
the writing. Exception, however, must be made in favour of 
“ Whither?’ well sung by Mr. Atherton Furlong, whose 
pleasant voice and good taste gave full effect to a song | 
which has a real lyrical touch init. Mr. van Lennep’s 
pianoforte music is of much the same stamp as his composi- 
tions for the voice, save that the slight promise afforded by 
the latter is here less apparent. 


Tue Annual Concerts at the Whitgift Grammar School, 
Croydon, were given on Wednesday and Friday evenings, the | 
16th and 18th ult. The first part was devoted to Callcott’s | 
Cantata, ‘‘ The Golden Harvest.” The orchestra consisted 
of twenty-eight members of the Whitgift Musical Society, 
complete in wind and string, with pianoforte and American 
organ. The choir, sixty-four boys (trebles and altos), and | 
eighteen men, was conducted by Mr. E. Griffith, F.C.O., the | 
music master. The second part of the programme included | 
the first movement of Symphony, No. 5, in D (Mozart), and | 
Overture ‘Don Giovanni,” both admirably rendered, as 
were also two new compositions of the Conductor—(r1) 
“ The Builders’? (Longfellow’s poem), for chorus and full 
band; (2) ‘ Holiday March,” for six violins, piano and 
organ. At the close of the Friday Concert, the Head 
Master thanked Mr. Griffith for so successful a Concert. 





Tue following competitions in connection with the Royal 
Academy of Music took place at the Institution on Monday, 
the 21st ult.: the Hine Gift for the best English ballad, 
by students of the Academy under seventeen years of age— 
Examiners: Messrs. Cotsford Dick, A. J. Caldicott, Mus. 
Doc., Cantab., and M. Maybrick (Chairman). There were | 
eight candidates, and the gift was awarded to Mabel Lyons. 
The Balfe Scholarship—Examiners: Messrs. H.C. Banister, 
F. W. Davenport, H. C. Lunn, and the Principal (Chair- 





man). There were seven candidates, and the Scholarship | 
was awarded to Tom Frewin. The Potter Exhibition a 
Examiners: Messrs. H. C. Banister, O. Beringer, 


F. B. Jewson, S. Kemp, H. C. Lunn, and the Principal 
(Chairman). There were five candidates, and the Exhibi- 
tion was awarded to Chas. S. Macpherson. 


On Wednesday afternoon, the 2nd ult., a Cantata 
entitled ‘* Esther,” composed as an exercise for the degree 
of Doctor in Music by Mr. Harry Coy, Mus. Bac., Oxon., 
was performed with marked success at the Sheldonian 
Theatre, Oxford. The chief events in the story of the 
beautiful Jewish maiden who displaced Vashti in the reign 
of King Ahasuerus, and saved her people from slaughter, 
were ably recited by Mr. Wright (tenor), and /sther was 
represented by Master Glenton, of whose solos the most 
admired was “‘ My soul doth magnify the Lord,” with a 
charming accompanying chorus. The other soloists were 
Messrs. Bailey, Grice, Phillips, Robson, Crane, and Bonell. 
The trebles of the chorus were New College choir boys, 
who did credit to the training of Mr. J. Taylor, Mus. Bac. 
The Organist was Mr. Dodds, Mus, Bac. 


Tur Members of the East Finchley Choral Society gave 
their first Concert of the fourth season at the Lecture 
Hall, on Thursday, the 3rd ult. Rossini’s “ Stabat 
Mater” occupied the first part of the programme. Mr. 
Greenslade conducted. The soloists were Mdlle. Marie 
Vagnolini, Miss Pauline Featherby, Mr. Richard Evans, 
and Mr. Egbert Roberts. Miss Janes presided at the 
pianoforte, and Mr. Edwin Drewett, A.C.O., at the 
harmonium. The second part was miscellaneous. 


A Recrrar of Sacred Music was given at St. Philip's 
Church, Clerkenwell, on the 14th ult., the principal feature 
in the programme being Schumann’s “Advent Hymn,” 
which was accompanied by the organ and an orchestra of 
strings. The vocalists were Miss Rhoda Fryer, and Mr. 
Conrad Farmes; Organist, Mr. D, E. Ayling; Conductor, 





Mr. J. M. Ennis, L.Mus., T.C.L. 
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Tar excellent body of artists, the Heckmann Quartet, 
appeared for the second time in South London at the 
Denmark Hill Concert, given at the Surrey Masonic Hall, 
Camberwell, on Thursday evening, the 17th ult. The 
concerted music consisted of Schumann’s Quartet (Op. 


41, No. 3) and Beethoven’s Quartet in A (Op. 
15, No. 5), the executants being Messrs. Heckmann, 
Forberg, Allekotte, and Bellmann. Both works were 


admirably played. One of the most interesting features 
in the programme was the remarkably clever pianoforte 
playing of Miss Fanny Davies, whose rendering of the 
Prelude in A flat (Chopin); Characteristic Piece in E 
(Mendelssohn) ; and Gigue in B flat minor (Graun), won 
enthusiastic applause. Miss Liza Lehmann and Madame 
Danis-Bottz were the vocalists. 

A PERFORMANCE of Mr. Cowen’s Cantata, ‘ Sleeping 
Beauty,” was given on the r4th ult. at Barnsbury Hall, 
under the direction of Mrs. Lucas, of Colebrooke House 
School, Islington, in which the young ladies of that 
establishment formed part of a very efficient choir, sup- 
ported instrumentally by a small stringed band and the 
pianoforte. The solos were given by Misses Fanny 
Moody and A. Fletcher, Messrs. A. Smith and T. J. Grylls; 
Miss Moody more especially initiating herself into the 
favour of her hearers by her admirable rendering of the 
music allotted to the Princess. The hall was well filled 
with an audience who evidently fully appreciated the spirited 
efforts of the lady Conductor in introducing thus early Mr, 


| Cowen’s graceful and melodious new work to the amateurs 


of the above district. 

A HIGHLY successful Concert was given at the Mansion 
House by the students’ orchestra, in connection with the 
Guildhall School of Music, on Saturday, the 12th ult. 
The performers were mostly very young in years, but the 
programme was extremely ambitious, the leading items 
being the first movement of Schubert’s B minor Symphony 
and the ‘‘ Leonora” and ** Tannhiuser ” overtures. These 
were rendered with much spirit and striking unity of stvle, 
testifying to the excellent training of Mr. Weist Hill. 
Several pupils of the School appeared as soloists, the most 
successful being Miss Kate Honey (Lady Jenkinson prize- 
holder) in the first movement of LBecthoven’s Piano 
Concerto in E flat. and Miss Florence Richmond in 
Weber’s * Softly Sighs.” 

THE annual Concert of the Violin Classes at the South 
London Institute of Music, under the direction of Mr. 
Fitzhenry, took place on the Sth ult. The chief feature 
was, of course, the performance by seventy members of 
the classes, who rendered in excellent style, and with good 
effect, Intermezzo and March (B. Tours}, Favourite 
National Airs (S. Jarvis), and Gavotte, ‘* Mignon” (A. 
Thomas). Mr. T. E. Gatehouse was encored in both his 
violin solos, Adagio and Rondo, from Rode’s Concerto in 
A minor and De Beriot’s * Air varié”’; and a Gavotte by 
Scotson Clark was well played by eight of his pupils. 
The vocalists were Miss Ethel Winn, Miss Mary Waite, 
Mr. E. Hall, and Mr. Stanley Smith; Mr. W. H. Harper 
officiating as accompanist. 


THE 20znd Consecutive Monthly Concert of the St. 
George’s Glee Union took place, on the 4th ult., at the 
Pimlico Rooms, Warwick Street, S.W. ‘The part-songs 
included compositions by Callcott, Samuel Webbe, 
Hullah, Sir H. R. Bishop, Dr. Cooke, Mornington, and 
Garrett, and, with one or two exceptions, were well sung 
by the choir, under Mr. Joseph Monday’s direction. Miss 
Kate Fusselle, Miss Clara Myers, Mr. Holberry Hagyard, 
Mr. Alfred Grieve, and Mr. R. F. Roberts were the 
soloists. A Violin Solo was well played by Master 
Corelli Windeatt, and Mr. F. R. Kinkee, in addition to 
his able accompanying, gave a masterly rendering of 
‘** Cascade” (Pauer) on the pianoforte. 

Mr. StepMAN has been engaged as Director of the 
Music at the Church of All Saints, Norfolk Square, 
Paddington, W. Commencing with the first Sunday in 
the new year, the Service will be Matins, at 11 o'clock ; 
Evensong, at 4. The choir will consist of Mr. Stedman’s 
choir boys, and will also include Messrs. Wyburn, Carlyle, 
Jay, Bantock Pierpoint, and J. T. Hutchinson. The 
Organist will be Mr. Augustus Toop. 
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Tue first Invitation Concert of the St. "‘Jobn’s 

Choral Society was given in the new Church-room 
attached to St. John’s Church, Deptford, on the rrth ult., 
when the building was well filled. 
Society was not overtasked in the selection of Bennett's 
** Woman of Samaria.” The choir was surprisingly effec- 
tive, considering the short time which has elapsed since the 
formation of the Society. 
Harris, and Mr. W. Kenneth Britton were the soloists, 
Mr. I’. A. Bridge (the Conductor), and Mr. Herbert J. 
Smith (the pianist) are to be greatly complimented upon 
the gratifying results of the performance. The latter por- 
tion of the programme was miscellaneous. 


Ballad and Instrumental Concert was 
H. Horscroft at Brixton Hall, on Tuesday 
The bénéficiaire obtained a warm 
and well-deserved reception for each of his solos, 
O. Barri’s new song ‘The valley of shadows,” and 
Pinsuti’s ‘ The life-boat.” The remaining contributors 
were Madame Adeline Paget, Miss Josephine Turner, 
Madame Raymond, Mr. H. Taylor, Mr. Dalgetty Henderson, 
Mr. Franklin Clive, Miss Alice Aloof (pianoforte), Mr. 
Bernhard Carrodus (violin), Mr. Howard Rey nolds (cornet), 
Mr. J. H. Young (piccolo), Mr. Henry Roe (concertina), 
and Mr. F. Lowden (organ). Mr. Turle Lee accompanied. 





An excellent 
given by Mr. F. 
evening, the 15th ult. 


Ir is with much regret that we record the death of Miss 
Elizabeth Philp, which took place at her residence in 
Gloucester Road, Regent’s Park, on November 26. As 
a writer of refined and tuneful songs, especially of the 
ballad type, Miss Philp had attained great and well- 
deserved popularity; but she was also well known and 
highly esteemed as a teacher of singing. She had studied 
under Garcia, Marchesi, and Ferdinand Hiller, and her 
public Concerts and private musical gatherings were 
always well attended. To her artistic qualifications, she 
united akind and genial nature, and her loss will be deeply 
felt by the numerous friends she had attracted around her. 

Mrs. A. J. Layton, F.C.0., gave a very successful 
Concert on Thursday, the roth ult. ., at the Onslow Hall, 
South Kensington, under distinguished patronage, at which 
Pergolesi’s ‘‘ Stabat Mater ” was sung for the second time 


by her ladies’ choral class, accompanied by a small string 


1 


orchestra. The second part of the programme include 
Beethoven's ‘Choral Fantasia” (pianoforte, Mrs. Layton), 
Mendelssohn's ** Why rage fiercely the heathen,” and other 
works. Solos were given by Miss Beata Francis, Miss 
Annie Layton, Mr. A. Montague Shepherd, and Mr. Alfred 
J. Layton. Mr. H. A. Evans and Mrs. Layton were the 
Conductors. 





The ability of the | 


Miss Simson, Miss Hogg, Mr. E. | 


A Concert was given by the Choral Society in connec- | 


tion with the Surrey Conservatoire of Music, on the Sth 
ult., at Brixton Hall. The programme consisted of ‘* The 
Hymn of Praise’? (Mendelssohn) ; ‘* Rock of Ages” (J. 
¥. Bridge); and “ Yule Tide”’ (T. Anderton). The soloists 
svere Miss Marianne Fenna, Miss Thompson (a pupil of the 
S.C.M.), Mr. Joseph Tapley, and Mr. Henry Blower, all 
of whom were thoroughly efficient. The choruses were 
svell sung, under the conductorship of Mr. Coiman. Mr. 
Sewell, fore ay officiated at the pianoforte, and, alter- 
nately with Mr. Attwater, A.C.O., at the organ. 


On the 17th ult., the All Saints’ (Clapton) Musical Society 
gave an Evening Concertin the Schools, Blurton Road, Ww hen 
Van Bree’s * St. Cecilia's Day,” and Forsey Brion’s ** Mara- 
thon” were performed. The principal vocalists were Miss 
Julia Jones, Messrs. J. R. Hodgson and C. G. G. Ablitt; 
Conductor, Mr. W. M, Wait (Organist and Choirmaster of 
All Saints’). Miss Emily King (pupil of Mr. Wait) accom- 
panied. The choruses were given with great precision, 
and Miss Julia Jones was warmly applauded for her singing 
of the soprano music in each Cantata. 





Tur Finsbury Choral Association, at the first Concert 
of the present season, at the Holloway Hall, on the 3rd 
ult., gave a performance of Handel’s “ Judas,” with 
orchestral accompaniments, the band, under the leader- 
ship of Mr. Carrodus, including several well-known per- 
formers. The principal vocalists were Madame Clara 
West, Miss Edith Marriott, Madame Marian McKenzie, 


Mr. Holberry Hagyard, and Mr. Hilton; Conductor, Mr. 
C. J. Dale. 


| Hotel, on the 3rd ult. 


nse UARY I, 


1886. 

THE Bohemian Musical ‘Society, orga anised last year by 
Messrs. Alfred Moore and J. Dalgetty Henderson, gave 
the fourth Smoking Concert of the present series in the 
Marble Hall of the Crystal Palace. on Thursday evening, 
the 17th ult., Mr. Henshaw Russell, the Palace manager, 
occupying the chair. The vocalists were Messrs. Moore, 
Henderson, T. Powell, Sackville Evans, and Master Humm; 
the instrumentalists being Mr. T. E, Gatehouse (violin), 
Mr. Marten (viola), Mr. Condy (cello). Mr. Miles (harp), 
with Mr. J. Haydn Parry at the pianoforte. 

An Organ Recital was given in the Parish Church, 
Hackney, on the Sth ult., by the Organist of the church, 
Mr. Arthur Trickett, F.C.O. The programme, which 
received artistic treatment, comprised—-Allegro Maestoso 
(Smart), Andante in A major (We sley), Fantasia and 
Fugue in G minor (Bach)—(miscalled in programme Pre- 
Iude and Fugue)—Adagio (Mendelssohn), Invocation 
(Guilmant), Melody (Salomé), Fanfare (Lemmens), and 
Offertoire in F (Wély). 

Mr. I. A. W. Docker gave an Organ Recital at Christ 
Church, North Finchley, on the roth ult. There was a 
short Choral Service, after which an interesting programme 
comprising compositions by Beethoven, Batiste, Tours, 
Wely, Salomé, and a Selection from Gounod’s new work, 
“ Mors et Vita,” was excellently rendered by Mr. Docker. 
The vocalists were Miss May Cartwright, Messrs. C. and 
J. C. Thompson, and Master W. Lawrence. 

A successruL Concert by the students of the Highbury 
and Islington Academy, took place at the Highbury 
Athenazum on Friday, the 18th ult. The programme, which 
was miscellaneous, concluded with selections from Men- 
delssohn’s **Hymn of Praise.” Every item was well 
rendered, and reflected the greatest credit on Miss Berrie 
Stephens, the Principal of the Academy, who also deserves 
a word of praise for her able conducting. 

Miss ANNIE BurrerwortnH, who died at Hendon, on 
the gth ult., was an excellent contralto singer, and when 
very young, won the Westmorland Scholars hip for vocal- 
ists at the Royal Academy of Music. She also carried off 
the Christine Nilsson prize at the same institution, and was 
the successful candidate at the last National Competition 
at the Crystal Palace. 

Tue Harvest Home Festival at the Cathedral of the 
Incarnation, Garden City, Long Island, was in every 
respect a genuine success. The singing of the choir 
which was surpliced) reflected the utmost credit upon the 
Choirmaster and Organist, Mr. W. H. Woodcock. The 
soloists were Masters Fred Gavey and Clagett, Messrs 
M. F. P. Holgate and E. Campbell. 

A Concert under Mr. Ernest A. Williams's direction was 
given at Neumeyer Hall, on the rgth ult., when several 
very promising débutantes were introduced. The pro- 
fessional artists were Miss Marie Gane, Miss Jeannie 
Rosse, Mr. E. A. Williams, and Mr. A. G. Pritchard. 

AT a congregation holden at Oxford, on the 3rd ult., 
presided over by the Vice-Chancellor, Mr. H. Coy, Mus. 
Bac., of New College, and Sale, near Manchester, who 
was presented by Sir Frederick Ouseley, received the 
degree of Doctor in Music. 

Tue clergy, churchwardens, and choir of All Saints’ 
Church, South Acton, have recently presented Mr. Thomas 
Curry, the Organist ‘and Choirmaster, with a — hand- 
some case of electro silver, to mark the occasion of his 
marriage. 

Mons. GuinMANn?Y met with a splendid reception at the 
Bow and Bromley Institute on the r2th ult., and Mr. Ernest 
Dirch, a young and promising baritone, was highly success- 
ful in his vocal selections, receiving seve-al encores. 

Mr. F, Marsuatt Warp has been appointed Con- 
ductor tothe Nottingham Philharmonic Choir. This Choir 
gained the first prize at the competition at the Inventions 
Exhibition held in September last. 

Tue Civil Service Vocal Union’s first Smoking Concert 
of the season took place in the large hall at Cannon Street 
Mr. J. H. Maunder conducted. 

Tue name of T. Flemmings, which appeared in the list 
of those admitted to the degree of Mus. Doc., at Oxford, 





| in our last number, should have been T. Hemmings, 
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Opéra en 4 Actes et 10 Tableaux, d’aprés 


ime de MM. DEnnery, 





Le Cid. 
Guillien de Castro ct Corneille. Po 
Callet, et Blau; Musique de J. Massenet 

Paris: G. Hartmann. 





interested in some part ars re- 
Massenet so successfully produced 
These we now pro- 
and its dramatic 


Our readers will be 

garding the work by M. 
at the Grand O; péra on November 30. 
pose to give, and, first, as to the story 
mare 

Act I. The scene is an 





apartment in the house of the 
Count de Gormas at Bureos, where are gathered the 
master of the mansion and his friends. We hear sounds 
of music without, and learn that the Avg is about to 
bestow knighthood upon a young warrior—Don 
There is some talk of a further hono aaa the 
Infant—but the Cou ent’s s friends indicate him as the likely 
recipient. Preser } r, enters, 
and it soon a vat, with her father’s piss she 
loves Don Rodr! Some doubt, however, regarding the 
Infante mars her joy till she learns from the royal lady’: 
own lips that she is not at liberty to obey the dictates of 
her heart. The way now seems clear, and the first 
tableau ends happily for the course of true love. When 
ne has changed to a gallery leading from the palace 
to the cathedral, we are called upon to witness the pom- 
pous cere: 1 hid Don Rodrigue’s knighthood. This 
over, the Aing proceeds to appoint as Governor to his son, 
not the Coun de eee 2 Don Ditgue, = father of 
Rodrigu Here 2 is the beginning of trouble. he Coun? 
and his partisans are furious, and when the Kine has left 
the stage, they proceed to insult Don Dityue, although 
that personage amicably proposes 1¢ union of K drigue and 
the parties come to blows. Don 

ted, disarmed, mocked, and left alone in his 
The old man then bethinks him of his son. He 

shall avenge the wrong, and Dox Rodrigue is ready 
enough to do it he learns that the offender is 
Chimene’s father, while his distress becomes the more in- 
tense as he overhe the maiden repeating words of love 
i But fa mily | pride and { duty prevail. Don 
Upon this sinister position 
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the curtain falls. 
Act HH. 
meets the Cy 


at night. 
fight, and the youn iS man’s sword 
pierces the of his fers s insulter. A crowd 
gathers round, Don Ditgue enters and joy! ully embraces 
his son, while a body is carried tothe palace. Presently, 
Chiméne appears on the balcony, demanding the mur- 
derer’s n | swearing by her father’s blood that she 
will pun 1 with her own hand. There is no answer 
save the mo ‘ul notes of a ‘** Requiem.” Again the girl 
puts her qu n, out allstand mute. Then she addresses 
several of 1S sonally, till the turn of 
Rodricuce coms ecing him pale and agitated she 
divines the emh, nd falls senseless to the ground. We 
are next shown an open space before the palace on the 
occasion of a popular fe which, of course, entails the 
inevitable ballet. While the Aivg and Court are assisting 
in the ceremonials, Chiméine enters, wildly demanding 
justice upon Rudvigue, in which she is supported by the 
popular voice. The oifender and his father shortly appear, 
anda Jong, exciting scene takes place, some ranging 
themselves on one side, and someon the other. Suddenly 
a trumpet is heard, and an envoy from the Moorish chiet- 
tain, Boaddil, enters with a declaration of war. The King 
accepts tks issue, and reproaches Don Rodrigue with 
having put combat his best general. Equal to the 
occasion, rue suggests that Rodrigue himself 
should head the t: OPS ; the crowd accept the idea with 
enthusiasm; the A? consents, and Dun Rodrigue, a 
minute before danger of his life, is now the acclaimed 
leader of the Spanish army. Chiméne and her wrongs are 
out of court. 

Act HL. Chimeénc, in her chamber, laments the misery 
and despair that have come upon her. Unexpectedly, | s 
Rodrigue enters. The scene that follows may be a 
Notwithstanding the barrier that has risen between ther 
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jusques au fond du ca ur,” 


they recall their mutual affection, and there is much play 
ot conflicting feeling; Chimcene pardoning her lover, one 
moment and recalling her words the nex 
however, sees good cause for departing to the war as one 
who will ultimately win a double victory. ‘The scene now 
changes to the Spanish camp, where the soldiers are 
engaged in picturesque but untimely revels, for, as their 
leader informs them, the Moors are near with an immense 
army. Rodrigue is next seen in his tent. He despairs 
of his fate till St. James appears to him, anda celestia 
chorus hails him victorin the coming st eavenly 
prediction is fulfilled. 

Act. 1V. A room in 
deserters from Rodri 
death, and not only his ¢: 
with grief. Her love now 
fesses herself bound to Dow Rodrigue’ 
this sad scene bursts the joy of the Av) 
Roc ! I 


cue is not dead, but has come back a con 
The rest 


can be — : 

Words of ours are scarcely needed to show how s 
the authors of the poem have de: alt with their mate 
ular effects and powerfu 

of the story is 
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| cl se attention is relieved by brilli stage dispiays. 
Moreover, the two principal characters |] 

| logical importance. Bothare the subjects of strife between 

| but it is the woman who for nd forgives. 
in honour prevails, with the woman n 

| is master, and both are true to nature. 

| Turning to the music, we find the opera 

| now general fashion which m ch scene 

| whole. Except in so far as this has beco 

| composer observes nothing formal. He h 

| perfect t liberty to deal with the text in 

| suited to its dramatic and musical exp 

cae does not operate te 

| duets, and concerted pieces 

fold stvle and the new. ‘The Overture, made up of theme 


of the work, is generally more imp ataat 


from the body I 
il onspicuous 


than usual,and inthe first act there are sever: 
examples of M. Massenet’s musical ski dramatic 
ing. Among these we place the short duet for 
Chimine and her father, in which the Count divines and 
appreves his daughter's love. The melo full of 
grace and feeling. So, too, in the due 
the Infante, where a long, sustaine i 
orchestra attracts instant attention. This theme, like 
others in the opera, has a representative significance, but 
the device is not pushe ed to an ol ‘treme. On 
other grounds the duet is likely to become a favourite 
number. The ceremon ial opening of the 
second tableau is 1 to the point rorous 


= I 
esque enough for the taste of a Meyer! veer, whilet 
to which Rod) I 
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elegance. In he new knight’ rocation ¢ 
“O noble lame étincelante,” ereat breadt 
shown. J “he phrases a are none and soldierly ; t 





t, and help 
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both in song and ensemble with 2 gmen f 
to the attainment of a veritable clima Passing over the 
quarrel scene between the two lords with a word for the 
general propriety of its musical setting, we come to the 
pas ate and distressful soliloquy of the insulted Dos 
Ditgue, and the dialogue of father and son. Here the 
composer appears to distinct advantage, although the situa- 
nh 





tion is by no means an easy one. we noth ng like 
Donna A s airin ** Don Giovann ‘or that of Li re 
in * Fidelio,” but the — agra of ad 
and less consistent, aptly falls in with 
the text. The daloene 3 is finel; 

In Act II. an important soliloquy 
starts well, br 















matory than melodic, while in the re 
reflection of the style and character 
quarrel. <A higher level is senched 
upon the slayer of her father to reveal 
point the melody of the first duet is happily 
sugs gesting the kindness and love of the dead sire; effecti 
too, is the contrast between the passiona 
of Chincne and the solemn phrases of the 
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which, from time to time, break in upon them. The féte 
music in the next tableau need not long detain us. 
M. Massenet, an adept in dealing with situations of the 
kind, is here bright, animated, and vigorous to the last 
degree. The baliet movements are quite charming, and 
will often be heard apart from the opera for the sake of 
their attractive Spanish character. Following the entrance 
of Chiméne and her demand for justice comes a most 
imposing ensemble, wrought up to the highest expression 
of conflicting passions. M. Massenet deals with it ina 
manner characteristically French—that is to say, with great 
breadth and force of outline, rather than variety of detail. 
But the effect cannot be denied, any more than the steadi- 
ness with which it is maintained through the whole of the 
Finale which sees Don Rodrigue appointed leader of the 
army. Upon the whole of this Act, indeed, M. Massenet 
may be complimented. It is a great effort of its kind, and 
a successful one. 

A marked contrast comes with the opening of Act III., 
and Chimcene’s despairing monologue. Touching melody 
abounds here, and the true notes of varied feeling are con- 
tinually heard, as, also, in the important duet which follows 
for the heroine and her lover. Upon this duet, with its 
deep emotion and pathetic beauty, the memory of those 
who have heard it loves to dwell. In some respects it is 
the finest thing in the work, and bears comparison with 
the most famous examples of its kind, not excepting the 
equally long and passionate one in the fourth Act of ‘* Les 
Huguenots.”’ M. Massenet, always easily picturesque, is 
happy in the camp scene with its Moorish dances, and 
charmingly effective in that of the Vision, where his melodic 
power asserts itself to good purpose. 

In the last Act we have the highly contrasted duet of 
Chiméne and Don Diigue, each sorrowing for the supposed 
dead hero, and the joyous pageant music which welcomes 
the conqueror, and expresses all the feeling of a happy 
dénouement. Upon this we need not dwell further than to 
say that the opera sustains its musical interest to the end. 
A true climax is reached as Chiméne is called upon 
publicly to say whether she accepts Rodrigue, although 
the slayer of her father. An exciting situation, cleverly 
treated, thus precedes the final descent of the curtain. 

We have noticed the opera in merest outline, not caring 
to anticipate the careful review it must receive after its 
English performance. Our object has been to excite in- 
terest in, and expectation of, a remarkable work. 

Novello, Ewer and Co.’s Music Primers. Edited by 
Dr. Stainer. Solfeggi. By Florence A. Marshall. 

{ Novello, Ewer and Co. | 





In order to place our readers in possession of the real 
intention of the authoress in producing this work, we 
cannot do better than quote from her ably written Preface 
the following remarks upon the character of the Seventy 
Solfeggi presented in the furtherance of herplan. “ Although 
composed for a sight-singing class, they are not, themselves, 
intended to teach sight-singing. Although illustrating 
various technical facts in music, they do not profess to 
instil any of these, except indirectly. Although affording 
practice to the vocal powers similar in kind, if not in degree, 
to that of ordinary Solfeggi for solo singers, they are not 
essentially exercises in vocalisation. I would have them 
bear the same relation to technical sight-singing that a 
country walk does to an object-lesson. They are little 
music-pictures, adapted for the voice or for voices ; recre- 
ation-exercises for all the musical powers, uttered in song.” 
In connection with this explanation of the Solfeggi, 
should also be read the Chapter— Essay indeed, it 
might be called—upon the ‘ Moveable Do, and Tonic 
Sol-fa,” the opinions therein expressed amply justifying 
the use of Sol-fa syllables, which are placed under each 
note of the Solfeggi, although the ordinary notation on the 
five-line staff is adhered to. Some useful hints, too, may 
be taken to heart by musical reformers in the remarks upon 
the method of using the Solfeggi. For instance, the 
authoress tells us—* Whenever the key changes, the name of 
the new key is given in the Staff Notation, as of course it 
always is in Sol-fa. I do not know why this should not be 


commonly done in elementary music, or in single vocal or 
It would be a great help to clearness 
Undoubtedly it would ; 


instrumental parts. 
and swiftness of comprehension.” 








but the conservative feeling which rules our present nota- 
tion, and which the Tonic Sol-faists are attempting to battle 
with, would specdily frustrate any attempt in this direction 
—even the old verbal indications of whether the key is 
major or minor being now abolished, by common consent. 
Bearing in mind the avowed design of the composer in 
writing the Solfeggi contained in this volume, we have 
nothing but unqualified praise for them, not only as Exer- 
cises for class-singers, but as refined and graceful little 
Sketches thoroughly worthy of being sung to words instead 
of syllables: indeed in such charmingly melodious pieces 
as “A Song of yesterday,” ‘Evening Song,” ‘ Forest 
Echoes,”’ and the ‘ Siciliana,” little vocalists will find it 
difficult to avoid supplying some (perhaps nursery} lines 
to the highly suggestive notes they are singing. We may 
say that, apart from their intrinsic attraction as musical 
pieces, many are specially illustrative of intervals—as, for 
instance, seconds, thirds, fourths, the diminished fifth, and 
augmented fourth ; others of chords, as the common chord, 
dominant seventh, and diminished seventh ; and many ofa 
distinct class of composition, as the Waltz, Minuet, Polacca, 
Galop, and Canon. Some are unaccompanied, and others 
have a simple pianoforte part, always appropriate, and 
always easy to play. That the work must become 
extensively known is beyond a doubt; and when we affirm 
as we do with the utmost confidence, that Mrs. Marshall 
has done for young vocalists what Schumann has so 
successfully effected for young pianists, there is equal cer- 
tainty that it will become as extensively appreciated. 


Die Viola alta oder Altgeige. Von Hermann Ritter. 
Dritte vermehrte und verbesserte Auflage. 
| Leipzig: Carl Merseburger. ] 


Tur object which the author of this brochure has at 
heart is the regeneration of the viola or, as this instrument 
is still somewhat misleadingly called in this country, 
the tenor (French, l’alto; Italian, viola di Braccio). 
When, to adopt the language of modern physiology, the 
great ‘struggle for existence” took place during the first 
half of the past century, amongst the instruments of most 
various calibre and capacity belonging to the violin family, 
the question was eventually set at rest by the definite 
institution, during Haydn’s earlier time, of the present 
orchestral string quartet. The component parts of the 
latter in its fundamental dimensions—viz., violin, viola, 
violoncello, and violono, or Double-Bass, were selected 
as corresponding most nearly to the main divisions of the 
human voice, and this principle of analogy was likewise 
extended to the remaining groups of instruments constitu- 
ting the modern orchestral body. Now it is Herr Ritter’s 
contention that the law governing the ‘survival of the 
fittest’? has been at fault as regards the selection of the 
instrument intended (as he maintains, and we think rightlv) 
to represent the contralto voice among its stringed associ- 
ates—i.c., the viola; or, at any rate, that the instrument 
bearing that name has greatly degenerated since the time 
of its permanent aduption in modern instrumental combina- 
tions. “Its veiled and dull tone, together with a certain 
‘nasal’ timbre,” the author contends, ‘ albeit dear to some 
of its advocates, render the existing viola an unworthy 
representative of its vocal prototype, the characteristic 
qualities of which are rich mellowness, sonority and flexi- 
bility.” Thus it has no claim to the occasional distinction 
of a solo instrument, nor does it consequently offer much 
encouragement for its special study, it being a notorious 
fact that most of its professors in our orchestras are taken 
from the ranks of second and third rate violin players, to 
the detriment of the few characteristic qualities which may 
be said to distinguish the instrument in question. These 
and other considerations, put forward with much clearness 
and logical force in the above pamphlet, have occupied the 
attention of Herr Ritter for a long time past, and have led 
to the construction some years ago, under his supervision, 
of a violawith which his name has since become associated, 
and which, from its superior claims to represent among 
stringed instruments the human contralto, he calls the 
‘“‘viola alta.” This instrument, although tuned the same 
as the one it is intended to replace (?.c., a major fifth below 
the violin) is more powerfully constructed, Herr Ritter 
having been guided in his task by the ingenious ‘* Geomet- 
rical Rules for Violin makers” laid down in 1786 by Antonio 
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Bagatella, of Padua, and whereof a translation is here 
appended. While requiring a study distinct from the violin, 
the *‘ viola alta” will reward the more advanced player by 
its grand and sympathetic tone which raises it to the rank 
of a solo instrument, it being more especially adapted for 
the execution of cantabile passages and for portamento 
singing generally. So at least the author assures us, 
pointing, in confirmation, to some of his enthusiastic 
pupils, and more emphatically still to a letter addressed to 
him in March, 1876, by Richard Wagner, wherein the 
master expresses his warm approval of the “ violaalta’’ and 
only regrets that for the want of experienced players on 
the instrument, he could not there and then introduce it 
into the Bayreuth “ Nibelungen” orchestra. There can 
be no doubt that Herr Ritter’s regenerated viola deserves 
the attention of musicians. He will experience no little 
difficulty probably in securing its general adoption; for 
orchestral conductors asa rule are a conservative race, and 
it will be more especially to influential composers them- 
selves that he will have to look for aid in this direction. 
Herr Ritter, we may add, is just now visiting this country 
for the purpose of introducing his instrument to English 
audiences. 

The Professional Pocket Book and Daily and Hourly 
Engagement Diary for 1886. [{Rudall, Carte and Co. ] 

THE announcement on the title-page of the present issue 
of this work that it is ‘‘ Published according to the plan of 
the late Sir Julius Benedict,” proves that any modification 
of the original design suggested by press notices is not 
considered desirable. We have onl), therefore, to repeat | 
our generally favourable verdict upon the book, and to! 
express a hope that at some future time in the events of 
the year the records of Races may give place to those of | 
more importance to the ‘ Professional” man, for whom the 
Pocket Book is avowedly intended. 

O pray for the peace of Ferusalem. Surge, illuminare. 
Composed by Gerard IF’. Cobb. 

{London Music Publishing Company. | 

Mr. Cogn’s compositions have always the impress of 
cultured musicianly feeling, and though the present are 
but trifles, they are distinguished by refinement and good 
taste. The first-named is an anthem in three movements 
for male voices (alto, tenor, and two basses). The other is 
a setting in Latin of Isaiah Ix., verses 1—3, for mixed 
voices. It is a pity that the English text is not also given, 
for it would make a charming little anthem for Christmas. 
Both works are intended for voices unaccompanied, but an 
organ part may be added at discretion. 








| Wood and Co. | 
A bold and effective March, which calls for but little | 
criticism. The subjects, however, have scarcely any special | 
national character. 


Marche Romaine, for Piano. By Edward eee 








| 
FOREIGN NOTES. | 

Tue first performance of M. Massenet’s new opera ‘“ Le | 
Cid” (a detailed account whereof appears in another 
column) took place on November 30 last, at the Paris Grand | 
Opéra, with much éclat, and French journals are full of | 
praise, both as regards the merits of the /ibretto and of the | 
music wedded thereto. Special commendation is accorded | 
to the composer in some quarters for having, in the present 
instance, apparently freed himself from the influence of 
Wagner's theories which some of his former works betray, 
or as M. Arthur Pougin, in Le Méiestrel, puts it—“ de ne 
s’étre pas complu dans les théories nébuleuses des abstrac- 
teurs de quintessences Wagnériennes.”” The adventures 
of the Spanish national hero, we may add, have been 
frequently treated before as a subject for opera under the 
various titles of ‘Il Cid,’ ‘‘Chiméne,” and “ Rodrigo; ” 
Handel’s Italian Opera of the latter name being, perhaps, 
the most notable example, from an antiquarian point of 
view—the only point of view, in fact, from which the 
operatic productions in question (although some of them 
are of comparatively recent date) may now be regarded. 
Let us trust that M. Massenet’s new work will escape a 
similar fate, and that—to improve upon M. Pougin’s 
Pleasant adaptation of the words of Boileau—not only 





** tout Paris,” but “ tout le monde pour le Cid ait les yeux 
de Chiméne.” 

While the “ théories Wagnériennes,” whereof we 
have just had so characteristic a definition, are still being 
semi-officially disavowed, and the music-dramas of their 
author practically prohibited in France, on “ patriotic ” 
grounds, the productions of modern French composers 
meet with no similar prejudice in the country of the 
Bayreuth reformer. We refer more especially to the 
recent first performance at Cologne of M. Victorien 
Jonciéres’s Opera ‘“‘ Le Chevalier Jean” (‘‘ Johann von 
Lothringen,” in the German version), which met with a 
most enthusiastic reception at the hands of a densely 
crowded audience. The composer himself was present on 
the occasion, and had, it is said, every reason to be satisfied 
with the manner in which his work had been put on the 
stage. The excellent tenor, Herr Gotze, materially contri- 
buted to the general success by his admirable assumption 
of the title vole, while much praise is also bestowed upon 
the remaining artists engaged in the performance. The 
Neue Berliner Mustk-Zeitung contains a highly eulogistic 
article on the event, in which it speaks of the music of the 
new work as being conceived in the best spirit of the grand 
opera, instancing many of its component parts which, in 
the writer’s opinion, are worthy of the best efforts of 
Meyerbeer—a fact which may serve to indicate the style 
of the composer generally. M. Joncitres’s Opera, as 
mentioned in our last number, is likewise in course of pre- 
paration at the Berlin Opera House, where still greater 
justice will presumably be rendered to this interesting 
novelty, which also recommends itself to the attention of 
one or the other of our London iinpresarii. 

The Paris correspondent of the Daily Telegraph writes, 
under date 7th ult. :—‘* The Sunday afternoon Concerts at 
the spacious Eden Theatre continue to attract crowds, and 
the admirable orchestra, conducted by M. Lamoureux, still 
proves itself the best in Paris. Yesterday's programme 
comprised no Symphony ; but the five orchestral works 
performed were more than enough to test thoroughly the 
capacity of any band of instrumentalists. Wagner’s 
‘Siegfried Idyll,’ for instance, one of the most elaborate 
orchestral compositions of the Saxon master, could not 
possibly have received a more perfect interpretation. It 
appears that the Idyll was written to celebrate the birth of 
Wagner’s son Siegfried, and that it was first performed on 
his wife’s birthday, at Triebchen, on the Lake of Lucerne. 
Hans Richter, who was staying with the Maéstro, got upa 
scratch orchestra for the occasion, and himself played the 
horn, Wagner conducting his own work, the principal 
themes of which are, of course, taken from the opera of the 
same name, the third of the famous Tetralogy. Mendels- 
sohn’s ‘ Fingal’s Cave’ Overture was also very finely 
played ; and we have to thank M. Lamoureux for so often 
choosing for illustration a composer who is still unac- 
countably neglected in Paris.” 

M. Millet, the Paris sculptor, is executing a bust of the 
late Victor Massé by order of the French Ministry of Fine 


| Arts, which is to be placed in the foyer of the National 


Opera. 

The following amusing anecdote of Richard Wagner and 
Alexandre Dumas fére is told by M. Ch. Monselet. The 
poet-composer (according to the narrator) generally re- 
ceived his visitors in medieval costume, such as he always 
wore when composing. Alexandre Dumas, calling on him 
one day, was highly amused at the masquerade. ‘* You 
are all dressed up to play Gessler,”’ he said, with his good- 
natured laugh, which rather hurt the feelings of the author 
of ‘‘ Tannhauser,” who nevertheless returned M. Dumas’ 
visit when next he was at Paris. After some considerable 
delay, M. Dumas appeared at last dressed magnificently 
in a dressing-gown with a large flower pattern, a helmet 
with flying plumes, a life-belt round his waist, and enor- 
mous riding-boots. ‘ Pardon me,” said he, majestically, 
“for appearing in my working costume. I can do nothing 
without being dressed in this manner. Half my ideas live 
in this helmet, and the other half are lodged in my boots, 
which are indispensable to me when I write my love scenes.” 
Se non é vero, ¢ ben trovato! 

M. Victor Wilder, the able translator into French of 
Wagner’s book of ‘‘ Die Meistersinger,”’ has just published 
an equally meritorious version of ‘Die Walkiire,” the 





42 


THE MUSICAL TIMES.—January 1, 1886. 





second part of the famous Tetralogy. 
said, contemplates the rendering into his native language 
of the whole of Wagner’s music dramas; no ‘slight 
undertaking, as everyone acquainted, if only sup verficially, 
with the difficulties of such a task will admit. 

The third part of Wagner's Tetralogy ‘“ Der Ring des 
Nibelungen,” entitled “ Siegfried,” was produced fer the 
first time (sic) at the Royal Opera House of Berlin, on the 
8th ult. The work is generally admitted to have been 
magnificently put on the stage, while its representation 
generally left much to be desired. The performance in 
question has nevertheless been an event for the countrymen 
of the poet-composer, whose eyes are yet directed into the 
‘dim and distant future” when this gigantic national work 
‘shall be produced, in its entirety, by the representative 
stage of the capital. 

The Bayreuth Festival, 





to be held next summer, it is 
now officially announced, will comprise seventeen per- 
formances—viz., nine of “ Parsifal” (Mondays and 
Fridays), and eight of “ Tristan und Isolde” (Thursdays 
and Sund There will be a select orchestra of r1o 
performers, presided over alternately by Herren Hans 
Richter, Anton Seidl, H. Levi, and Felix Mottl. Professor 
Fliggen, the well known Munich painter, has been 
charged with superintending the costumes. The per- 
formances will commence on July 23. 








A portrait of Wagner, said to be an excellent likeness of | 


the poet-composer while in the prime of his career, has 
just been completed by the Viennese p painter, Herr Gustav 
Gaul, and will be exhibited first in the United States and 
afterwards in this country. 

A grand music-festival is to be held at Eutin, in Decem- 
ber next, in connection with the celebration of the one- 
hundredth anniversary of the birth of Carl Maria von Weber. 
We are glad to learn that the subscriptions for the pro- 
jected monument to be erected in the genial composer's 
native town, although as yet far from meeting actual 
requirements, are progressing steadily enough to encourage 
a hope that the period of its completion may coincide 
with the anniversary which it is intended to commemorate. 
A list of contributors to the fund, who should address the 
Committee of the Weber-Denkmal, Eutin (Holstein), will 
be published in duc course. 

A new opera by Herr Eugen Lindner, entitled “ Ramiro,” 
met with a very favourable reception on the 6th ult., at 
the Weimar Hof-Theater. 

M. Massenet’s new opera “Le Cid,” with a Germar 
version of the libretto by Herr Max Kalbeck, is to be pro- 
duced in March next at the Imperial Opera of Vienna, 
Madame Pauline Lucca having undertaken to represent the 
part of Chiméne on that occasion. 

Shakespeare’s “As you like it,” 
music arranged from Schubert’s 
been performed at the Hamburg 


with the incidental 
‘*Rosamunde,” has 
Stadt-Theater, and 


in this form has materially increased its powers of 
attraction. 
The following works by the weli-reputed German 


organist and composer, Herr Otto Dicnel, were included 
in the programmes of Concert performances recently held 
at Berlin, viz.—Organ Fantasia on the hymn ‘ Nun lob 
mein’ Seel den Herrn”’; 
the A miner scale; first movement and Allegro finale from 
the sixth grand Organ Sonata; and an Allegretto Pastorale 
for the same instrument. 

We have noticed with much pleasure in the Berlin 
Allgemeine Musik-Zeiiung a very eulogistic and sym- 
pathetic art’cle. from the pen of Herr Otto Lessmann, 
respecting the first Concert recently given in that capital 
by Mr. Frederic Lamond, a native of Glasgow, and pupil 
of Dr. von Bilow and Franz Liszt. Speaking of the per- 
formance by the young pianist (he is only seventeen years 
of age}, of such a test piece as Beethoven’s Sonata 
(Op. 106), the above well-known critic remarks: ‘Mr. 
Lamond had not only completely mastered the technical 
difficulties of the work, but had inwardly grasped and 
digested its import, which essential elements combined, 
enabled him to reproduce the composition with an amount 
of clearness and warmth that was truly surprising.” Pieces 
by Brahms, Schumann, Chopin, and Liszt completed the 


programme of the Concert in question, which was followed 
d equally successful one on the rth ult. 


an 
an 


by a second 


Fantasia on the first five notes of 








M. Wilder, it is| Mr. Lamond, it would appear from the above, and other 


indications which have reached us, will, ere long, assume 
a high position in the ranks of modern pianoforte players. 
Herr Johannes Brahms’s new (fourth) Symphony will be 


published during the present year by N. Simrock, of 


Berlin, as well as 
pianofortes. 

Herr Joachim will play at M. Colonne’s classical Paris 
Concerts, as also in the South of France, during the 
present month, previous to his annual reappearance at the 
Popular Concerts in St. James’s Hall. 

Some excellent performances are reported to us from 

Tamburg of Gluck’s two ‘‘ Iphigénias,” of Tauris and in 
Aulis, which took place on the 2nd and 3rd ult., under 


an arrangement of the work for two 


direction of Herr Sucher, the well-known Capellmeister 


at the Stadt-Theater. 

A “cycle” of Mozart’s operas is to be given at the 
Imperial Viennese Opera during the present month, when 
the emg works will be included, viz.: “ Entfahrung 
aus dem Serail” (“Il Seraglio”), ** Die Zauberfléte,” 

Don Juan “ Figaro,” and ‘Cosi fan tutte.” Why 
‘‘Idomeneo”’ and ‘La Clemenza di Tito” are to be 
excluded from these cyclical representations is not stated. 

We hear from Vienna of a most successful performance, 
on the 6th ult., of Mr. Mackenzie’s Second Scotch 
Rhapsody at one of the Philharmonic Concerts, conducted 
by Herr Hans Richter. 

At the International Conference respecting the musical 
diapason, recently held at the Austrian capital, it has been 
decided that the delegates should recommend to their 
respective governments the adoption of the Paris normal 
A, a result. which we ventured to foreshadow in these 
columns. We refer to this subject at greater Jength in 
another part of our present issue. 

An excellent performance of Handel's rarely-heard 
Oratorio ‘‘ Susannah” took place on the 3rd ult., at t Aachen 
Aix-la-Chapelle), under the direction of Herr Julius Kniese. 
A musical performance in honour of Anton Rubinstei 
was announced to be held at Vienna, previous to the 
departure of the eminent pianist-composer for Russia. 
The Orchestra of the Conservatorium, conducted by 
Herr Helmesberger, was to take part in the proceedings. 
Rubinstein will resume his remarkable a Piano- 

forte Recitals in the French capital in April nex 

A report has been making the round of ine German 
press to the effect that Herr Max F riedlander, while intent 
upon his search after Schubert manuscripts for the pur- 
pose of his forthcoming complete edition of that master’s 
songs, has discovered in an Austrian village a hitherto 
unknown Pianoforte Concerto by Beethoven. We are 
sorry to inform those of our readers who may have noticed 
it that there is no foundation whatever for the statement. 

Anton Rubinstein has furnished Continental musical 
gossip with an anecdote sufficiently characteristic to be 
repeated in these columns, During his recent stay at 
Berlin, the pianist-composer, who had just completed one of 
the gigantic programmes of his notable ‘* Seven Historical 
Concerts,’ was asked by an aspiring lady-artist whether, 
with his wonderful command over the instrument, he still 
found it necessary to practise every day. ‘* Madame,” 
replied the genial virtuoso, “were I to omit going through 
my exercises one day, I would notice it in my playing; if 
a second day, you would notice it; and if a third day, the 
public would notice it. That is why I go on practising 
every day.’ Thus the young artist obtained a somewhat 
obvious but none the less valuable lesson—for the asking. 

A new orchestral suite from the pen of Herr Heinrich 
Hofmann will shortly be produced for the first time at one 
of the Philharmonic Concerts of Berlin. 

Herr Angelo Neumann, the whilom impresario of the 
self-styled ‘* Wagner Theatre,” now the director of the 
German opera at Prague, is said to contemplate an Italian 
campaign with the personnel of his establishment, and 
the exclusive performance of Nessler’s “ Trompeter von 
Sikkingen.” A strange desertion of his flag on the part 
of a reputed champion. of the Wagnerian music-drama—if 
true! 

A Society of ladies has recently been formed at Munich, 
under the presidency of the Baroness von Perfall, for the 
cultivation and occasional private performance of high- 
class choral music tor female voices. 
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Dr. Hans von Bilow has, it is announced, definitely 
resigned his post as Conductor of the Meiningen Court- 
orchestra, after having, in the course of a few years, 
succeeded in raising that institution to a position of 
European fame. The reasons which have prompted this 
decision on the part of the celebrated musician are said 
to be of an entirely private character. 

A new four-act opera, entitled “ Graf-Hammerstein,” by 
the we » known violoncello virtuoso, Herr Jules de Swert, 
has met with a very favourable reception upon its recent 
first production at the Stadt-Theater of Breslau. 

The first prize for the composition of an opera, offered 
by the Directors of the Apollo Theatre, at Rome, has been 
awarded jointly to Signori Antonio Leonardi and Stanis! 
Falchi. The successful works will shortly be brou 
by the establishment referred to. 

Wagner’s “Lohengrin” has met with a most enthusi- 
astic reception on its recent first performance at the Roy: 
Opera of Madrid. The tenor, Signor Stagno, is said to 
have been a highly efficient Knight of the Swan. 

The German Theatre at Moscow was destroyed 
on the Gth ult., without, fortunately, involving any loss of 
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human Owing to the want of a tem- | 
porary locality, the personnel of the establishment has been 


thrown out of employment by the catastrophe. 

We extract the following from the Times of the 2 
ult.: “* The performance of a Russian opera by M. Solo- 
vieff, a young and comparatively unknown composer, has 
created a sensation at St. Petersburg. The libretto is 
founded on Sardou’s drama ‘ La Haine,’ but in its Russiar 
form the work is called ‘Cordelia,’ after the name of the 
heroine. The representative of that character, Mada: 
Pavloski, is highly spoken of, as is also M. Prianitchnikow 
in the part of Orso, the hero and tenor of the piece.” 

Mr. Mapleson’s Italian Opera season in New York has 
already come to a close. High prices of admission, an 
inferior company, and the 
répertotrc, are said to have been the combined caus 
abrupt termination of the undertaking. 

Madame Christine Nilsson will, it 
her début as an authoress. Her 1 
literature is to be an essay entitled “ A Mus sic 
will be published in The Youth's Com 
periodical. 

Under the title of ‘“‘ Die Tonkunst und ihre Meiste ib a 
German version ofthe Rev. Mr. Haweis’s well-known voiun 
‘Music and Morals,” has just been issued by Henius and 
Krakau (ik!emann’s Verlag), of Berlin. It is e dited by 
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Herr Alexander Mo-zkowski, who has excluded from it a 
considerable portion of the matter contained in the 
original. Curiously enough, the editorial scissors have 


been most actively employed upon the chatty and amusing | 
chapters dealing with some peculiar phases of English | 
hould have | 





musical life, and which, one would imagine, s 
been among the most interesting to our Teutonic n 
bours. shorn to a great extent of its eclecti Cc 
and vivacious elements, Mr. Haweis’s book assumes, in its 
German garb, an air of scientific importance which it cer- 
tainly does not possess 

We have received further instalments of Dr. Riemann’s 

‘**Opern Ilandbuch,” extending as far as the word “ Mar- 
gherita.’ This interesting work was originally announced 
to be completed in eight parts, but, as is the case with 
most similar undertakings, the material has grown under 
the compiler’s hands, and according to the present fore- 
cast the number of parts will have to be increased to 
fourteen, with the result, no doubt, of rendering it much 
more useful ultimately. 

We have also received the first numbers of a fortnightly 
journal, Der Chorgesang, devoted to the interests of c 
societies and published by 
Leipzig. Herr N. W. Gottschalg, court organist at 
Weimar, is the editor of the new publication, which is 
supported by able writers, and will doubtless meet with 
much appreciation in the quarters for which it is more 
especially intended, Eight pages of original compositions 
are appe nded to each number. 

A highly interesting volume of letters by Robert Schu- 
mann, eman¢ ating from an early period of his life, has just 
been issued | by “Messrs. Breitkopf and Hartel, under the 
editorship of the composer's widow. 
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Messrs. Licht & Meyer, of 


At Florence died, at the age of sixty-seven, Dr. Abramo 
Basevi, distinguished for his active interest in the musical 
life of that town, and author of several meritorious works 
connected with the art, amongst them a ‘ Compendio 
d fella Storia della Musica,” and ** Studio sulle opere di G. 
” Signor Basevi was the possessor of one of the 
most valuable musical libraries in Italy. 

The death is announced last month, at Sorrento, at an 
advanced age, of Raffaele Mirate, the once celebrated 
tenor, whose singing in Bellini’s opera, ** I] Pirata,’ at La 
Scala, of Milan, brought that composer into sudden fame, 
and for whom Verdi subsequently wrote the part of the 
Duke, in “ Rig ‘oletto.” 

The death is also announced, at Milan, of the celebrated 
Italian poet and librettist, Andrea Maffei, the translator of 
Shakespeare, Milton, Byron, Goethe, Schiller, Heine, and 
many other standard authors. He also wrote (as the 
Daily News reminds us) the book for Verdi’s ‘: I Masna- 
dieri,” founded on Schiller’s *“ Robbers,” and ced, 
for the first time on any stage, at Her Majesty 






































in 1847, with Jenny Lind, Se adh and Lal he, in the 
| chief parts, the composer himself conducting. Maffei had 
reached the age of eight 
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| é authentic pod temseses pean hg and his Ballad Ope 
I can find no clear explanation of Garrick’s quarrel with 
and apparent i feeling towards him. If - one can 
enlighten me, he will be doi ing a kindness to 
Yours truly, 
j ARTHUR SEWELL. 
Waterloo House, Leamington, December 12, 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any pressed in 
this Summary, as all the notices ave either Nollated the local 
papers or supplied to us by correspondents. 

AppiscomMBe.—Mr. Edwin Sam - 
at Christ Church, on “Thurs I 
sid-rable skill selections from Menc tels 
The organ was displayed 
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Christmas performance of The Messiah. The solo parts were sus- 
tained by Miss Clara Ashworth, Miss Barker, Mr, J. H. Ogden, and 
Mr. R. Kershaw. Most of the choruses were given in an admirable 
manner, reflecting great credit on Mr. C. J. Porritt, the Conductor. 
The accompaniments were well played on the organ by Mr. David 
Clegg, Organist of the Church. There was a large audience. 


Betrast.—The Heckman Quartct appeared at the Concerts of the 
Philharmonic Society on November 27 and 30, Herr Beyschlag being 
the pianist. The various items of the programmes were much appre- 
ciated.——The members of the Philharmonic Society gave a fine 
performance of Mendelssohn’s Oratorio E/ijah, in the Ulster Hall, on 
the 18th ult. The solo vocalists were Miss Mary Davies, Miss W ake- 
field, Mr. Hirwen Jones, and Mr. H. G. Thorndike, all of whom were 
highly efficient. The choruses were excellently sung. Mr. Edgar 
Haines led the band, Mr. John Shillington presided at the organ, 
and Herr Beyschlag conducted. 


BirKENNEAD.—On Thursday, the 17th ult.,a Special Service was 
held in the Church of the Holy Trinity for the purpose of re-opening 
the organ, which has been almost entirely rebuilt and removed, new 
action having been introduced throughout. It has becn in every way 
put in excellent condition, and reflects great credit upon the organ 
builder, Mr. Richard Tubb, of Liverpool, who has designed and 
carried out the entire work. The instrument has two manuals and 
pedals, twenty speaking stops, three couplers, three composition pedals, 
&c. The organist of the church, Mr. Billinie Porter, presided, and 
an excellent rendering was given of the Service (full choral), which 
included Wesley’s Service in F, ‘‘O pray for the peace’ ’ (Moreira), 
&c. The Rev. Canon Robson was the preacher. The opening ser- 
vices were continued on the following Sunday. 

Brackpurn.—The first Concert of the eleventh season of the St. 
Cecilia Society was given in the Exchange Hall on Monday, the 14th 
ult. The first part of the programme consisted of Dvorak’s Cantata, 
The Spectre’s Bride, the solo parts in which were well sustained by 
Miss Annie Marriott, Mr. Charles Blagbro, and Mr. John Higginson, 
special praise being due to Miss Marriott for her exquisite rendering | 
of the solos, ‘‘ Where art thou, Father?” and “ Oh, Virgin Mother.’ 
The orchestra was composed of members of Mr. Charles Hallé’s band, 
and the performance was under the conductorship of Mr. James H. 
Rooks, of Bradford, to whom great credit is due for the efficient 
manner in which the work was interpreted by both chorus and 
orchestra. The second part of the programme was miscellaneous. 
The Concert, which was most successful, was attended by a large 
audience. 


Brentwoop.—The members of the Vocal and Instrumental Society 
gave an excellent performance of Barnett’s Laradise and the Pert, 


followed by a short miscellaneous selection, on Thursday evening, the | 


17th ult.,in the Town Hall. The principal vocalists were Madame 
Clara West, Miss Lottie West, Mr. Alex Colbourne, and Mr. Frank 


Ward; leader of the band, Mr. A. Byford; accompanist, Mr. W. W. | 
Brown; Conductor, Mr. J. W. Case. The Concert was highly | 


successful, 

BricHuton.—A musical performance, which so far as Brighton is 
concerned, has been paralleled of late years only by the performance in 
1883 of Gounod’s Redemption, took place in the Dome on Thursday 
evening, the 3rd ult., when Mr. Kuhe gave residents in this town an 


opportunity of hearing the same comp oser’s last great work, Mors et | 


Vita, the music of which created a profound impression upon the 
audience. The choruses were finely rendered throughout. The 
absence of Madame _ Valleria, owing to indisposition, occa- 
sioned some disappointment; but in Miss Annie Marriott an ex- 
cellent substitute was found, and she must be congratulated upon the 
marked success with which she executed her task. The other soloists 
were Madame Patey, Mr. Edward Lloyd, and Mr. Santley, and, with 
such vocalists as these, it is almost unnecessary to say that the solo 
parts were rendered to perfection. At the close of the performance, 
Mr. Kuhe, as well as Mr. A, King, who had trained the choir, 
were called on to the platform to receive a hearty recognition from the 
audience.——The Choral and Orchestral Society gave a very success- 
ful Concert in the Dome, on Thursday evening, the roth ult., con- 
ducted by Dr. Frank J. Sawyer. A fine performance of Dr. Bridge's 
Rock of Ages (conducted by the composer) opened the first part. 
Mr. Ernest Birch sang the solos in a refined and artistic manner, and 
was, with the composer, warmly recalled at the conclusion of the work. 
Amongst other items were Handel's Organ Concerto in D minor, 
finely played by Dr. Bridge, and the first movement of Beethoven’s C 
minor Symphony by the orchestra. The second part consisted of Bach's 
Christmas Oratorio, in which the soloists were Madame Joyce Maas, 
Mr. Lawrence Fryer, and Mr. Ernest Birch.——A long programme 
of pianoforte music was performed by Mr. Aguilar’s pupils, in the 
Saloon, Pavilion, on the 15th ult. Among the pieces specially deserving 
commendation may be mentioned Beethoven’s Sonata (Op. 53), Ober- 
thur’s ‘‘ Geister-Beschworung,” Sterndale Bennett's Impromptu, No. a; 
and Scherzo from Op. 13; Thalberg’s “Home, sweet home,” and 
Bendel's ‘‘ Cascade du Chaudron.” Mr. Aguilar played Prelude and 
Fugue (Clementi) and two compositions of his own, ‘“‘ Contented,” and 
Bolero. 


BrouGuTon-IN-FuRNESS.—The Choral Society gave the first Con- 
cert of its third season on Thursday, the 19th ult., when Pattison’s 
Cantata, The Lay of the Last Minstrel, was performed. The solos were 
well sung by Miss E, A, Blackburn, Miss Woodburn, Mr. A. Pass, and 
Mr. A. McCall. The choir, consisting of about thirty-five voices, 
was well balanced, and sung with much taste and expression. The 
second part was miscellaneous, and consisted of songs, part-songs, and 
instrumental pieces. Mr. G. H. Parkinson conducted. 


Cuarp.—The first Concert of the season by the members of the 
Musical Society was given on Tuesday, the 15th ult., under the 
conductorship of Mr. W. E. Ellen, A.C.O., when Gade’s Cantata, 
The Erl King’ s Daughter, received a very fair rendering. Thew hole 
of the soprauo solos were taken by Miss Julia Jones, whose fine voice 
was heaid to great advantage. In the second part of the programme, 
which consisted of a miscellaneous selection, Miss Jones was most 


Cuepstow.—The members of the Choral Society gave their first 
Concert of this season, on the 16th ult., at the Beaufort Rooms, 
before a large audience. Smart's Bride of Dunkerron and a selection 
of glees, songs, &c., were creditably rendered. Madame Williams 
Penn, Mr. Banks (Hereford Cathedral), and Mr. Johns were the 
principal solo vocalists. Mr. A. E. Kingsford conducted, and Miss 
Booth, of Gloucester, accompanied. 


Dotvtar, N.B.—On Friday evening, the 11th ult., a very successful 
Concert was ea by the members of the Musical Association. The 
first part consisted of Mr. More Smieton’s Cantata Ariadne, 
which was received with much favour, the final Choral March having 
to be repeated. In the second part, a very creditable rendering was 
given of Handel’s Serenata Acis and Galatea. A small but efficient 
band supplied the accompaniments. Mr. James McHardy conducted. 


Dover.—The members of the Harmonic Society gave a very 
successful performance of Handel's Messiah in the Town Hall, on the 
1oth ult. The solo vocalists were Miss Marian Lynton, Miss 
Katherine James, Mr. Oldroyd, and Mr. Fred Bevan, all of whom 
were thoroughly efficient. Mr, Howells conducted. 


Dumrrimes.—Mr. Sinclair Dunn, assisted by Miss Susetta Fenn, 
gave his popular Lecture Concert, “ Burns in Dumfrie 2s,” in the 
Mechanics’ Hall, on the 4th ult., in aid of the Royal Infirmary. Mr. 
Dunn was highly successful in all his songs—‘ Phillis the Fair,” “ Awa, 
Whigs, awa,” and ‘‘ Fairest Maid on Devon’s Banks,” being received 
with the greatest favour. Miss Fenn not only sang well, but con- 
tributed much to the success of the evening by her excellent pianoforte 
playing. 


EasTBOURNE.—The Musical Society gave a successful performance 
of Handel's Messiah, at the Devonshire Park Pavilion, on Thursday 
evening, the 17th ult. The solos were entrusted to Miss Kate Norman, 
| Miss Alice Grey, Mr. Dalzell, and Mr. F. Bevan, all of whom ac- 
| quitted themselves ina highly commendable manner. The band and 
| chorus were augmented above their ordinary strength; Herr Cramer 
was leader of the orchestra, Mr. S. R. Coles presided at the piano, and 
| Mr. George Legge at the organ, Dr. Sangster filling the position of 
Conductor in his customary able manner, and the remarkable success 
j attained being largely attributable to his care and judgment. The 
choruses were given on the whole with much effect, and the band was 
highly efficient. 





EmswortH.—The ninth Concert of the Emsworth and Westbourne 
Musical Society was given onthe 16th ult. Cowen’s Cantata, Tze Rose 
Maiden, formed the first part, the principal vocalists being Miss Kate 
Norman, Mrs. Seymour Kelly, and Messrs.Charles Chilley and Seymour 
Kelly. ‘Lhe music of the Cantata is extremely melodious and effective, 
and was well rendered. The second part consisted of a miscellaneous 
selection, Miss Hedge presided at the pianoforte and Mr. J. W. D. 
Pillow at the harmonium. Mr. C. Piilow, of Chichester, conducted 
with much ability. 


Ewe Lt, Surrey.—The Members of the Choral Society gave a 
Concert at the Lecture Hall, on the 15th ult. The first part of the 
| Programme consisted of the Cantata The Fackdaw of Rheims, by 
| George Fox, and the second part was miscellaneous, The whole 
| entertainment was well carried out, under the able conductorship of 
| Mr. Charles N. Frecknall. With the exception of Miss Adela Duckham, 
| a student at the Guildhall School of Music, who was engaged to play 
violin solos, the artists were all members of the Society. 


Frome.—On Monday, the 7th ult., a performance of Handel's 
Messiah was given in the Wesley Chapel, in aid of the Renovation 
Fund. The principal soloists were Miss Marie Gane, R.A.M., Mrs. 
Matthews, Mr. F. C. Tucker, Mr. E. R. Trotman, and Mr. S. J. 
Lewis, all of whom were thoroughly efficient. The choruses were, on 
the whole, well rendered. Mr. T. Grant conducted, and Mr. I’. Derry 
ably presided at the organ. 


Hatstrap.—The Harmonic Society gave its first Concert, in the 
Town Hall, onthe 8th ult., when Prout’s Freedom, and a miscellaneous 
selection, were performed. The principal vocalists were Madame 
Clara West, Miss Lottie West, and Mr. J. Edwards; solo violinist 
and leader of the band, Mr. J. B. King; pianist, Miss Hayward; 
Conductor, Mr. Arthur Dunt, 


Harrocate.—A performance of The Messiah was given in the 
Spa Concert Room, on the roth ult., in aid of the Cottage Hospital. 
The artists were Miss Vinnie Beaumont, Miss Ada Batley. Mr. Sewell, 
and Mr. Paulden. The band and chorus numbered about 150 per- 
formers. Mr. T. J. Paley conducted. The work was very fairly 
rendered, the soloists being thoroughly efficient. Mr. G. Fawcett 
presided at the organ. 


Hawick.—On the oth ult., Mr. W. Fiddes Wilson, Organist of St. 
John's Church, gave his annual Organ Recital, before a highly appre- 
ciative audience. The programme was of the utmost interest, and 
included a selection from Gounod’s Mors et Vita, which was well 
arranged and most effective, the trumpet interludes, by Mr. F. Gray, 
materially enhancing the success of the piece. The vocalist was 
Madame Laura Smart, whose singing was much admired. 

High Wycompbe.—On the 16th ult., the Choral Association gave its 
first Concert of the season. The programme included Schubert's 
Song of Miriam, Lloyd’s Song of Balder, Mendelssohn’s Violin 
Concerto, Mozart’s Pianoforte Concerto in B flat, Overture (Obcron), 
&c, The principal artists were Miss Catherine Penna, Mr. S. 
Grimson (solo violin), and Mr. J.G. Wrigley (solo pianoforte). There 
was a large audience, and the Concert was most successful. Mr. J. G. 
Wrigley, F.C.O., Mus. Bac., Oxon., conducted. 


Hvuti.—Sir George Macfarren's Oratorio, King David, was 
performed by the Harmonic Society, in the Public Rooms, on the 
1th ut., with great success. The principal vocalists were Mrs. 
Wilson Osman, Miss A. M. Igguiden, Mr. Maldwyn Humphreys, and 
Mr. Musgrove Tufnail, all of whom gave the utmost effect to the solos 
allotted to them. The choir was excellent throughout, and reflected 





enthusiastically encored, as was also Mrs, Powne, a local artist, 


the highest credit upon the Society’s new Conductor, Mr. Walter 





OD eT 


wo aA. 


> 9 fay 


—srnanu 


ay ob ahtde actah ob One). et od. os Oe Ob te Oe 0 te 





© Go TON 





THE MUSICAL TIMES.—Janvary 1, 1886. 45 





Porter, F.C.O., who must have worked hard to produce so satisf actory 
a result. Mr. Winter was the leader of the band, and Mr. Walter 
Hoskins presided, with much ability, at the organ. 

ILkEsToN.—Handel’s Oratorio judas Maccabeus was performed by 
the members of the Ilkeston and District Harmonic Society, in the 
Town Hall, at their opening Concert of the season, on the ryth ult. 
The principal vocalists were Miss Bessie Holt, R.A.M.; Miss Lizzie 
Whitehead, Mr. Harper Kearton, and Mr. Fred. ‘Gasca: The band 
and chorus numbered 120 performers. Mr. H. S. Goddard led, and 
Mr. Gadsby conducted. The work was excellently rendered. 

LeEAMINGTON.—An excellent performance of Gounod's Reden 
tion was given in the Parish Church by the Musical Society, on 
Wednesday, the 16th ult., in aid of the Church Completion Fund. 
The solo vocalists were Miss Carlotta E lliott, Miss Hilda Wilson, me 
Edward Lloyd, and Mr. Frederic King. The orchestra was complet 
in every detail. The Oratorio pr pr receded and closed with prayer. 
In the absence (through illness) of Mr. Frank Spin , the Conductor 
of the Society, the baton was kind ly taken by Mr. W.C. Stockley, of 
Birmingham. 

Leicestrer.—At the fortnighily meeting of the Orchestral Union, 
on Monday, the 7th ult., after the usual rehearsal, Mr. H. 8B. Ellis, 
F.C.O., the honorary Cond uctor, was presented by the members with 
a handsome gold watch. Mr. T. Carter, the President of the Union, 
in making the presentation, pai dz high compliment to Mr. Ellis for 
his efforts on behalf of the So y,and said that the members wer 
glad to have this opportunity of marking more emphatically their 
recognition of his services. 

LrewisiaM.—An Organ Recital was given in St. John’s Church, on 
Tuesday, the r5th ult., by Mr. Edwin Samson, R.A.M., Organist of 
Christ Church, Addiscombe. The programme con ted of works by 
Mendelssohn, Bach, Sterndale Bennett, Wely, and Batiste. Mr. 
Samson's performance was highly eifective. Vocal solos were contri- 
buted by Mr. Reginald Groome, who sang “If with all your hearts 
(Elijah), “ Total Eclipse’ (s:amson), and “ The soft southern breez 
(Kebe ). 
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, the 8th ult., the Choral Society 
gave a performance of the May Queen, and a miscellaneous selection, 
with Mrs. Mason, the Rev. A. H. S. Pattrick, and Mr. Edward Griffin 
{of the English Opera Company), as principal vocal The accom- 
paniments were rendered on a Mustel organ and pianoforte by Mr. If 
Clarke, L.R.A.M., and Mr. Park nectively. tart, as usual, 
conducted, 







MaImDENHEAD.—On the 17th ult., the members < th 
Society gave their opening Concert = Town Hal 
included Schubert's Song of Mivic Lloyd’s Song of der, Over- 
ture, Oberon (Weber), Cornelius’ ve March (Ms nde 1), Mozart’s 
Piano Concerto in B flat; Entr’acte, Manfred (Reine che}, &c. The 
principal artists were Miss Catherine Penna, vocalist; Mr. Morley, 
R.A.M., solo violin; and Mr. J. G. Wrigley, solo pianoforte, who also 
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conducted. The performance was exceedin gly fine, the chorus-singing | ** 


especially being much above the average 
New Wort ey, Lerps.—On Sunday, November 29, a new Sacred 
Cantata, The Promised Land, by Arthur Pearson, was given for the 
first time by the choir of the Long Road Chapel. 
which has been highly spoken of by many Leeds journals, i 
to Dr. Roberts, of Oxford, and consists of sixteen re 
which are conspicuous for their pure melodic beauty, th 
tenor being especially tive. The work was in ev 
cessful, and to Mr. Foster, the Conductor, is due muci 
manner in which it was rendered.——On the r2th ult. 
was performed in the Leeds Town Hall, under the 
Tabernacle Sunday School. I numbering about 3 
voices, was assisted by Miss Maggie Riley, Mr. 
Db. . ‘Kenned y, and Mr. Dan 1. ‘Lhompson con- 
ducted, and Dr. Spark P resided at the 
New York.—Weber ilee Cantata was recently sung at the 
Monthly Festival Service John’ 
bers of the choir were the soloists :—Mr. Whitney Mockridge (tenor), 
Mr. Cholmeley-Jones (bass), Mr. T. M. Greenhalgh (alto), and 
Masters Fe Wendelschz -_ and George Chapman 
Organist and Director, Mr. G, F. Le Jeune. 
NortuamMpton.—The performance of Mr. Alfred R. Gaul's Cantata 
Ruth, at College Street Chapel, on the r5th ult., was a decisive success. 
The solo vocalists were Miss Emilie Lloyd, Mrs. G. H. Barton, R.A.M., 
Miss Nellie Hollis, and Mr. Arthur Edwards. Under the conductor- 
ship of Mr. R. W. Strickland, both choir and orchestra were highly 
satisfactory, and the work was received with much favour, In 
second part of the programme the principal item was Dr. Bridge’ 
setting of Mr. Gladstone’s tr lation of Nock ] 
Mr. Arthur Edwards—which lenti 
led by Mr. A. W. Warren, a 
Nortu Capsury.—A Bach and Handel [Festival took place in 
this village on the oth ult. The present squire, who is a 
musical enthusiast, has erected, close to his mansi a plain but 
commodious structure for dramatic and musical representations, 
and it was in this that the performance was held. at he was 
assisted by a band and chorus as anxious to improve the musical 
taste as himself, may be judged from the fact that a very large 
majority of the performers had to drive distances varying from three 
to twenty miles se reach home after the Concert. The programme 
was divided into three parts: I, being selected from the /’assion music 
(St. Matthew), Bach; II.,a mis ce -I]aneous selection from the works of 
Bach and Han del: and III., a selection from The M t. Space will 
not permit of detailed criticism, it will suffice to sav generally that 
the various items were exceedingly well rendered. With the excep- 
tion of the bass solos, sung by Mr. Asquith, the principa! parts were 
entrusted to amatcurs, the solos best rendered being those of the 
Misses Ensor, and that of Mr. Gregory. The ; crammed, and 
a considerable number were Mr. Bennett 
is to be heartily congratuls ted « n the succe sent endeavour, 
which we trust may encourage him not to relax his effo in the 
cause of the spread of good music in the neighbourhood. 
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bers of the Gravesend and Milton Choral 
Association gave a performance of Haydn’s Creation at the Fac- 
tory Hall, on Monday evening, the 14th ult. The solo vocalists 
were Miss Eleanor Farnol, Mr. Sidney Tower, and Mr. Franklin 
Clive ective manner in which these artists rendered the solo 
music elicited the heartiest approval of large and appreciative 
audience. The choruses were all 4 
doubted success of the performance red e 
Mr. Charles R. Green, the Conductor. estra was supplied 
by the members of the Royal Engineer Band, Chatham. 


















Special interest centred in the Concert given by the 
stival Choral Society, in St. Andrew's Hall, on the roth 
ult. It was opening campaign of this Society’ etforts since the 
Triennial Festival of last year; and the princ ork selected for 
performance was the new Oratorio, Ne/emiah composition of 
lued Conductor and Chorus-master, Dr. Horace Hill. T nd 
of the Norwich Philharmoni oye led by Mr. F 
augmented to some ig A ins t 
was little short of 200 voice i 
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WeEsTERHAM.—On Friday evening, the rth ult., the Public Hall was | w read 


well filled on the occasion of an evening Concert in aid of the Church | 
Smith, 
and Choirmaster of the Parish Church. The 
The choruses were rendered | Chants. 

of the voices, and | | ie 
‘Rooke, Mr. Cooper, 


Choir Fund, under the able conductorship of Mr. Ernest H. 
A.C.O., the Organist 
programme was varied and well selected. 
in a manner that fully evidenced the good training 
the solos were well given by Mrs. Parsons, Mrs. 
and Mr. Sutton, many of them being redemanded. 


Winpsor.—The directors of the Windsor and Eton Choral Society | 
at the Albert Insti- | 
e been made than 


began their present season well on the rsth ult., 
tute. Perhaps a better selection could hardly | 
Mr. Joseph Barnby’s Sacred Ls dm be yand Mer 
The special interest of the Concert, | 
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its composer's special direction. The artists were Mi 














however, was the first perform- | 
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EW AND REVISED EDITION, with various 
improvements and many additional Chante, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Edited by the Rev. Sir F. A. Gore Ousztey, Bart., M.A,, 
1s. Doc., Oxon., &c., and Epwin Georce Monk, Mus, Doc., Oxon: 
| -&E dition I., in Post 8Vv ©, with the chants in short score. Cloth, 2s. 
| Edition II., — Foolscap 4to, large type, with the chants in short 
| score. Cloth, 4 f 
Edition Il. im Imperial 32mo. Words only, Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I, Post 8vo, chantsin short score, 6d. 








Madame 2 oole, Miss Annie Knowles, Mr. James Gawthrop, Il, Foolscap 4to, chants in short score, 13. 
George’s Chapel (whose departure from Winds or for St. James's | II, In3zemo. Words only. 14d. 
) eo + \r . 
9 spel Royal his Windsor friends — id Mr. Vaughan} When this new Edition is required, instead of the original Work 
Edwardes, The chorister boys of S Iso rendered very | (which is on sale in all its original forms), orders should be specific 







material assistance. 
giv en under the direction of Mr. S, Smi 
being Miss Coward, Miss Knowles, and Madame P oole. 

both in this and the preceding work, were exce P 
Mr, Smith ably conducted, and may be congratu 
his training of the band and choir. Mr. H. 

the harmonium, and Herr Gustav Morsch sche 





York.—The members of the Musical Socie 
cert of the season on the oth ult., the pr ogra 
sini’s Stabat Mater, and a misce laneous selectic 


were Miss Agnes Larkcom, ig Annie Coc keroft, Mr. Seymour 
Jackson, and Mr. W. Riley. Mr. Burton con dt icted, The work was | 
well rendered. In the second part, Herr Padel's pianoforte playing 


was highly appreciated, and Mr. "W. Ss. Child, the honorary Secretary, 
contributed to the success of the evening 
accompaniments. 
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Mr. Charles A. Trew, Organist and Choirmaster to St. Paul 
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Choirmaster to the Church of the Holy Sepulchre, Northampt« 
Mr. T. W. Speller, to St. Anthony’s, Stepney.—Mr. | 
St. Ge rge’s (Catholic ) Church, Worcester.- Mr. Ww. 
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Norwich. 
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On the 6th ult., at Pontresina, Switz 
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MISS - AY _ . ol (Soprano). 

For Concerts, Recitals, ue n’s Sat are, Leeds 
MR. GEO. WADSWORTI (Tenor). 

For Oratorios, Concerts, &c., address, 5, Wood Place, 
eeston Hill, Leeds, 














MR. P. GORDON-HELLER (Baritone). 








Address, Messrs. Novello, E wer and Co., 1, Berners Street, W. 
MR. ALBERT BROWN (Basso). 
For Oratorio, Ballad Concerts, &c., address, 75, Church Street, 
Preston, Lancs. 


THOMAS 


} k. 
Cathedral, engage d, during this month, at Chesterfiel 






tion’; St, /eonards OW oman of Samaria”; Penzance, “E 
Tollington Park, “ Acis and Galatea”; Highbury, Four Ballad Con- 
certs; St. Albans, “ Ruth” (Gaul); City, Ballad Concert; Albans, 





“ Hero and Leander”; Croydon, ‘ Woman of Samaria”; ioe 


“ Messiak ae Sydenham, “St. Paul.” Dates are being arr. 
February and March in the North. 
Party, address, 52, St. Paul’s Road, Canonbury, N. N.B. 


provided for Church Festivals, &c. 


NV R. HENRY SUN MAN (Bass), Hon. Cert. R.A.M., 

Engaged :—Hinck!l sg November 26 (Mozart Concert); Oxford, 
November 30 (‘' Messiah"); Oxford, December 8 (Chamber Concert): 
Dewsbury, “December 1g (" Messiah ”); Dewsbury, December 22 (Vocal 
Recital) ; Shefii eld, December 25 (‘‘ Messiah”); London, January 14. 
Address, Christ Church Cathedral, Oxford. 


AAR. WALLIS A. WALL IS (B dass) 


powerful voice of good quality.”—York 












ee Possesses a 
é Post. Address, 
12, led Street, W. 


Must have fair 
services; one practice on 
any day before 12 o'clock, to Rev. C. 
Albert Road, Battersea, S.W. 





Willow Grove Hall, Leeds, and Mr. Stedman, 


WO CHOIR BOYS WANTED. 
knowledge of music. 
Thursdays. / 
W. James, 1 





Two Sunday 
a year. Apply, 
3, Nersley Street, 


~KEMPTON (Bass), of St. aul’ 





ed for | 7 
For vacant dates, and for Quartet | 
Solo Boys | class ap 


for “ ReviseD Epirion.” 


i a REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A_ Collection 
of Single Chanis, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 

cover, 1s, 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 


TATIONAL SOCIETY OF PROFESSIONAL 
MUSICIANS.—A MEETING in connection with the Confer- 

ence in London of the members of the above Society, will be ‘ ‘Id at 
| the Charing Cross Hotel, on Fripay, January 8, at 3 p.m. H. 
| CowEN, Esq., has kindly consented to preside. The present a sition 
| of Professional Musicians, and the plans proposed by the Society for the 
union and organisation of the Profession, and the development of 
Musical Art and Education will be considered. Professional musicians 
ssion forwarded 
to them upon application to the General Secretary, Mr. Edward Chad- 
field, Address, until January 5, 49, Friar Gate, Derby; January 6, 7, 
ar and 8, Salis sbury Hotel, L ondor, EC 


ONTRALTO w ishes to join CONCERT PARTY, 
is accustomed to Public Singing. Address, C., 395, King’s 
Road, S.W 


OLO ALTO (good Reader), St. Peter's, Belsize 
| » Park, N.W. Sunday Morning and Evening. £20. Letters 
only to the Organist, J.C wisbrook Merrick, 41, Sherlock Road, South 
Hampstead, N.V 


iT ARITONE 5 VOC. ALIS T.—A gentleman of ex- 
| £2 perience, witha good BARITONE voice, is open to ENGAGE- 
MENTS for Ballad and other Concerts. Terms very moderate. 
Address, M.A., care Davies and Co., Advertising Agents, Finch 
| Lane, Cornhill. 


| INCOLN CATHEDRAL.—There is a VACANCY 
— inthe Choir fora LAY CLERK, BASS (not Baritone) Voice. 
A Churchman and Communicant, not over 30. Salary £8o per annum. 
The usual daily duties. Apply to Rev. the Precentor, Precentory, 
| Lincoln. 
VVANTED, an experienced ORGANIST. Must 
be a brilliant Performer, a good Choirmaster, and accustomed 
oO per annum, and other 




































| to conduct a Choral Society. Salary, £15 





| advantages. Applications to be sent, on or before January 14, to 
| Secretary, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
£\RGANIST and CHOIRMASTER WANTED, for for 


| Lansdowne #e nited Presbyterian Church, Glasgow; salary fos 
| perannum. Applications, with copies of testimonials, to be sent in 

before January 20, 1580, to David Laidlaw, jun., 6, Marlborough 
| Tex race, Kelvinside, Glasgow. 


RGANIST OR ASSISTANT.— A Gentleman 
with seven years’ experience in church work, desires APPOINT- 
MENT as above. Metropolis preferred. Salary very moderate. 
ixcellent testimonials and references from cler ymen and others. 
ess, M.A., care Davies and Co., Advertising Agents, Finch 
Re ane, Cornhill. 
*UNER and SALESMAN.—WANTED, RE-EN- 
GAGEMENT as above by advertiser, age 29. Used to good 
could take mz inagement of branch; good references. 
| Address, A. LB. B., Novello, Ewer and Co., 1, Berners St., London, W. 


I WANTED, by a Gentleman of twenty years’ ex- 

perience and undeniable references, an ENGAGEMENT as 
MANAGER in a Music Publishing House, "thorou ghly conversant in 
every detail, oras MANAGER in the Provinces. Address, Musicus, 
care of Mr. Packer, Lithographer, Winsley Street, Oxford Street, W. 


WO One-Manual ORGANS, suitable for Mission 
Halls. No. 1, by Foster and ANpREws, 4 stops, 2 octave 
pedals enclosed in general swell, price £40. No.2 2, BRYCESON, 5 stops, 
I} octave pedals, price £30. Also several American Organs. Klitz, 


20, Hanway Street, London, WwW 


RGANS.—Two sor toned Modern Compass, one 
and two Manuals, to be SOLD a Bargain, E. Ingram, Burnard 




















Place, Eden Grove, Hollowa iy, London, N. 
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DURING THE LAST MONTH. ye LI ae na 
Published by NOVELLO, EWER & CO. eke 
OLLIN, pe ps ES. — ‘The Churcl | KJ O VELL O'S. Pl "B BLICA MI ION » in the TONIC 


CAL KIN, “GEORG “ee Soft Voluntaries 


rgan. Book7. 2s. 6d. 


Gee NOD, CHARLES. — “ Death 
Choru = pe ts, each 1s. 6d. 


Ge S. D.—(in A). Benedicite, omni 
AMIDGE, JOHN— (in B flat), Magnifica 
Nunc dimittis, 3d. 


U MONT’S Mass of the S cond Lor 




















G" ARLAND, W. H.—Kyrie Eleison (Six 
TD 4d. 

OWE Ks sonn H.—(in C). Magnif 

Nunc dimittis. For Double Choir. 1s. 
BATTISON.—(in D). 
1ittis, For Men’s voices (A.T.T. 
— “Pater Noster.” (Voices in Unison, ' 
ee i ee | FLORENCE A. MARSHALL. 

ERVEY, A. F. G.—Benedicite, omnia Opera. i 

Set to Chants. 2d. 


<= REV. J. BADEN.—Litany 





Incarnate Word. 2d. 


PQIDEOUT, PERCY R.—(in A). Magr 


Nunc dimittis, 6d. 


yy! JOHN E.—tin B fix 
j damus. (Novello’s Parish Choir 
\ ILLIANMS, CHARLES 
Holy iapesinamene Set to Short : ple Music. 
he * H.—‘ Praise the L ord, O Jeru 
Anthem. For Soli and Chorus. 3d. 
*RITTON, JOHN W _—“ Teach me, O 
Anthem, For Four Voices. 35d. 
ALL, REV. E. V.—‘* Behold, I bring you g 
tidings.” Anthem for Christmas. For Four Voices. 34. 
RCHARD, JAMES.—‘ Worthy y is the 
Anthem. 6d 
—— “The Prodi igal Son.” A short-Cantatsz 
par: AJOT TI Jesus came 
ing.” Anthem. For Soliand Chorus. 
ae JOHN.—‘ Now join we all with holy | 
mirth.” nig posecuth rol. 1d. “| LAU 
WRIGHT, GEORGE, and R. H. CRUCEFIX.— | 0) HIRE oF EXCHANGE. Mr. Durgess Perey 
es 5 ED * A Christmas Carol. os 2 shown 
OGERS, HENRY. — Two Christmas Carols :} 
“All my heart t ight rejoices,’ and “ Angels from the realins | 
of glory.” 2d. 
yy. A. C.—“ The First Christmas Morn.” 
r 


ol, rd. 











the heavens ador- 








FED on 
Eaves 


MUSIC 


WELL. 





ed in con- 
ipt music- 
1 staves for 
STUDY, 


Exercises 






— Two Christmas Carols. 2d. Pee er taal 


pupi } 

[OSTER, MYLES B.—Six Two- part Songs. For DL Al NOL OR’ : 
Ladies’ or Boys’ Voices. TS.5 OF, singly, 2d. : no Se 

No. 1. To sea! 

1» 2. Ifhope were but a fairy. » 65+ Song shoul 

» 3+ The willow and its les- scents and flowers 


|’ 
| —— 
son. Pea «sna ise ARMONY 2 

















. M. Bow: LES. 





OUGLAS, HUGH A—“Ww here are you going | “wpe Gee at lene wilh 
to, my pretty maid?" Part-song. 34 | tly ind oven ite 





ed Thorough- 
plinciples of 


cient! 

“A vreat deal of in fo 
Bass is presented in a concise form, as well 
Harmony,.”—Ov« t 


i 
-AMBORN 


*\ZOUR GHOST took splendidly, all wher Read- 

ings failing after it. If here you would recei ive such an ova 
tion. It is down again for January ’ , Romsey. 18. 3d. 
with five other Readings. Dr. Fowle, Partlands Ry de, LW. Public 
Singer writes: ‘ Over *Matrimonial Reading (No. § 5), 1 laughed till L 





OEARSON, W. W.—* Theo ‘Childven sliding.” 


Humorous Part-song. 3d. 


IDEBOTHAM, J. W.—“ The Owl.” Part-song. 
3d. 









Sock, 26, Old Bond Street, London 





NDREWS, E. R. G. W.—‘* A Farewell.” Song. 
2S 








INNS, J. VERNEY.—“ Zephyrs.” Song. 2s. 
In A flat, Baritone; in C, Tenor. 
| ne MELITA.—* An Isleman’s ne 
ee my h LOZE NGL S give instant clearness, p 
EST AT K E, § *REDERICK.—* Evangela.” |A A gentleman writes: “I tox ok two lozer 
| 
! 





Song. 1s. 6d. able to reach high n not s with ease which, before, I had fou an oe di 


XT “T have tried other lozer nges, but none so eifectual."—Mr. Ogden, 
RAUN, GEORGE. —Impromptu. For the Piano- | Boxes, 7d. and 1s. 2d. (stamps), of W. James, Chemist, és, Highgate 
forte. 2s. 


Road, London, N.W., and of ail Chemists, &ec. 
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R. ALLISON instructed by Post Candidates who NV USIC SCHOOL.—CHURCH OF ENGLAND 
passed EXAMINATIONS for MUS. DOC., OXON., October, | 4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
1885; MUS. DOC., T.C.D., 1884; MUS. BAC., CANT AB. ; MUS, | Street, Regent’s Park—Head Music Mistress, Miss Macirone, late 
BAC., T.C.D.; MUS. B AC, OXON.; 1st Mus. Bac., Oxon., 1885; | Professor of Royal Academy of Music. Fee, three guineas per term. 
1st Mus. Bac., Cantab. (first in order of "merit in rst Class); L RA A.M. | Children from 8 to 13 allowed to begin and continue for two guineas per 
(1882, 1884, and 18 885); Local R.A. of Music. ‘* With Honours,” t,| term, Pupils not in the school pay an entrance fee of one guinea. 
1582, 1883, 1554, 1585; S.P.M., every Section, 1885 ; TORONTO, tst | The fees payable in advance. Easter Term will begin January 21; 
Mus. Bac. (five in Class I., 1885); A.C.O., 1885; I*.C.O., 1885, Dr. | pupils wishing to enter to attend for examination January 20, at 
Axtison’s Pupils have s¢ metimes been the on!) 1 w | 2 o'clock. Pupils wishing to join Violin Class to send in their names 
passed certain Examinations (including th: at for the Mu ~ to Miss Macirone. F, J. HOLLAND, Chairman. 
and have won GOLD MEDALS for excellence in Pianoforte P taylor Fy pes hacen faeces ae aan gas 
(1885) and in Harmony a des pied More than RGAN PRACTICE.—Three manuals and Pedal 
140 4 them have been succes Ny Theory, \f Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
Orchestration, and Kevision o ic positions by Post to |! inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
Correspondents anywhere. Personal instruction in Singing, Organ, | School and Studio, ra, Vernon Street, Pentonville, W.C. 
and Pianoforte. Cambridge House, 65, Nelson Street, Manchester. Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
D zs - | st pplyin x Wind to Organs of the largest dimensions and the smallest 
as ok J. KAKN, Frances Soiog Cheapest, simplest, best, ar nd most effective. 
Candidates for Music 


. esults at Coll. of Organ ist rms ve ry m aoe | = : ; : —— 
eee Sone VL CHINNOCK DYER'S PATENT PEDALS 
ae Aare 1 eee and ACTION for PIANOFORTES, from £6 1s, Senda 
ME R. ARTHUR J.G REEN ISH, Mus. Bac. Cantab., | post-card for drawings and prices to the profession and trade. Address, 
F.C.O., ARAM, gives ORGAN and PIANOFORTE Ww m. Chi innock Dyer, Weston-super- Mare 
LESSONS. Harmony, Counterpoint, Acoustics, &c., taugh = ; 
or by correspondence. Candidates prepared through p 
Examinations. 23, Maitland Park Road, Haverstock Hill, t 


M* C. FRANCIS LLOYD, Mus. Bac., Oxon., 


L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. | 
TERI RPOIN INT, & &e. . by post. Ac 3, Market Place, Sou ith Shields. | for 



























DATES 





Par ticulars and estimates as above free, Ins spection invited 











| Paze 2s FOR MUSICAL COMPOSITIONS.— 
| Curwen and Sons beg to announce the award of these 
| prizes. As will be seen below, the number of entries was very large, 
| pies the standard of nece high. 
: L, Anth« m, 139 entries, Prize _ of £20 to W. H. Hapow, 
anthem, ‘‘ When | was in troub] 

( ete ~ | Crass 11.—Sacred Part-song, forty 
R. CROW Pr) Rip on Cathedral, teaches HAR- | Epmunpd Rocers for the part-song, “ 
MONY, COUNTERPOINT, FUGUE, &c., by Cor ndence, | Crass Ii].—Humorous Part-sons 


nN . R. STOKOE, Mus. Bac., Cantab., F. 

~ yr ORGAN and PIANOFOR TE LESSONS. Ha 
Cou nterpoint, Composition, &c., t I i 
moderate. 14, Down Street, Picc:z 


mm (Orme Ly MMINGS, Mus. Bac., Oxon.,|¢ ; 

Mus.T.C.L., gives LESSONS in HARMONY, COUN | pCl'S8 “V i Wor : ae ee Se 

TERP OIN i , es for Musical E) ination ze of £3 to Jos: Di \s, for the verses entitled ‘* Pastorale.’ 

b; post, Address, S epp ard Street, § oke-on-Trent. | §, Warwick Lane, E.C., December 153. 

ME: W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. | ee STER CATHEDRAL.— VACANCIES 
in Composition, teaches Harmony, Countern¢ at, Acou arr s, | for CHOR ISTERS. Ages between 9g andir. The Boys are 

&c., by Correspondence. Latest § success—Camb. M d, k oarded , and educated in the Choir House, College Green, and 

first in First Cl ass. Ashburne, Der yshire. of sad Minor Can ns, Rev, iH. H. Wood- 


z I ull particulars. The charge is £30 per annum, 
H A. HARDING, hye ; Doc., Oxon., F.C.04| o £20 on election a fail Ch yrister, 

: e L.Mus Ee aes 3 gives L ESSONS in HARMONY, COUN- | 

TERPOINT, INSTRUME NTATION, and FUGUE by correspon- 















ble.’ 
ven er ntrie S. 





, Prize of £10 to 










oO €: ntries. Prize of 


was an olc j woman. ‘a 









a 
x £ioto ARTHUR Jarratt for the 
C0. | C 7.—Sunday School 


r mpos itions s 
















ir 
School Pie ce, seventy entries. Prize 
All the earth rejoices.” 
sixty catrics, Prize 





for - humo rous Part-son 7 tw 





























SS MICHAEL'S COLLEGE, Te nbury _—There 
for Musical Examinations, Moni, WJ isa VACANCY for a PROBA 

























dence, and Prepares Candidates IONER in the above Choir, 

Dr. r, Harding r, Sic Imouth. \ Boy under eleven years of age with good stron; g voice is wanted. 
AY] L ae Vor further particulars apply to the R v. J. lampton, Tenbury. 

R. TAYLOR, F.C.O., L.Mus., prepares CAN-| —- Sane ts oe : ore 

D*, DIDATES ‘or MUSICAL EXAMINATIONS by Post.| QT. LOKE'S CHURCH, Torquay.—There are two 

Address, Wolverhampton Road, Stafford. . » vacant SCHOL ARSHIPS in the Choir School ef the Church for 





. Residence 
For further particulars apply to Ciel Fowles, 
3, Torquay. 


: - | BOYS about ten or eleven years of age, with good voices 
la R. . STIEBLER coo! , A.R.A.M. (five years | in Organist’ 
ll 


and het ter at ‘pp ingham School) visits and | Org 








rece 


1pils NO or Har! MONY LESSONS. Schools 
atten ed. lasses condu 1 


17, Keppel Street, Russell Square. 





W: ANTED, at once, LADY SOPRANO , accus- 
_ tome 1 to Che in > le ing Tw oO  Plai ervices on 
UITION, ay CORRESPONDENCE, for the ys and practice ees, £5 per annum to commence 


, London, the | , Organi st, St new ’s Church, Gr y's Inn Rd., W.C. 


ets tau ete Ful eat gee il James versie, iy ag, Ww" ANTED. a good Soprai 10, who can accompany 
i et a | ane transpose, for Entertainments. Address, enclosing 


Di ; 7 >i Peden = t cg | Carte, 2 Sictaars Street, Ww. é 

J ILS RED, RIED, by post, for HARMONY, | NN waraliaa STEN AGRE TE 

t COUNTERPOINT, and’ other examinations. Tutor, or, M * AN NE BUCKLAND (Contralto), Pupil of 

Lothian Road, Camberwell, Lon 4 Mir. 1. i ry desires Sunday RE-ENGAGEMEN T in 
xcellent testimonials, 95, Brixton Road. 


ARMONY and COUN VTERPOINT.—L ESSONS | ~~ VyC PRN : ACCHE WANTED 
Lely: giv n by Correspor } nce or by Visit s by a Young Gent ce | L . US, PiENOKS, and BASSES WAN] ED, 
ut th > L ondon Aca y of Music d | : f tary Choir of St. Mary's, Crown Street, Soho. Apply 
: for Composition. acne | to the Choirmaster, at the Church, any Thursday evening, between 
grove Road, Holioway. Zanes 
ESSONS in HARMONY, COUNTERPOINT, | ALTO, TENOR, and BASS WANTED, for the 
HISTORY, &c., witt nodation terms by 4 Voluntary Choir of St. James’s, Hampstead Road, i. Full 
post. Mus. Bac., Me , Berners Strect, {W. sg eaten s cactb amg Wetec evening, between 8 and 9, 
o Mr. Burbidge, Choirmaster. 
MUSICAL INTER ( iGE —— ITT eT ey 
SICAL INTERNATION AL COLLEGE. | | LTO, TENOR, and BASS (Voluntary) WANTED, 
1d Choir. Soloists preferred. High-class 
: music, light duties, Private tuition offered in return for services. 
LOCAI pret EDM viN M. Lor, Ms posed K. Q., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
AL E TION, May 31, 1886. ae ee ee ae oe 
Practical Examinations poder throughout the kingdom by the V A N Ak E D, < HOIRME N. Communicants. 
Principal. For requirements, ap ply to the L socal Secretaries, or to] ¥ Anglican Music. Acces ssible Central London Church. Selec- 
Hedley Carus, Esq., Hon. Sec., 270, Cornwall Road, Notting Hill, W. tion of Candidates, and then trial of voices. Two Services on Sundays 
a In addition to Silver and Beeas re Medals, a Gold Medal (value Ten | and Great Days. One Practice (punctuality imperative), at S p.m., at 
ruineas) will be annually awarded to the best Senior Practical Can- | end of week, though asia a special extra Rehearsal may be 
didate. called. Stipends: Baritone, : Tenor, £10; Bass, from £19 to £r2; 
. = a ae <; Alto, £12; paid quarter] bee ‘month’ 5 hotice on eith 2 
Ya" R. ; ae ; Anis \Ito, I 1 iy; er side, at any 
go AS nigel ; hey bag ed brig apes il oe i me. Address a oer e 4 references will oblige), Rev. H: arry 
€ pe t U sondc nh otudio, ones, Bart 2 3 st. imund 
343, Coldharbour Lane (close to Brixton Sta ition). P ‘ —oe een wi ee 


WO ALTOS, a TENOR, and a BASS are 









es 
. Bart tholon 






ons h 

























tpi ] 
moderate. Address, 


eful hints. i 


cha lo, Ewer & Co., 









President: oF HC Op KI NS, Mus, Doc. for first-rate West-« 




















RGAN PRACTICE (in the City). One shilling WANTED for the Voluntary Choir at Christ Church, Somers 
per hour, upon a complete instrument. ‘Three manuals and Town (Chalton Street, Euston Road). Organist, Mr. Albert Moon, at 
independent pedals, &c.; blown by engine. Willis, 29, Minories, the Church on Sundays and Wednesday evenings. 
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t. John’s, Great Marl- 


, evening prac- 


LTO WANTED, for 
borough Street. Two Be services and Iriday 
tice. f10. Address, the Vicar, as above. 


S!; GABRIEL’S, Warwick Square, $.W.—BASS, 
wx 





) TENOR, and ALTO Voices are WANTED for the above 
Choir. For information as to sal: iryand duties ay to Basil Johnson, 
care of Rev. H. Ellison, St. Gabriel’s Vicarage, 4, Warwick 
Square, . 





HERE are VACANCIES for TENOR and B ASS 

Voices in the Voluntary Choir, St. John’ , Red Lion § 

Communicants. Travelli: ing expen paid if desired. Apply, by 
to C. J. Vi iner, 19, | Marlboro’ Cre 2scen Bedford Park, WwW. 


Bas SS WANTED, for a <r urch 
pliced Choir. Communican Tw 

one Week-night Rehearsal. Sala 

App ly, by letter, tok. Ca atterm, ‘ole, 


ASS- B: ARITONE "ANT 5 D, by a amie 
Graduate, Pupil of Signor Gelli, position with fair i 
Lon¢ mn Choir. Address, G. H. P., 2 . Thanet Place, Temple } 
a ee MA RY’S, Warwick.— me! ANTED, an 
G ANIST and CHOIKMASTER. ] 








eee, 


7 


at 5b sncenenth. 
S , 
















, £60. Good organ; 














42 in Choir. Testimonial ; to Vicar, on or | oer = ji inuary 0, 1956. 
cy ANIST, Christ Church, Clapham. Si — d, 
). Apply Rev. Bradley Abbot, Union Grove, Wandsworth 
Road, $.W. 
RGANIS1 ane At N iT ED, for We sleyan Chapel 
Entiel y . ; i litto, fe 
| by choir p ractic c. ) 












ssed to Mr. 





RG. \NIST. - 








required, exy 





Baseet, St. oo 


W ng. pes D, ORGANIST and Cf lOIK- ER 
Vv 


ek in February, for 
per anr Dr 















35 mast be eo Churchward 









ARTICEE ZED aes RE QUIRE D. Exception- 

yw terms. Must have some ran and Piano. 
Aj ply, Mus. Bac., Messrs. Novello, Ewer a St, Wi. 
A SSIST: ANT PUPIL WANTE D, at once, by 
LX Mr. Herrap seca Org Parish Church, 


Wood, F.C.O., 
Market Harborough. Advantageous tert 
RTICLED PUPIL. 
Ww est-end Church has 
service, use of ped 
High-class pro 





— Giemsa of 
VACANCY. Fine 


anoforte and lit 















K, 0. qr Novello, Ew 
~ONDON ORG ANIST. 
—~ Twenty-two years’ ( 


ervice s, &c. 





* some mean 
London or country 





NGAGEMENT. Ex 


Organist, 27, Warner 


RKE-E 
Salary moderate. 


Cyeeaesst desires 
cellent testimonials, 
Street, S.E. 


A WEL /L-KNOWN Cit 
4 MASTER is open t 
ment, or to undert the training of achoir. Oboe 
Ewer and Co., , Bert ners Stre et, NW. 


i ST as ORGANIST REQUIRED, as soon 
possible, in or near L ondon. Experienced. Moderate 
0., _ Acacia House, Mortl: ke, S.W. 


y ORGANIST at 


anent Sund 





accept perr 












as 
alary. 








ANIST and CHOIRMASTE sR desires a post 
a 30 miles of Hitchin, G.N.R. Excellent references both 
as to character and ability. H.G. Moulden, Hitchin, Herts. 


RGANIST’S APPOINTMENT WANTED, at a 

small Church or Chapel, with voluntary choir. T own or country, 

Or as Assistant Organist. E xcellent testimonials. Address, R. pe Fes 
Novello, I: wer and Co., 1, Berners Street. 


S ORGANIST and CHOIRMASTER.—An Oxtord 
Mus. Bac., of large experience, is open to ENGAGEMENT. 
Mus. Bac., Messrs. Novello, Ewer and Co., 1, Berner TS Street, W. 
RGANIST.—APPOINTMENT 
or near London. Small salary, Addre 
Hancock, 7 7, Bishop’s Road, Paddington. 
USIC PRACTICE (with organ appointment and 


: two Choral Societies) for DISPOSAL, Mus. Bac., Messrs. 
Novello, Ewer and Co., 1, Berners Street, Ww. 











W AN TED, in 
s, C. W. E., care of Mr, 





‘EACHING CONNECTION for dis spi sal through 
. ill-health of proprietor. Well established. Fine opportunity. 
Price £50. Letters to H. B., 31, Herbert Street, London, W. 





OR- | 





{T, unfurnished, on 
N., a DE TACHE D 





O ORGANISTS.- 
Lease, at Glouces 
talr 












RESIDENCE, con 
1al Organ, fitted ) 
tion rooms, billiard roo 1 s 
er particulars apply to } igh 





Broad Str net, E.C. 


‘OOD PIANOFORTE TUNER and RE P AIRE SR 
WANTED. One who understands Har \ 
Organ preferred. Addre ith 1 phot o, Cramer 


*‘ECOND TU NER ba ANTE D>, 











One ab le to Tune 









» fai and with y. _ With 
Factory exy prefer ed. I 
wages expected, to (., Me 


toW., 






| eb ee ASS TU NE k 





permé nanent 





spice pe ORTE 


W* st ne ANOFO! 








PL. ANOFORTE 
gp hesatgg anlage NT PUPI lo 
, Mes: llo 1 Co., 1, Berners Street, W. 

|W" ANTED, a SITUATION as PIANOFOR TE 


, Luner, 34, Flint § n's Strect 


es P [1 Eto. 








Acare 
Bir ken 


puoro ORTE 
REPAIR : 
, Macks Koad, Berr 
WS: 


trade in ¢ 
capabilitie 


| General 
iress, Z.C., 


1 AC PORY ‘1 UNEK 
ENGAGEME? 








ANTE D— —— mene nen 





ance 





Ci L NT ER, 











celels rated 


MAR ry 1 for the SHE BY 

WJ must } e able to y ov for old-estab- 
lished Hot J ; "hit, care of 
Cr: amer 










an MU SICSE L L iE KS—RE -ENG: AGE -MENT de- 


arried, a SASSIST: 









&e . 
object as af 


= 
,|- 
if | YOU NG 
| 


lanency 













LADY (two yc 
SITUATION in 
J. H., care of Mr. Ellis, Music 


-| \ZOUNG MAN (21) desire 







“and WILL IAMS, “Academy 
t, W., MUSIC PU BLISHERS 
Com et 
























ute, Ban Siang, 
PIANOFORTES me an M Sale (cash or three J n 
VIOLINS (old and new), § Value not to be excelled. For 





terms, lists, &c., apply, 295 :, ae = ‘Str eet WwW : 


J MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


Aut HORS’ WORKS CORRECT ED, REVISED, 

and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 

London: B. WILLIAMS, 60, Paternoster Row, 


T° AMATEURS and P ROPE 4SSORS about to 
PUBLISH.—J. Mc DOWELL, 2 25, Warwick St., Regent St., 

London, undertakes Revising and Pul she ag all Musical Works, inthe 

best manner, on lowest terms. Estimates given on receipt of MSS. 


USIC E ONG: AVING.—Authors works E ngraved 
1 and Printed in the best style on the t notice. Estimates 
and terms post-free. Akerm¢ pper John Street, 
Golden Square, W. 


E.C. 











n and Attwood, 7, 
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Patent, 





¢ ae pf I? eae OO 
¢ c TAO 
wvO. oa OD, T0605. 
The TONE of Ainsworth's Organ Pedal Attachments 


for Pianofortes made under his New Patent can be modi- 


fied from soft to loud, and vice vers, and adjusted to suit 
e touch ExAcTLy of any Pianoforte. No other can. 


WRITE FOR NEW LISTS. 
PIANOFORTE ILLUSTRATIONS and PRICES 
from (44s. NOW READY. 
ADDRESS :— 
JOHN AINSWORTH, F.S.Sc., 
BRINSCALL, 


Criok LEY, ENGLAND. 





CLARABELLA ORGANS AND 


THE 
PATENT REED ACTIONS, U SA, 
had from all the leadi ing Music- 


These celebrated Organs may be 
sellers throughout the Unite bie ng 

Organs for the Sc hool, Cotte 

six to two hundred and fifty 

Catalogues post-free from the 
9, North Place, Cheltenha I 





Chit urch, and Mansion. Prices from 






' ; Ax . 
esale Manager, John A. Matthews, 









sive new premises, 550, HOLLOWAY ROAD, London, N. 
1s and estimates sent tree for any descrif tion of Organs, to 
suit any position or limite 
foreign climates. Organs built for hi 
of payment, All Organs guaranteed to be of best mater 
manship, and constructed on the mest improved princi 
Repairs, Additions, and Rebuilding c acted for in 
kingdom. Price lists and testimoni tirec. Celebrated for good 
Organs at moderate prices. Inspection invited. 


RKGAN for SALE.—In solid mahogany case, with 

carved enrichments and gilt pipe front. One manual and 13-octave 
pedals, 8 stops in a general swell, 2 composition pedals, hand and foot 
blower. In first-rate condition. Suit ge ntleman’s drawing-room or 
hall. Price 55 guineas. Can be seen aft or 5. pm. Ref. Diy 26 
Flaxman Road, $.E., clos se to Loughboro ' enthion Sti ition. 


RGAN for SALE (Gray and Davison). 3 stops, 

in excellent condition ; diapered front pipes. Suitable for small 

Church or Mission Chapel, Near London, Address, B. LB. W.,, 
Terry, Stoneman and Co., 6, Hatton Garden, 


( ORGAN for HIRE or SALE, on casy terms, 
now in St. Paul’s Church, lorest Hill. Two manuals, 61 

notes; pedals, 30 notes; and 16 stops. 

Brunswick Street, i Poe E. 






s’ system 
ls and work- 








on the three y 




















n 





For terms, apply to G. T., 23, 





EW ORGAN, suitable for Church or Chamber. 
Also several SECOND-HAND ORGANS. W. E. Richard- 
son, Central Organ Works, Hulme, Manchester. 


WO-MANUAL and PEDAL AMERICAN 


ORGAN. ar1stops and swell; pedals, : 30 notes; 15 sets of reeds, 
octave, manual, and pedal couplers; foot and side blowers. In! landsome 
carved and panelled walnut case, with ornamental gilt pipe top, and 
stool. Guaranteed in perfect order, Price 85 guineas; cost £275. Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


’ ” nO 
oe ~T—(\ wR = 
No. 5176, 1885. 


nd. 
1D} MONK’S ORG AN WORKS REMOVED | 
paces in any part of the king sdom or for | 


Tunings, | 
any part of the | 


MESSKS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 
MUSICAL INSTRUMENTS, 


STRINGS, FITTINGS, &c. 


4, RATHBONE PLACE, | — Es W. 


? 
Oe) sé 
MERCHANTS » SH IPPERS, AND THE 








BEARE and SON invite « 
of OLD INSTR “ MENTS. 
OLD MASTE) 


d Collection 
¢ celebrated 





Bis VIOLINS, from £5 
OLD TENORS, from , ; 
OLD VIOLONCELLOS, fre 
OLD DOUBLE-LASSES, fren 
Over Three Hundred Old Instruments from 






*s celebrated BOWS, Gold 











d ae Gold Medal at the Intcrnational Inventions 





, Lupot, Dopp, » &e., frequ 


Model PIANO” AMET 





ly in Stock. 


RICAN ORGAN CHAIRS 


Metal tube frames, gilt 










and 

























Plain 1 cloth se sats, in any colou {rr 6 
plush ,, ese 2 2 6 
Stuffed with hair, and uj holstered in ; lour, 
plush or satin ... re was ida ave ac ae 6 
1}. “LOY prtidglolg MEN and MUSIC, for the Performance of Toy 
Symphonies, One Guinea and a Half per Set, includiny i ists 
| of Toy Symp “oe Music sent on application. 





BRASS and WOOD INSTRUMENTS of every kind 
possible Prices. 
HARPS bought sold, or exe 
} KEPAIRS of every kind of } 
by experienced Workmen. 
Patentees and Sole Manufacturers of the N 
| 
| 
| 
| 
| 
| 
| 
e 
| 
| 
| 
| 


st 






nged. 
usical Instrument ex 








cuted promptly 





cw Instrument 





THE V OIXOPHONE, 


New y ReEvisep AND ILLUSTRATED ee LOGUI 
| BEARE & SON, 34. RATHBONE PLA CE, LONDON, ' 
JEDAL A MERICAN “ORGAN for ‘SALE, = 


ts of reeds, 30 notes 












SMITH OrGAN Company. Ten stops, 


ce oF 







full organ and swell, vox 
as h case as new. 
2 » Holb« rhe 


PeEDA \L AME RICAN ORGAN jor SALE. Bar- 


sliding pedals, octave and pedal coupler 
humana, fe vet and side blowers. Panelled and cary 


Cost £80; lowest price,21 Gs. Mr. Stagg 56, Rec Li 
; ; 





octave 





and f ‘ = 
blowers, walnut case as new. ell £12 ". lowest price, 35 guineas, 
| Mr. Gillham, 13, Churchill Road, neseathe Park Jiill, Junction 
| Road, N. 


“T WO-MANU AL H ‘ne (IU M, with Two 
4 Octaves of Pedals,11 Stops. G. L. Baver and Co. Polished 
k Case and Organ Stool. Bach d ‘Front Bello Cost £135. 
— £50; or exc : for Ke Short Grand Pianoforte. J. W. 
{ : n Hous c, Christel ch, Hanis. 

























=~ 
CO 





DE DAL PIANOFORTE for SALE.—Full c compass 


pedal-board, radiated and concave action, by Hunter, ‘Stool 
s box for music. Price, £18, A. B, C., 34, La rkhall Rise, S.W. 


AINSWORT H’S PERFECTION ACTION and 
ORGAN PEDALS for fi ANOFORTE. Almost new. 
£3 10s. Address, Dr. E. W. Taylor, F.C.O., Statford. ae 


LARGE STOCK of SECOND-H: \ND HAR- 

MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists post free. Haynes and Co., Importers of Musical Instru- 
ments, Ce cilia Hall, Malvern. 








V 7M. CHINNOCK DYER’S PATENT PEDALS 

and ACTION for PIANOFORTES, from £6 15s. Send a 
post-card for drawings and prices to the profession and trade. Address, 
Vm. Chinnock Dyer, Weston-super-Mare. 


| PLEYEL PEDALIER, ~ UPRIGHT 
for SALE, £10. 170, New Bond Street, W. 


(7 ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “ only instruments” of English 
manufacture that gained “ any award” at the Dublin aud Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 


~ MODEL, 





The Trade, Merchants, and Shippers supplied. 
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arated 








WIM 


THE MUSICAL TIMES 
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THE 

SPOHR ADJUSTABLE 
FOR THE VIOLIN OR VIOLA. 

GREATLY IMPROVED MAKE. REDUCED PRICES. 


PATENTED IN ALL CounNTRI 


BERTHOLD TOU URS, Mies 


CHIN-HOLDER 


writes :— 






















“T consider it a most important and valuable help to violin players, 
and shall take every opportunity to recommend it.” 
Repucep Prices, s. d. 
No. 1. Rosewcod top, brass fittings a ee Sis rey a. 
» 2. Ebony t Ds nickel-plated fittin gs 5 ¢ 
» 3+ Engraved gilt or plated fittings, w ith selected ebor 1y oF 
st velvet top. Fk 
ee Solid Silver ¢ ngraved fitti ing 5 and real ivory. top (forms a 
very handsome present) ou ihe see oes a 4 
VIOLINS by Corrin-MeEzin, Pe 7 Gui 
VIOLINS by AnpRreA VERINY, i 
VIOLINS by Exanurn Wr + Guineas. Prize 
Medal awarded at Inventions Ex 
Sore MANUFACTURER OF 
THE PARAGON VIOLIN CASE (Lorwse’s Paten 
Prices: 125., 15S., 21s.,and 25s 


Prize Medal awarded at Inventions E 
IMPROVED RESIN-HOLDER. 
Solid Nickel, 1s. Patent applied for. 


FOLDING AnD TEL ESCOPIC MUSIC STANDS. 





The only Stands w 
lid of an ord 


CARY 


ST., aed tate 


ALPHONSE 
pe ore ROOK 
MARLBOROt GH STI 
PARIS: “ E D’HAUTEV ILLE. | 
: Tele d Letters, Cary 
JAMES CONACHER AND SONS, 
ORGAN BUILDERS 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifice ations and Estimates free of charge. 


NEWBURY: 
LONDON: 25, Gl 


» & «8 
47 49, 








‘rams an , Newbury. 








7 R. WILL IS. (established 18277), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 


London. List for stamp 
“"POWER” ORGAN WORKS. — _ Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 









Pipes and Fit Second-hand 


Tuning by experienced Artists. g 
29, Minories, London. 


Organs and Materials. T. Willis, 


RGANS.—W. BEALES and CO. es Steam Works, 
Limes Road, West Croydon, supply specifications for any 

n; also Repairing, Rebuilding, and Revoicing. Org 
ual contract or otherwise, Moderate prices and quality 


















"ALMAINE’S PIANOS. 


in 


Great seduction 


it 


Prices. Easy terms. Ten years war 
Class 1, £17; C) , £20; $, 
Class 6, £3 ; » J40: Cl: :’ Class 9, 
and Co., 91, 1 y Pavement, Cit heaticne Oa ins from £5 








Est ablishe 11 ) years. 


N ESSRS. \W. E. HILL and SONS have been 
4 awarded a GOLD MEDAL at the INVENTIONS EXHIBI- 
TION, 188s, and the Sole GOLD ME DAL. SOCIETY OF ARTS, 


1895, 1 for VIOL IN, VIOLONCELLO, and BOW MAKI? NG. 


N ESSRS. W. E. HILL and SON S beg to call 

attention to some excellent modern VIOLINS they are selling. 
Price Four Guineas each; also to the tested strings to be had only at 
their establis es 

MESSRS. W. 
Shoulder Pad, “the Petterson, 
by post, 7s. 9 d, 

MESSR s. W. E. HILL and SONS give opir nion 1s on Violins fora 
moderate fee. Particulars on application, 72, ‘Wardour Street, 
London, W. 


HILL and SONS’ new patent Chinholder and 
” is now ready for sale. Price 7s. 6d.; 


CCURATE METRONOMES, 1s.,__ post-free. 
Rudiments of Singing, rs. per dozen. Sivging-Class Tutor, 


12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


| 
| 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


| 


| 


| 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papva, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


J 
No OTHER ADDRESS. 


VIOLINS. 


Paris UNIVERSAL ExurpitIon, 1878.—CLAss 13. 
OFFICER AcaApDeMy (Fine Arts), 1884. 


Gold and Silver Medal, PARIS, 1873.—Gold Medal, PARIS, 1879. 
Gold Medal, "ROME, 1d E, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG- POISSONNIE RE, 10, PARIS. 








The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the oniy approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &ec., Messrs. M ASSART, SAUZAY, DANCLA, 
FRANCHOMME 1, MAURIN, CHEVILL: ARD, JACQUARD, Bee, 


| Professors at the Conservatoire of Music, Paris. 


| with dra wit 
| band, 


| seats 



















Catalogues and testimonials post-free on app lication. 





RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Mc ’s, Buxton Road, Huddersfield. Prices, 
s of every instrument, post-free. Music for any kind of 
atronised by the Army, Navy, and Rifle Corps. 


IOLIN STRINGS.—Finest Italian, three firsts, 


post-free as sample, for thirteen stamps.—Alphonse Cary, 









PEGS for Violin, 
12s. 6d., and £1. These 
i ,, will not slip or get out of 
y to any instrument. Sole Agent, 


7S Patent M ACHINE 















TIOLIN STRINGS to stand at Concert Pitch.— 


Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 
sent pee eee tee . PRENZEL "s PATENT MACHINE PEGS 
li TI ill not slip or 






out of order. Ci ty i C. Estab- 

ed 1813. Pr ce Lists : c 

7IOL INS (Great SAL E of), from | 6s. 3d ; Flutes, 
} 









from rod. : Gu itars, 12s.; Concert 5, 28. 9d.; and 
kinds of Mi of Hora 
ing down for PRITCHARD, 


sir varied Stock be 


erior Violin, 







hurch Street, i: .C., are n 
s Which cannot fail to se cure a 


Is. ; Concert Flute 


f MUSIC. —Clear aring out for City 
) Popular SONGS by Blumenthal, Molloy, 
utson, Roeckel, &c. Waltzes by Wald. 
wthian, &c.; and Pieces by all the best 

d. each. Upon receipt of P.O. for 

5 &c., will be sent post free. AGAT! 
irch Street, E. 


price 
with Bow and Cas e, £1 





1G REAT §S ALE 
improvements,— 
i *insuti, Cowen, W: 
i, arolin 1e L 
pence ta 3d., rod., 1 
.a good selection of th 
pe PRITCHARD, 68, Gracecht 


Auction Rooms specially for a Sale of Musical Property. 
MV ESSRS. PUTTICK and SIMPSON, Auctioneers, 
i 47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTKUMENTS on_ or about the 20th of every 
month, Sales of Musical Libra ries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers 
require. Valuations for Probate or Legacy 


’ Plant, &c., are held as occasion may 
Private Sale. Terms on application. 


Duty, or for Public or 
RGAN MUSIC, very Chea 


A. THISTLEWOOD, 5, Hunter’s Lane, Birn 














an, 
















List 


3 Bate 


sent. 
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TO CHORAL SOCIETIES. | 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s, String parts, 11s. Wind parts, MS. 


GOD IS OUR REFUGE (Ps. xlvi.) 
Soli and Chorus. Price 1s, 


EDWIN C. SUCH, Mus. Bac., CAntas. 


London: Novetio, Ewer and Co. 
Now ready. 


MRS. SPEAKER; 
OR, LADY LEGISLATORS. 
A NEW DRAMATIC CANTATA. 
Libretto, by JAMES WORKMAN ; 





Music composed by A. W. Borst. 












Price 38. 
London: NovELLo, Ewer and Co, 
HE LAY OF THE LAST MINSTREL. New 
Cantata. Words by Scorr. 
MUSIC BY 
T. MEE PATTISON. 
Price 2s. 6d, Band Parts may be hired. 
THE ANCIENT MARINER. Fourth Thous sand. By T. MEE 
PATTISON. Price 2s. 6d. Band Parts may be hired. 
__ London: NOvVELLO, Ewer and Co. 
ust published te _ 
MUSA E LEGEIA 
BEING A SETTING TO MUSIC OF GRAY'S ELEGY, 
By G. E. QUINTON. 


Price Two Shillings and Sixpence. 
London: Novetto, Ewer and Co. 


OUR-PART SONGS by 5. S. Srratron.— 
“Monarch Winter,” words by W. S. Passmore, 3d.; ‘“ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; ‘* Merrily every bosom 
boundeth,” words by THomMAs Moore, 3d. 
London: Nove.io, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By AtFrep ALLEN. ‘‘ The composer evinces considerable 
humour.”—Saturday Review. Price 4d. NoveLio, Ewer and Co, 


POPULAR COMPOSITIONS | by GABRIEL 








DAVIS. 
SONGS. NET. 
WHO'S FOR THE QUEEN? (New Patriotic Song.) s.d. 
The Words written by F. E. Weatherly PP oe 2 0 


(Sung by Mr. THurvey Brae.) 
KING CARNIV AL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER, The Words written by Herbert Gardner... 2 0 
20 


ELSIE (The Flower Girl’s Song) .. ne ae 
(Sung by Miss AbA TOLKIEN. ) 
THE ZINGARA a os oe 2 0 


Sung by Miss Jost: SueraincTox ) 
THE COMING YEAR. 
THE OLD MEADOW GATE, The Words written by K 





THE MUSICAL TIMES. iceabainees I, 1886. 


THE MUSICAL TIMES. ~ 
CASES 


FOR BINDING THE NUMBERS FOR THE 
, te oe 
VOL. XXVI. 
Are now ready, and may be had of all Musicsellers in Town and 


Country. 
led boards, handsome design in biack, 





PAST YEAR, 


Cloth, bevel 
RICE IS, 6D. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
L ondon: Nove._o, Ewer and Co. 
Jus st published. 
= - aa Bey 
HEINRICH SCHUTZ 
COMPLETE WORKS EDITED BY 
Dr. PH. SPITTA. 

Vol. I., containing the Four Passions and the Seven Last Words 
of the Lord Score, net 
London: 


WILLIAM J. YOUNG'S 
NEW PAKT-SONGS FOR SALT. 


308s 


“Novetto, wee — Co. 





Sv0. 


25. Who is Sylvia? ‘ per ne 3d. 
26. O Anglia! land of the bra we. yen “a ao ce She 
27. Where are you roaming, O mistress n tin 16? ave ae ow Sh 











POPULAR PART- SONGS . BY - WILL IAM J. YOUNG. 
Hail, merry Christmas.. as .. 20ththousand 2d. 
A merry Christmas to yo 1 all” ae _ ce OR > 3d. 
A happy New Year __... a fe +s ven Oth +* 3d. 
I love the merry springtime ... sie a os 24th a 2d. 
Gaily thro’ the greenwood ‘* ne oe 48th pe 2d. 
England's glory .. ae ss ae sey - FE ” 3d. 
Fairy Revels eee ses ees “as ere we S2th 3d 
Forest Echoes ... wed on ors se -G8R * 3d. 
Blow ye balmy breezes blow ... ian $50 acs BED ea 3d. 
Come, let us be merry and gay os oon ee. =«=5th ra 3d. 
The coming of spring and Sunny rays ave saw gra », each 3d. 
amlet (with Soprano solo) . a sxe = At ” 3d 

; ee 2nd 3d 


nish Se... a Bert ners Street, 'W. 
or, Composer, 51, Barton Arcade. 


London: Novetto, Ewer 
Manchester: Hime and Appison; 


Popular Part-Songs for S.A.T.B, 


By W. W. PEARSON. 





The Iron Horse R 4d. Welcome, Young Spring!... 2d. 
The Ironfounders ( r6th thou 1.) 3d. Sweet to Live (22zndthou.) 2d. 
The Stormy Petrel. . 3d. The Anglers ... oo oe 
| The Coral Grove ... axe > Gs The Dream of Home. ws 20 
Pibroch of Donuil Dhu... 3d. Summer and Winter ome 
Sweet Spring (Madrigal)... 3d. Departed | Joys ‘ 2d. 


Richardson, Esq. 20) 


were OF THE. LEA, TheWords written by R 


THE LITTLE LASS"O’ BRAY. The Words writien by 
Edward Oxenford... 20 
(Sung by Miss JosE Sue RRINGTON and "Miss Jr Antz Rosst. ) 


PIANOFORTE, &e, 
Grande Marche Triomphaie (Composed in horour 


2; Richardson, 





ALBANY. 





of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 
Transcription for the Organ, by Dr. W. J. Westbrook ... we 2 o| 
MY LADYE BARBARA'S GAVOTTE ... soe oe we 2 0 

PART-SONGS, S.A.T.B. 
THE THREE STARS, and Edition .., sis one oe O 2 
THE KNIGHT’S RETURN, 7th Edition wes: Gee Oo 2 
GOD SAVE THE PRINCE. roth Editio: ate a “OZ 
THE DISTANT SEA, 6th E dition ate ese ‘ “« O 2 
TO THE WOODS. oth Edition .. seb (Nae ove we O 2 
HARK! ’TIS MUSIC. 6th Edition aie ve Oia 
THE HOUR OF REST, 4th Edition se “as Oo 2 
DAME WIGGINS OF LEE, (Humorous.) 8th Edition Oo 2 
DAME TROT. (Humorous.) 6th Edition 02 


WHO'S FOR THE QUEEN? 3rd camming (Patriotic Parte 
Song. For T.T.z.3B.) 
London: Novetto, Ewer and Co., oe | Besnere Street, W., 
and 80 & 81, Queen Street, E.C, 


ATEW MUSIC, by ALBER t Ham, F.C.0.—LITTLE 
JACK HORNER. Humorous Glee for S.A.7T.B. Sung with 
the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c._ Price 2d. 
London: NoveLLo, Ewer and Co, 


wo 








The Words written by Dean Alford 2 0 | The Jager Chorus ... 3d. 





The Ocean 1 the e Deep * 








The River... 
Over the Mountain § 
Soul of Living Music 


sd. Woods in WwW inter ae ae =| 
3d. Autumn 1d. 
Sombre Sha .dows of the Nig! it id. 


HUMOR OUS PART- oOSGe, 





Three Children Sliding. (Just published.) ... ‘ss, -8Gs 
Three Doughtie Men. (16th thousand.) te ahs Par we. “Ste 
A Ryghte Merrie Geste ... sos ae ‘ets pid pe ink 


London: 


| he CHORALIST.—Two 
post-free for one Penny Stamp. 


NoveELto, Ewer and Co. 


Specimen Numbers 





Lond don: 300SE Y and Co., 295, Re gent Street, W. 
Just ‘pub lis hed. 
SALUTARIS HOSTIA. For Soprano or Tenor, 
with Violin obbligato and Organ accompaniment, By J. 
SUMMERS. Price 4s. 
London: Novrito, Ewer and Co. 
H JMOROUS GLEES, PART-SONGS, &c., by 
4 A. J. CatpicottT :— 
ng Dumpty .. 6d, | Sobbing Quartet Pee eet 3a 
The House that Tuck ‘Built... 6d. | The Haymakers wea ach AE 
Jack and Jill. te «< 400) Yule ae ae. Ale 
Little Jack Horner... od. | Out on the Waters... see Aete 
Now ready, A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 


Metzver and Co., Great Marlborough Street, W. 


LFRED GILBERT’S SINGING-BOOK for 
£ PU BL IC SCHOOLS AND CHOIR BOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
E xercises, 6d. Londen: Nove LLO, E WER and Co. 














HE SINGING BOOK Series of Two-Part Songs. 
lor Treble Voices, with Pianoforte Accompaniment. 
dSvo, 2d. each, 


Suitable 


for Classes, London: Nove.Lo, Ewer and Co, 
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TO CHORAL SOCIETIES, &c. 


ODOARDO BARRI'S 
MASS FOR MALE VOICES 


(TWO TENORS AND TWO BASSES). 
“The Gloria in E ‘sotten th beautiful a as it is impressive. 


The composer has evidently that genius for melody without which no 
amount of scientific knowledge and technical skill ever yet made 





musical compositions acceptable to the multitude, nor yet Boog 
ham Exa- 


tractive even to persons of real musical culture."—Cheltes 

iner, July 15, 1885 
me A ae cianly ‘work, the voices being wr ritten for thro 
way that should be effective in result, and the harmonies 
very fine.’"—Liverpool Daily 

“ There are comparativ ely few Masses written for tenors an 1 basse 
alone. Any good contribution to this limited class of music | 
therefore be acceptable. Mr. Barri’s Mass is melodious, well w 
and, which is no small advantage, the first ter nor part Ke 
compass of any ordinary tenor singer.”—Manchie 
1885. 

“To write for men’s voices only i 
effect can hardly be avoided. Mr. 
ciously varied his tonalities and ¢ 
wearied.”—BDirminghain ny 1885, 

‘“The music is very melodio indeed, the composer seems to excel 
in melody and modulation. Arranged for the orchestra, fine results 
might be got for horns and flutes ‘from the Credo; the Sanctus, too, 
would admit of good orchestral effects; whilst the Bene dict us and the 
Agnus Dei may all be mentioned as contain i sg ’ to make 
the work a favourite.”—Western Echo and Tim 

“The voices are well treated throu ghout, and the m 
difficult.” —Glas: vow News, June 22, 1885. 

“Mr, Barri’s work is an attractive rendering of his text, a 
to be of practical value. It is characterised by ‘ 
of style, and a devotional earnestness of treatment. 
July 9, 1885. : 

“A melodious Mass, in which devotional feeling and music 
are happily blended. The music is free and flowing in sty 
that the composer has studied in the best schools of sacrec 
The blending of the four parts also reveals a ine ine faculty for this 
kind of composition.”—The Eva, May 16, 1 

‘““A composition of high merit. The Kyr rie is very 1 
devotional; the Credo is grand, and replete with fine 
most beautiful of this work is the Agnus Dei, with i 
choral accompaniment.” —/he Graphic, August 1, 1555. 

PRICE FIVE SHILLINGS NET. 
Of ail Publishers in the United Kingdom, and of the 
60, Margaret Street, London, W. 


~ J. CURWEN AND SONS’ | 
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elodious and | 
nonies; but | 





tenor solo and 


Composer, 


MUSIC FOR 


ACADEMIES, CHURCH CHOIRS. 
ene so Ss. CONGREGATIONS, 


SCHOOLS. ORGAN PLAYERS. 
SOLO “SINGERS. HARMONIUM PLAYERS. 
*.® Catalogues gratis and post-free. 

8, Warw rick Lane, E.c. 


CHOOL CANTATAS and SONGS. By Grorce 


Su1nn, Mus, Bac. Containing moderately easy Solos, Duets, 
and Choruses, for Soprano and Alto. 








THE FOUR SEASONS. Staff Notation, 1s. 6d.; Sol-fa, 6d. “We 
cordially recommend this Cantata.”"—School Guardian. 
THE BELL TOWER. Staff Notation, 1s.; Sol-fa, 4d. “The 


music contains many passages of much freshness and bed nuty.” —Liver- 
pool Mercury. 


SELECT SCHOOL SONGS. 
Sd.; Sol-fa, 3d. 

A Specimen Copy of any of the above sent for half price in stamps 
Address, G. Shinn, 6, Clyde Terrace, Stockwell Road, S.W. 


Harr and Co., 22, Paternoster Row, ELC. x 
NOVELLO’S 
PART-SONG BOOK. 


Mostly original. Staff Notation, 





BOOK BOOK 
1. SIR J. BENEDICT. 12. J. BARNBY. 
8. MADRIGALS, by various 14. A. ZIMMERMANN, 
Composers. 17, HENRY SMART. 
10, FRANCESCO BERGER. | 18. SAMUEL REAY. 
11. J. BAPTISTE CALKIN. | 22, HENRY SMART. 


Messrs. NOVELLO, EWER and CO., having determined to dis 
continue the issue of the above work in Books, will, in order to dispose 
of the remaining Stock, supply them at 


SIXPENCE EACH. 

Each Book contains Six Part-Songs, and the attention of Con- 
ductors and Secretaries of Choral Societies is especially called to the 
opportunity offered of securing a collection of Modern Part Music at a 
very low price. 

Books 2 to 5, 7, 9, 13, 15, 16, 19, 20, 21, and 23, being out of print, 
<annot be supplied. 

List of Contents can be had gratis on application. 


London: Novetto, Ewer and Co. 





| 
Post, May 4, 1835. | ste. 
+ | BERGER, 


ei, | In two 


ster Courier, June é Ore 


NEW FOREIGN PUBLIC VATIONS. 





s 
ASHTON, A.—Ré For Violin and Pianoforte... 4 
Op. 11. For Pianoforte... 5 0 


"For Violin and Orchestra, by 





Chaconne in Dn minor. 
A. Wilhelm} :— 

















Ful! Score oa pe Re io asa «ws et ¢ 6 
Orchestral Parts.. iti aa rs ads we 10) OD 
—— Three Sarabandes. For Violir , 
| helmj A own os $ Oo 
| BEHR, F.—*Violette des Bois.” 

Pianoforte ‘ om : 4 0 
— “Cliife C Gavotte. Op. 551 5 @ 
DENDL ’ Melodies. For 

nd bohemian words)... 12 0 






Op. r8. 
Hooks 


BRI Cit, M.- 


































a (Englist Q 
| Vocal Parts. 3 3 
; CHOP IN.—Six Prelude: 
nd Pianoforte by R.B fe) 
cou RVOISIER, CH.—Easy Trio. 
sello ae fe) 
DUPONT, A. mils an noforte School. 
andII. ... ; = i) 
PAU CONIER, B.C. Tri » Fantastique. I 
and Cello. Op. 128 ... asa sas P 7 0 
FIBICH, Z.—Original Pieces. For Piniete rte Duet 
hree Books 6 90 
nance, For Viol ‘in and ‘Pi: anoforte. "Op ie 
FUCHS, R. — In the twilight.” Sketches for Pi ianoforte Duet. 
t In two Books pom . each 12 0 
mer Tales. Pian 1oforte. Pieces. Op. 39. In two Books 
each 8 o 
GADE, N. W.—‘ Holbergiana.” Suite for the Orchestra. Ar- 
ranged for the Pianoforte by A. Orth... sd ae «sa 32 
KIRCHNER, TH.—*“ Les Mois de she Twelve Small 
Pieces for Pianoforte. Op. 78. ar net 4 
KLEIN, A.—Twelve Pieces for the Organ. Op.16 ... net 8 
| KLUGHARDT, A.—‘“*’ r Landsknechte.” Op. 4 Tor 
.. Pianoforte aa a a oan ne na xd LEO 
KONIG, A.—Arioso. For Tron :bone and Organ.. 3 0 
LISZT, F.—“* La Lugubre Gondola.” For Pi rte ... We 508 
LOSCHHORN, A.—Three Sonatinas. Op. For Piano- 
er sea a — £60 
LOW, JOS.—‘ Zion.” Arrangements of Compos itions by Bo- 
hemian Composers for the Harmonium. In cight Books 
each 4 0 
MASEK, JAN. J.—104 Bohemian National Melodies. Arranged 
for two Violins ane ome we 2 @ 
MASSENET, J.—‘‘ Le Cia.” Ope rain a few Ir r Act . Vocal score 
with French words... ew. net 20 0 
MOSZKOWSKI, M.—Eight Ch ara acteristic Pieces, Op. 36. 
For Pianoforte. In three Books :— 
Bookl.  ... ove os on = oe on ua 7 0 
BookII. ... wr nae sas aaa pee aa a & 0 
300k III. one ad « 8&8 0 
— Caprice E ane “For Pianoforte. O; Pp. 37 w= met 26 
NOVOTNIJ, V. J.—Easy Pieces for Violin and Pianos orte. 
Two Books :— 
BooklI.  ... ove eve eee we a ist ow. 4 0 
Book II. ... nen wa ete pS ae po oe a 
OLBERSLEBEN, M. ME YER, — Herr Frihlicg Seven 
Pianoforte Pieces, Op. 22 complete 6 o 
RAMANN, L.—Simple Scales and F igures for the Pianofort C.. 10 O 
— Double Scales and Figures for the Pianoforte axa ~ eo 
—— Chords and Chord Figures for the P ‘ianoforte 8 o 
REINHARD, A.—‘ Our Favourites.” Selected melodies 
arranged for the Harmonium ? net 5 6 
SACHS, J.—Spanische Reisebilder. Pianoforte Duet Pieces. in 
two Books 
S: AINT- = AENS, Cc. —Sonata. Op. PLP Fc or Vi iolin ond Piano. 
for et 7 o 
SAR AS. ATE, 'p. DE. —Ballade. * Op. 3 Ki or Violin and. Viena so 
SCHARWENKA, PH.—“ Autumn li Six Pieces for 
Pianoforte Duet. Book IL. - «a 40 


SCHUTZ. —Complete Works. E dited by 
containing the Four Passions and th 
the Lord 

SMETANA, B. —Bohemian Dances. 

SUDESSI, P.—Royal Minuet. For Pianoforte. 5 

WERNER, A.—Second Nocturne. For ee Op. 38 3 

—— Third Minuet. For Pianoforte. Op. 3 3 0 

baer es J.—Trio. For Pianoforte, Violia, and Cello. 


Ww ILHET, MJ, A.—Romance in E. For V iolin ar wad Orchestra, 
Full Score <a «a net § 6 
Orchestral Parts 7 

— All’ Ungherese; after F. Liszt. 

and Orchestra :— 
Full Score.. . ose ee << ae -. met 4 0 
Orchestral Parts. oe oe we 14 0 
Sold at half price, if. net tombe’ at 


LONDON: NOVELLO, EWER AND CO, 


Ph. Sp sitta. YV ol. I., 
¢ Seven Last Words of 
.. Score, net 39 o 

For the Pi: inoforte ... 10 0 
Op. 37 


Concert Piece, for Violin 
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THE HYMNARY 


















































& BOOK OF CHURCH SONG. 
No. 8. d. 
1, Hymns only, Royal 2gmo. Dourgecis Antique. rei 
rede : a9 ae ‘ ‘ x 0 
2. Ryn ins Nonpare eil Antique Double 
C FES . . o 4 
” Nonpare: a Antique. Doubie 
; - 0 4 
” Nonpatcil Anti que, Double 
. ‘ Oo 3 
2. my 8yo, * Cloth on @ 
& 13 3. Demy Sv9.. Cloth, bevelted boards 
iit le tered, re d edges... on eee oe § O 
5. . emy Svo, Cloth. 3 0 
6. Cloth, ‘bevelled boards, gi ilt let: 
ae waa 4 0 
rs Treble part only, Royal 24mo, cloth r 6 
in Treble part only, Royal 24mo, ‘Cloth 
gilt lettered, red edges .. 20 
8, Small post 8vo, to bind wi ith the Pearl 
« Cloth 2 6 
9. unes, Ditto, Cloth, bevelled. bos ards, gilt 
10, “Cloth, 
so 20° 6) 
Selecti j Adverz xt, Chr ristm as, Easter, and | 
Harvest, price One I y 
A Disec ; for Cash, 





unt of 20 per ved tothe Clergy, 
ss i n taken, 

int the Hymns and Tunes for 
d to the Publishers. 








ermiss 1on to fF 
1 be addres: 


LONDON: NOVEL LO, EWER AND CO. 


BRISTOL TUNE-BOO! 


.EMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITEER EDITION, 






App 
Choral Fes one ae anid 





THE 


SUPPI 





The complete work, containing 751 Tunes and Chants. 8. d. | 
No.s. Limp cloth seo oe eee ove ooo ove mm 40 
w» 10 Cloth boards wee ose owe eee vee tee ws S 8 
» Iz Smailed ition eco eae ave ose one eee oe 3 O| 
» 12, Toric Soi-fa eee ow 3 0 

First ant Second Seine can sti ill b be stake separate 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and — 

Poiated for Chanting for Congregational us ove mo & 8 


(Offered in quantity at reduced price per demas) 

The pointing is of the simplest plan, easily understood, and without 
ultiplication “of marks and accents, which tend to confuse rather 
h vel , 

lications and inquiries as to copyrights, and also as to 
of these works at reduced prices, may be addressed to the 
rs, at C “He Street, Bristol. 
hinted ton: Nover.o, Ewer and Co,; Bristol: W. and F, Morcan; 

And a!l Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK., 


SeconpD Epition, Repucep Prices, 
Words and Music, sto, cloth, 1 rice 4s. 6d.; 18mo, 18. 9d.; Treble, 
16mo, 1s. Wo is only, od. and ths: ome ser, 43d. 
London: Hove LLo, Ewer and Co.; and SimpKIN and MARSHALL, 


the 





















"PE DE Uh i LAUDAMUS, set to. music 
A keyofG, By Atrrep J. Dve, Price 4d, 
London: Nover.o, Ewer ard Co. 


in 





Reduced Price, Threepence. 
. MACFARREN’S CANTATE DOMINO one 
DEUS MISEREATUR. For Voices in Unison and Org 
London : NovEetio, Ewer and Co. 
REDUCED TO THREE PENCE “EACH, 
A. MACFARREN’S TWO-PART ANTHEMS 
for smail Choirs, First Series. Boys’ aud Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Novet.Lo, Ewer and Co, 


G.4 


8v: oO, 


x 





Price 3s. 6d., cloth, red edges, 
“HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for L ong, Cornmon, Short, and Peculiar Metres; together with 
several Gregorian Hymns and "Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novetio, Ewer and Co. 


YHURCH MUSIC. By Dr. E. J. Crow. 





] 


Now ready. Small 4to. Price 1s. Vocal parts, r2mo, price 6d. each, 
ist and 2nd Series bound together, cloth, 2s.9d. Vocal! parts, 1st and 
2nd Series, bound togethez in limp cloth, 1s. 4d. each. 
SECOND SERIES, 

nN SO marnTO -£ ~ , 
“HE CANTICLES and HYMNS of the CHURCH, 
p pointed for Chanting, and set to appropriate Anglican Chants, 
S le. and Double; together Pa: Res ponses s to the Commandments. 
a oS 
This work ¢ cor 







OusELty, Bart., &c,, and Epwix 
d a selection of Double (besides 
additions al Single) Chat nts; toge with special settings of “ Bene- 
dic ‘ite and a collection of Kyrie tleisons, old and new, 
London: Novetio, Ewer and Co, 

4 ANGLICAN CHORAL SERVICE BOOK, 
by E. G. Monk, Mus. Doc., Oxon, In paper, od.; cloth, 1s. 6d. 
ndon: NovELLo, EwER and C 0. Oxford: PARKER. 


Eighth Ed 
THE ANGLICAN CHANT "BOOK. 


. E.G. Monk, Mus. be Oxon. In paper cover, 1s. 6d. ;¢ 
| Large edition, cloth, 3 38 London: 
















Edited by 
oth, 2s. 6d, 
Nove.LLo, EWER ved Co. 





Te 


c JSELEY AND MONK’S PSALTER AND 
” CANTICLES, pointed for Chanting. Second Edition. Author- 





1 by His Gr the Archbishop of York, 24mo, without Chants, gd.; 
h Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 
h Chants, 48.3 €ach voice part, separately, 1s.6d. Canticles, score, 
small gto, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELLo, 
E WER and Co. ; ; and PARKE Rand Co. 









CHANTS, 57 


paper cover; 6s., 


Eighteenth Edition. 
ULE'S COLLECTION OF 527 
RESPONSES, &c. Reduced price, 4s. 6d., 


| limp cloth; separate vocal parts, 2s. each.—Tovic Sol-fa Notation, 


| 
| 
| 
| 


' 


| 





Te Deum and Jubilate in C PPP oe - re as of 
Magnificat and Nunc dimittis in A od. 
Cantate and Deus misereatur in G éd. 
Harvest Hymn. (6s. per 100) . aes at ea om TAS) 

London: NoveL. 0, Ewrr and Co, i 


| — Book 


_| 


ocore, Is, . 
The Chants are 
Reciting- note. 


selected with due reference to the position of the 





{| THE PSAL TE R, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
s free from the errors contained in all other pointed 
ting from the incorrect copies commonly sold by 
—A smal edition is in preparation. 


ANGLI- 










Eighth Edition, 


OULE’S DIRECTORIUM CHORI 












CANUM. _18mo, ai ; in cloth, rs, 6d. 
: urth Edition, . 
OULE’S DIRECT ORIU M CHORI ANGLI- 
/ CANUM. Quarto, in cloth, elegant, price 7s. 6d. 
Fifth Edition. 

HE ORDER FOR THE HOLY COMMUNION. 

neenenee on a Monotone in a very simple manner for Parochial 
use. By B, St. J. B. Jours. Price 3d. NovgLLo, Ewer and Co, 





PLAIN SETTING 
OFFICE FOR THE 





HOLY COMMUNION 


NCLUDING 

BENEDICTUS AND AGNUS DEI FOR GENERAL USE 
By E. W. TAYLOR, Mus. Doc. 
-rice Fourpence, 

London: Novetto, EWeER and Co, 


TWELVE KYRIES 


BY 
E. TOWNSHEND DRIFFIELD. 
Price Threepence. 

London: Novetto, Ewer and Co, 
Just published. ae 
SALM CXLV. Music by A. Hemsrock, Organist, 

Diss. 2s. 6d. net. Specimen, post free, 2s. 
London: Nove io, Ewer and Co. 
M 





AGNIFICAT and NUNC DIMITTIS in E flat, 
by Henry T. T1rtTMAN. Price 6d, 
London: Novetio, Ewer and Co. 
SONGS BY H. T, TILTMAN 
OMEWARD BOUND. as. net. 
Hilda Wilson. 
DAPHNE. Sung by Mr. Frank Walker. 
Both the above published by 
Messrs. WEEKES and Co., 14, Hanover Street, W. 
‘TEN KYRIES with other Chants, 2d. Te Deum, 
with Five Quadruple Chants, 2d. Arranged to meet the great 
want of simple melody for Parish Choirs or Congregational Singing, 
by C, CLAPHAM. 


M 


‘Sung by Miss 


2s. net. 





London: fate Paternoster Row. 
Ee ust publish red 
AGNIFICAT wie NUNC DIMITTIS. Set to 
, in the Key of G, by H. E_tiot Button, price 4d. 
London: Nove: 


Musi., 
LLO, Ewer and Co. 
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CHURCH MUSIC 


DR. FRANK BATES. 


TE DEUM in B flat os ae pax ous . 
JUBILATE rs oe oe ae an 
MAGNIFICAT and NU XC DIMITTIS par aoe | 
HEAR MY PRAYER. ! 
GOD IS OUR HOPE 
arish Choirs) ... 
London: 


AND STRENGTH. 


Anthem ra 
ad 


Novet LO, EWER anc “a Co. 
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of the 





INS, 
OULE, 
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rist, 
flat, 
[iss 


net. 


ERLIOZ’S TE DEUM. Op.2 
the Crystal Palace, April 18, 1885. V« 
STANLEY Lucas, Weer and Co., 84, New 





Bond Street, Lor 


BOOK 


FAMILY CIRCLE. 
s only, cloth, rs. 
nd Co. 


Just published. 


THE HOME HYMN 


With accompanying S. 
A MANUAL OF SACRED SONG FOR THE 
Cloth, red edges, 4s. 6d.; Word 

Londo Qn: Novi Lio, Ex 


CHURCH M USIC 
E. BUNNEPT, Mvus.D. 
MAGNIFICAT and NUNC DIMITTIS, in F. Tonic Sol-fa rid. 
Octavo ... 3d. 


Te Deum, in E. 
B stus and Jubilate, in E 

cat and Nunc dimittis, in A 

)ffice of the Holy Communion ... 

If we believe. E ‘aster Anthem ... asa 
O, how amiable. Soprano Solo and Chorus ... aus oe des 
Out of the deep. 130th Psalm ... vas oi a jn 

PART- SON GS. 







The Rhine Maiden. Four Voices 3d. 
Sprin 1g a ana oe ao ; avs a 1. 





Se eee 
ayy al ail other Works by the same Com 


London: NoveELLo, Ewer and 


; Just pu d. 
COMMUNION SER 
(1 & 2), Credo, Sanctus, Benedictus, / 
for Men's Voices. Price 1s. 6 

















Kyrie 





Also, 
AVE VERUM 
(Latin and English words). 
MOTETT ror BARITONE SOLO ann MALE VOICE 
Composed by GEORGE SAMPSON, 
Organist and Choirmaster of St. Alban’s, Holborn. 
_ London: Spottiswoopbe and Co. 


CHORUS. 





Price 1s. 6d. 


fective, easy, and melodious. ; 
Me AGNIFIC AT and NU — bouge EVE (in the 
key of B fl at), by Winriam H. Smart, Mus. aes ir 
1 Service that will Eve; it n be 



















Ly it re semble: 


> ee h,’ tune always swe et and fr 
rpence, 
5,155, Fleet Street; or of the Composer, 


borough Re oad, Upper Holloway, London. 


HE DU BLIN COLL ECT — OF KY RIE S, | 
comprising tw enty or rigi al Setti ngs cially written for the 
dited by WiLL 1s, ] n). Price 6d. 

London: W. Rrevss, 185, 40, Marl. 

borough Road, Upper Ho! 
For Lent. Price 3d. 

"TAY Pe B ~ + Ay’ 

THE BENEDICITI 


ae le for Paris! h Choirs) 


B 
R 

‘BI RD. 

*«* Clergy and Organists are respectfully in 
a trial. 

London: Novetto, Ewer 


FFERTORY SENTENCES, complete, 4d. 


Arranged in simple form for Parish Choirs, by C. CLarHam. 
London: Nove.to, Ewer and Co. 


OUR OFFERTORY 
Music, for Festal use, by S. Corsetr, Mus. Doc., Cantab. 
Price 6d. London: Novet. o, Ewer and Co. | 


NE 2W ORGAN MUSIC. 














> Epitor 
| 


Just published. 
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